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In 1926, the Plaza, Piccadilly Circus— 

equipped, of course, by Brockliss—opened 

with “Nell Gwyn”. This fine theatre opens 

with another great film, “Becket,” and we 

are proud to have been associated with 

Pathe Equipment Ltd. in re-equipping 
it with 





70/35 mm. MULTI-PURPOSE PROJECTORS 


J. FRANK BROCKLISS 
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and introducing 


KAREN DOTRICE MATTHEW GARBER wim ELSPETH MARCH 2s:ne voce ot roms 


AND A LITTLE 
REGENT Theatre - BRIGHTON - MAY 5th at 9 p.m. GIRL LOST! 


© MCMLXIII WALT DISNEY PRODUCTIONS 


Special Presentation to C.E.A. Delegates 


a rs a 


ép- 


” 


en 


KINEMATOGRAPH WEEKLY: MAY 7, 1964 





KINEMATOGRAPH WEEKLY 


161 Fleet Street, London, EC4 
Tel.: Fleet Street 5011 





PANORAMA... 
and AFTER 


by PETER KING 
President of the CEA 


CUSTOM appears to have evolved whereby each year, 

for the CEA Conference, the President hands down 

to the trade press a kind of State of the Union message. 

Once again this custom has been invoked and I have been 
called upon to speak. 


I am immediately tempted, being of a naturally idle 
disposition, to have recourse to the rag bag of exhortation 
(let us all pull together towards . . .), optimism (the missing 
millions are at last . . .), caution (but let us not forget . . .) 
and prophecy (J have little doubt that in the coming 
year .. .), ending up with a message which reads nis a 
mixture of Patience Strong and Old Moore. 


However, I have neither the ability nor the space 
adequately to deal with the state of the industry at this 
moment. 


But there is one issue that has arisen during the last 
year in particular which is of importance and of general 
application whatever the state of the industry from time 
to time may be. 


Only the wilfully deaf can have failed to hear the 
rumblings and, at times, the roarings of discontent and 
dissatisfaction that exist in many sections of the industry 
to-day. Only the purblind can have failed to have seen, 
not only in the trade press but also in papers and periodi- 
cals with a national circulation, details of the controver- 
sies which are exercising the minds of this industry. 


Even the film world, never renowned for radical 





tendencies, has produced its generation of nor-acceptors, 
its generation of the unimpressed. It is the voice of this 
generation that has made itself heard so insistently in 
recent times. Not all that it says is just. Not all that it says 
is disinterested. Not all that it says stems from the purest 
motives. But it must be right that it be heard. And it must 
be right that it be widely heard. 


I am in absolute disagreement with those who say that 
our controversies, our disagreements, should be contained 
within our own industry, only to be discussed around our 
own Wardour Street pump. They should be discussed 
openly. Washing dirty linen in public is not as reprehen- 
sible as has been claimed. After all the Bees may 
recommend an effective detergent. 


We have long maintained that ours is an industry that 
serves and is dependent upon the public. For that reason, 
if for no other, we are not entitled to, nor should we seek, 
an industry private life shielded and concealed from public 
view and comment. 


The public eye must always be preferred to the private 
ear. It is the warning whisper, the underhand under- 
standing, the confidential committee that we have to fear. 
Children may be afraid of the dark but only too often it is 
adults who are afraid of the light. 


When the public and the press are no longer interested 
in our industry and its fate then we may fear indeed. 
Everybody is interested in the living. Only the coroner is 
interested in the dead. 
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FAIR WEATHER 
AHEAD ? 


by JOHN F. WOOD 
Vice-President CEA 


TTHE Met Office long range weather 


forecast promises some good 
weather in May. The CEA has, in the 
past years, invariably had the best week 
of the summer for the annual conference 
—TI hone that the Met Office is correct 
in its forecast and we all enioy a few 
warm and sunny days at Brighton. 
There also seems to be a small ray of 
sunshine in the Board of Trade returns, 
at least, so far as the exhibitor is con- 
cerned. The drastic drop in admissions 
during the vast 10 vears now shows signs 
of levelling off. The outlock could be 
brighter periods spreading to all parts. 


The news from America, some parts 
of Europe, the Far East and Australia 
is that we are still in a world-wide busi- 
ness, a business that had contracted in 
some cases, but is now expanding. 


How much longer must we wait in this 
country before a degree of confidence 
returns to an industry that my father 
was in before the turn of the century— 
an indusiry that became important and 
world-wide, but today is a mere shadow 
of its former self at home? 


It is always darkest before the storm 
and in the last few years, we on the exhi- 
bition side have battled with stormy con- 
ditions. Are we now reaching a point 
of no return or, is that ray of sunshine 
a portent of confidence? 

The exverimental three years period 
for pay-TV could well determine the 
future for the whole of the exhibition 
side of the film industry in this country. 

In three years we could witness an 
industry that took three quarters of a 
century to create, slip into oblivion. 


The answer lies in the hands of the 
industry. 







A SQUARE 
BRITISH 
CARTOONS 


by JOHN HALAS 


HAVE you heard of BAG? If not, 
here is an introduction. The British 
Animation Group consists of 20 com- 
panies employing over 300 cartoonists. 
Some of these companies are making in- 
structional and educational films for in- 
dustry and the Services; some are making 
TV and cinema commercials for advertis- 
ing agencies; and others are making enter- 
tainment short films for cinemas. 

Within the specialised circles of docu- 
mentary and the international educational 
film industry it is an established fact that 
our members’ work is among the finest 
in the world, both from the point of view 
of technique and objectivity. 

This is also true of the production of 
television and cinema advertising films, 
a fact which has been proved by the 
many applauding hands of the patrons 
after seeing cartoon advertisements in the 
cinemas and the numerous prizes won by 
our members in the various international 
advertising film festivals. 


Domination 


A comparatively recent type of activity 
for our members is the production of 
short cinema cartoons. This field has been 
completely dominated by the old Holly- 
wood cartoon Studios until now. 

Our own activities date back some 10 
years. Before then, apart from our own 
studio, there were in Britain only two 
studios in existence. One was Anson 
Dyer and the other David Hand’s G.B. 
Animation. Neither of them is in exist- 
ence today and in our rapidly changing 
world the work of both those studios has 
been almost forgotten. 

Anyway, today we have a completely 
new Outlook towards animation based on 
contemporary life, using an up-to-date 
approach to humour which appeals to the 
young audiences far more than the old 
Hollywood type of animal cartoons. The 
considerable international success of 
British cartoons could be attributed to this 
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sort of humour, the choice of subjects, 
which are often based on a highly con- 
temporary situation, instantly recognisable 
by the public, and finally because of these 
films’ progressive technical merits. 


During the last two years our films have 
won, among other prizes, the Grand Prix 
at the Annecy Film Festival in France, 
several first prizes at Venice, at Moscow, 
Oberhausen, Cannes, Karlovy Vary, Bar- 
celona, Locarno, and they have been 
nominated for Oscars in Hollywood. 

This considerable international recogni- 
tion is more astonishing when one con- 
siders that our films are in competition 
with outstanding films from the State- 
subsidised Communist countries, with 
budgets very much greater than ours, and 
films from USA where, in snite of the 
shrinkage of cinema distribution, the ani- 
mated film enjoys a far greater market. 
Following our successes at these festivals 
are the international world-wide successes 
in actual business. 


A great many of our films are distri- 
buted in cinemas in the USA, France, 


Japan, Russia, Poland, Czechoslovakia, 
Hungary and many other countries 
throughout the world. Why not in 


England? What is the reason why so few 
of our films ever reach our own cinemas? 
And when they do, how is it that we get 
so few bookings and such miserable ren- 
tals? How is it that, while the names of 
our leading animators are well known 
throughout the world, they are practically 
unknown to the British public? Why does 
the British cinema never see a British car- 
toon? We are anxious to find the answers 
to these questions. 

We are, of course, fully aware that 
most cinemas play second features, not 
allowing much room for short films, but 
we cannot help noticing that a large sec- 
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tion of the cinema-going public would pre- 

fer a better balanced programme. 

It is a well-known fact that the second 
feature risks lowering the total satisfac- 
tion to be gained by a visit to the cinema, 
while a good cartoon heightens the ex- 
perience. 

And what of the double feature pro- 
gramme? It largely depends on whether 
the double feature consists of two good 
or two bad films. In the latter case, surely 
some cartoons and some documentary 
films would provide greater  entertain- 
ment? 

According to surveys carried out by 
professional market research organisa- 
tions ‘both in the United States and on 
the Continent of Europe and in Britain, 
evidence shows that cartoons are very 
much at the top of the types of films 
which the public would like to see more 
and more. There are signs that this fac- 
tor is slowly being recognised, and at least 
one West End cinema, which showed a 
Continental double-bill until now, is con- 
sidering dropping one feature in favour of 
a supporting programme of four shorts. 
But we hope for more. 

We would like to put forward the fol- 
lowing suggestions for the attention of the 
industry. 

1. The composition of a ‘brighter and bet- 
ter balanced programme in our cinemas, 
to include a number of shorts. 

. The adoption of a rental fee based on 
the Continental system for short films, 
which is 3 per cent. of the gross revenue. 
Our shorts are rented for as little as 
7s. 6d. a week in country cinemas; and 
we seldom get more than £10 a week 
in the West End cinemas. In spite of 
the British Film Production Fund, we 
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From “The History of the Cinema’ produced by Halas & Batchelor 


find that we can only recoup a small 
proportion of our production invest- 
ment in our own country, especially if 
we are forced to provide prints to dis- 
tributors at our own expense. 


. A fairer chance for British cartoons. No 


British cartoon has ever been given a 
circuit release so far. We all know that 
the major circuits generally provide 
their own short films for the supporting 
programme and thus such series as 
“Look At Life” and “ Pathe Pictorial ” 
have automatically become the chief 
beneficiaries of the vroduction fund. 
While we do not want to be involved in 
the film industry’s internal politics and 
controversial issues on restrictive prac- 
tices, we are among the chief victims 





From Biographic’s ‘‘The Rise ard Fall of Emily Sprod”’ directed ty Bob Godfrey 





of this system of distributing shorts, and 
we believe we are entitled to a fair 
chance to present our films to the pub- 
lic and that we should not be faced by 
a continuous bar and an indifferent atti- 
tude from the circuit bookers. 


4. There are a great number of countries 
with some cash prize system for sup- 
porting theatrical shorts—among others, 
France, Germany, Italy, Switzerland, 
Spain, Finland and the Iron Curtain 


countries. Such prizes serve several 
purposes—to encourage new film 
makers, to discover new talents, to 


spread international culture abroad, and 
finally to encourage better quality films 
in the cinemas. The prize varies from 
country to country—in Germany it 
stands at £17,000, in France it is £7,000, 
and in Italy 120 shorts each receive 
£1,000 a year. The British Film Fund 
Agency might provide a modest sum of 
£100,000 per year for a number of out- 
standing British quality shorts. The 
judges could be representatives of the 
film industry, teachers and critics. 


5. When our short cartoons are shown, 
even in the West End, the only evidence 
of the film is on the programme board 
announcing a cartoon. Every film we 
make has a strong theme and it deserves 
not only its title announced but proper 
advertising and a proper press show. 


We are well aware that the major dis- 
tribution companies’ shelves are full of 
American cartoons and that their vested 
interests might compel them to push these 
into the market prior to our own products. 
But we firmly believe that ours are better. 
The Hollywood cartoon zoo is gradually 
dying off from old age, this seems to me 
an opportunity for a chance for our own 
new characters, a chance which is long 
overdue. 


1964 MEANS BIG 
BUSINESS 


by F. L. THOMAS, managing director The Rank 


Organisation UK Distribution Division 


Once again it gives me great pleasure to 
wish all our exhibitor friends a happy and 
successful meeting. 

I look forward to these occasions enor- 
mously, never more so than this year. 

It has to be said that—politically speak- 
ing—1964 has opened in an atmosphere of 
antagonism and suspicion. 

It is to be hoped that even now, late as 
it may be, we can dispense with acrimony 
and repeated appeals to Government and 
resolve problems within the Trade. Let us 
try and mind our own business. 

1964 for us means big business and our 
big business is your big business in the 
happiest and most satisfying kind of way. 

All this is an indication of the wide range 
and quality of the products we shall be 
offering you. 


There could not be greater variety, and 
they will come not only from our own 
studios but from Universal-International, 
Samuel Bronston Productions and others. 

We reiterate that big business and enter- 
tainment will be the key words in our think- 
ing, and with every film we are well and 
truly in the picture from the first script 
conference to the finished product. 

We are not subscribers to a policy of 
working to a pattern. We pride ourselves 
on our flexibility of trading. And in the 
most imaginative and dynamic way possible 
we project films to the public with unremit- 
ting enthusiasm so that they get the best and 
widest possible kind of publicity. 

Part of our selling approach to each film 
embodies scientific market research to deter- 
mine the chief elements of attraction. 


L 24 from Rank-_ 


“The Chalk Garden.”—Enid Bagnold’s long- 
running stage success has been brought to the 
screen by talented Hollywood producer, Ross 
Hunter, and in his familiar fashion, he has 
placed considerable emphasis on casting. 

“ The Chalk Garden” boasts some of Britain’s 
most eminent artistes. Hayley Mills portrays 
a teenage girl consumed by strange frustra- 
tions and hate, who is forced through cir- 
cumstances to live with her grandmother—a 
strangely possessive woman. 

Deborah Kerr is her attractive governess-com- 
panion, whose past life is shrouded in mys- 
tery; John Mills is the servile man-servant 
Maitland and Edith Evans portrays the im- 
perious grandmother. 

Felix Aylmer and Elizabeth Sellars both fill 
important supporting roles in ‘The Chalk 
Garden,” a film that is charged with intense 
emotional and dramatic quality. 

Filmed in Technicolor, it was produced by Ross 
Hunter for Universal-International, and directed 
by Ronald Neame. 

“* Captain Newman.”—Gregory Peck returns to 
the screen for the first time since his Oscar- 
winning performance in the memorable “ To 
Kill a Mockingbird.” The role he chose was 
that of Captain Newman, the central figure 
of Leo Rosten’s wide!y-acclaimed novel. 

Newman is the brilliant, sardonic chief of an 
Army Hospital ward in the Southwest desert, 
around whom most of the hilarious, heart- 
warming adventures of the story are played. 

Tony Curtis plays the role of Peck’s orderly, 
Corporal Jackson Laibowitz. Although un- 
trained in the medical arts, he is gifted with 
a fine sense of humour and an intuition that 
allows him to work minor miracles of therapy 
not to be found in even the most exhaustive 
medical books, 


The leading feminine role, that of Lieutenant 
Francie Corum, went to fast-rising young 
actress Angie Dickinson, signed recent!y to a 
seven-year contract by Universal Studios. In 
her first assignment under her new pact, she 
appears as Newman’s attractive nurse, who 
embodies for him all his hopes and dreams of 
the post-war world. 

Another prominent co-star is Bobby Darin as 
combat pilot, Corporal Jim Tompkins. 

“Captain Newman” features a galaxy of 
memorable characters in a story that expertly 
combines love and laughter. A Uniwersal- 
International picture in Technicolor, it was 
produced by Robert Arthur and directed by 
David Miller. 


Charade.”—Take two of the greatest names in 
the film world, Cary Grant and Audrey Hep- 
burn, add a city like Paris—sprinkle liberally 
with colour, thrills, romance and suspense; 
and you have the unfailing ingredients recog- 
nised the world over as entertainment. 

“ Oharade”’ has all of these, and was produced 
and directed by Stanley Donen, who reveals 
once again that he is as adept and imaginative 
in the most dramatic of situations as he is in 
the comedy field. 

“ Charade”’ tells the story of a group of ruthless 
men who will not let anything stand in their 
way to a hidden fortune. 

It is a production that teases the mind and emo- 

tions from the opening sequence when a man 

is flung from a train streaking across the 

French countryside to the thrilling chase 

through the Paris Metro that brings the film to 

its surprising climax. 


“Hot Enough for June.”—A comedy thriller 
with the exciting world of espionage as its 
background is the latest production from that 
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As our long experience has underlined in 
the past we know what your needs are, and 
it is our pleasure to meet them in a way that 
spells entertainment and big business. There 
is no doubt that every year is a challenge 
but 1964 is going to be a period unprece- 
dented in our history. It is one we look for- 
ward to sharing with you to our mutual 
satisfaction and pleasure. 


highly successful team of film makers, Betty 
Box and Ralph Thomas. 

Dirk Bogarde is a not-too-bright spy with a 
guardian angel hovering over him, who has 
to watch thfm become entangled in a web of 
laughs, love and intrigue—with sudden death 
lurking round the corner. 

Lovely Sylva Koscina makes her debut in British 
films as the exciting Communist spy who puts 
love before politics. Robert Morley plays the 
role of the gallant but far from intelligent 
chief of the F.O. Espionage Department, and 
Leo McKern is the tharassed Communist 
counter-espionage chief. 

“Hot Enough for June,’ filmed in Eastman 
Color on location in Italy and at Pinewood 
Studios, is distributed throughout the world 
by The Rank Organisation. 


“Seance On a Wet Afternoon” is set in the 
comparatively unexplored shadowed world of 
a woman who is a professional medium. 

The film is produced by Richard Attenborough 
and directed by Bryan Forbes for their own 
production company, Beaver Films. 

In keeping with their belief that standards can 
only ‘be achieved through complete personal 
control, each has taken a dual hand in pro- 
duction. Director Bryan Forbes has also 
written the screenplay. Richard Attenborough, 
the producer, is also one of the film’s stars, 
playing the husband of the medium, a man 
torn between: his own scruples and loyalty to 
his wife. 

Kim Stanley, one of America’s most famous 
stage and television actresses, is the new cata- 
lyst in the Attenborough-Forbes partnership. 
She stars as the medium who is fanatically 
determined to prove her psychic powers to 
an unbelieving world whatever the price. 

“Seance On a Wet Afternoon” was filmed at 
Pinewood Studios and on location around 
London. It is a Beaver Film for Allied Film 
Makers, and will be distributed by The Rank 
Organisation. 


continued on page 11 
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TWENTIETH CENTURY-FOX presents 


Apel MacLAINE - 


WHAT A WAY T0 Go’ 
4 NEWMAN - ROBERT MITCHUM 
DEAN MARTIN: GENE KELLY 
BOB CUMMINGS: DICK VAN DYKE 


A J. LEE THOMPSON PRODUCTION - Produced by ARTHUR P. JACOBS 
Directed by J. LEE THOM Pane 

Screen play by BETTY COMDEN and ADOLPH GREEN by cwen pavis 

Choreography by GENE KELLY - rnc Are = val ur by DeLux 


a WHAT A WAY TO oor 


ie EN EEE) « 
4 om aa 









10 KINEMATOGRAPH WEEKLY: MAY 7, 1964 


ice a OEE EEE POPE CE CR ocne 2 


Bet Weta & Tac 





AADAADADAADADADDADAAAAAADADADADADADAAAAAAADADADADADADAADADADAAAA 
CEEEEEEECEECEEECEELEELEEEEEEEECEEEEEEECEEGEEELEEEGEEEL 


4 BEEBEEEEECECEEEEECEECEGECEECEECEECEECEEGEES 


Ni 


KINEMATOGRAPH WEEKLY: MAY 7, 1964 


RANK PRODUCT 


—continued from page 6 


““The Beauty Jungle.”’—Producer-Director Val 
Guest’s latest film is about a modern jungle 
—the no-holds-barred world of beauty con- 
tests and beauty queens where physical per- 
fection and a winning smile can earn a 
fortune. It tells the story of one particular 
year in the life of an ordinary typist who 
becomes a queen of beauty, glamorised, feted, 
ballyhoo-ed and exploited. 

Ian Hendry stars as a ‘womanising newspaper 
reporter who meets his match when he trans- 
forms a local girl into an international beauty 
queen. 

Janette Scott stars as the typist who becomes a 
professional beauty, acknowledged as the love- 
liest girl in the country, leading a stupid, 
empty life in search of more fame, more titles 
and more money, until she is faced with the 
stark truth about the ‘beauty jungle—and 
herself. 

Ronald Fraser plays a dour Press photographer, 
and, in contrast, Edmund Purdom appears as 
a famous film star desperately trying to main- 
tain his phoney public image. 

Filmed in Eastman Color and CinemaScope. 
“The Beauty Jungle” brings together scores 
of beautiful girls, including the film’s tech- 
nical adviser, Alizia Gur, formerly Miss Israel, 
Jackie White, Miss United Kingdom 1962/63; 
Arlette Dobson, Miss England 1961; Susan 
Pratt, Miss England 1963; Margaret Bristow, 
Miss Modern Venus 1963, and Rosemarie 
Frankland, Miss World 1960. 

** Marnie.”—A story of sex and suspense in the 
true Alfred Hitchcock tradition is brought to 
the screen by the master of suspense, who has 
teamed two of the latest and most exciting 
names in films; Sean Connery and “ Tippi ” 
Hedren. 

In the title role, “ Tippi” Hedren plays a com- 
pulsive thief whose (past is wrapped | in 
mystery, and whose eccentric behaviour brings 
confusion, unhappiness and tragedy to all who 
come in contact with her. 

As Mark Rutland, the man who finds himself 
strangely attracted to her, Sean Connery 
makes his debut in American films. 

Alfred Hitchcock has gathered some of the 
finest technical talent in Hollywood, including 
Jay Presson Allen, who wrote the screenplay, 
photographer Robert Burke and Art Direc- 
tor, Robert Boyle. 

“Marnie,” filmed in colour for 
International, co-stars Diane Baker, 
Latham and Alan Napier. 

“The High Bright Sun.”—First of several new 
films for The Rank Organisation will go before 
the cameras at Pinewood Studios during 1964. 
Betty E. Box and Ralph Thomas will start 
shooting on !ocation within the next few 
weeks. This is a strongly dramatic story set 
in Cyprus. Based on Ian Stuart Black’s best- 
selling novel it will be shot in colour. It’s 
the biggest budget film producer Betty E. Box 
and director Ralph Thomas have ever made, 
and will star Dirk Bogarde, George Chakiris 
and Susan Strasberg. 

“Show Me a Murderer.”—A suspense thriller 
from an original screenplay by Janet Green 
and John McCormick. Julian Wintle wi!! 
produce and John Krish direct an international 
cast. This colour film will have an extensive 
South of France location. 

*Love on the Riviera.”—Leslie Parkyn will 
produce this original comedy in colour which 
will star James Robertson Justice and Leslie 
Phillips as well as several young Continental 
artistes. This film will have a considerable 
location in France. 

“Female of the Species.”—This is an original 
screenplay by Jimmy Sangster based on the 
famous Bulldog Drummond character. Bruce 
Newbery will produce in colour this exciting 

continued on page 69 
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CAMPAIGNS WITH 
VITALITY 


by MACGREGOR SCOTT, managing director Warner-Pathe 


WARNER-PATHE has 21 pictures for 
release in 1964. And that means 21 cam- 
paigns conceived and shaped to the individual 
needs of each. 

An increasingly discerning public who have 
to be attracted into the cinemas has put an 
end to routine selling. Thus, in a year where 
our product ranges from spectacular colour 
musicals to sharp-etched drama, and includes 
every type of entertainment likely to appeal 
to cinemagoers, our campaigns will display 
the vitality and variety demanded by the 
diversity of our line-up for the year. 

Gala charity premieres; West End runs; 
hard-ticket bookings; country-wide saturation 
releases; selected pre-release runs building up 
to carefully timed release, each will have its 
place in Warner-Pathe’s programme. A pro- 
gramme fired by enthusiasm, and planned for 
success. 





“The Bargee.’—A racy, roistering British 
comedy set against the fascinating and colour- 
ful background of the castles-and-roses world 
of canals and narrowboats. Harry H. Corbett 
stars as a canal Casanova, a muscle-flexing, 
girl-chasing bargee with a girl at every lock. 
Co-starring with him in “The Bargee,” a 
Galton-Simpson production for Associated 
British are Hugh Griffiths, Eric Sykes, Ronnie 
Barker, Miriam Karlin, Eric Barker and fast- 
upcoming new star Julia Foster as the girl 
who gets the bargee in the end. The film is 
in Technicolor and TechniScope, directed by 
Donald Woods and produced by W. A. 
Whittaker. 


Crooks in Cloisters.°—Another comedy with 
an unusual background—this time an isolated 
monastery on an island off the Cornish coast. 
A band of hard-boiled crooks from ‘ The 
Smoke” decide to go into hiding on the 
island disguised as monks when the heat gets 
too hot for them in town. Ronald Fraser, 
Barbara Windsor, Melvyn Hayes, Bernard 
Cribbins, Davy Kaye, Gregoire Aslan, Wilfred 
Brambell and Francesca Annis star in the 
CinemaScope and Technicolor comedy for 
Associated British which is based on an 
original story by Mike Watts and was 
directed by Jeremy Summers and produced 
by Gordon L. T. Scott. 


“Wonderful Life.”—-Cliff Richard’s third spec- 
tacular musical, which was filmed against the 
lush, tropical background of the Canary Isles. 
Starring in the Elstree-[vy Production, which 
is in Technicolor and CinemaScope, are Cliff 
Richard, Susan Hampshire, Walter Slezack, 
Derek Bond, and The Shadows—and a bunch 
of youngsters who were with Cliff before in 
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“The Young Ones,” and ‘“ Wonderful Life,” 
Melvyn Hayes, Richard O’Sullivan, Una 
Stubbs. The picture was directed by Sidney 
Furie for Associated British and written by 
Peter Myers and Ronald Cass. 

French Dressing.’—A_ film with wayward 
charm and wicked sense of fun which make 
it one of the most unconventional comedies 
filmed in Britain for years and is based on 
the premise that what Brigitte Bardot did for 
St. Tropez, a somewhat less famous but 
equally seductive starlet called Francoise 
Fayol can do for moribund Gormleigh-on- 
Sea. It stars Marisa Mell, Alita Naughton 
and Bryan Pringle and was directed by Ken 
Russell from a script and original idea of 
Peter Myers, Ronald Cass and Peter Brett. 
Andrew Mitchell is associate producer. 
Rattle of a Simple Man.”’—Acutely-observed, 
racy and tender comedy, one of the biggest 
recent hits of the London Theatrical scene 
and now brought to the screen by Sidney and 
Muriel Box for Associated British. Harry H. 
Corbett stars as a gawky innocent from the 
(provinces whose Cup Final trip to London 
turns into a battle of conscience and manly 
pride when he becomes involved with a girl 
in a Soho strip club. Diane Cilento co-stars 
as the brassy heart-of-gold tart. Muriel Box 
directed from the script by the author, Charles 
Dyer and Sidney Box produced the Associated 
British-Martello Production. 

Dead Image.”—A drama of jealousy and 
revenge—the kind of revenge that only a 
woman is capable of wreaking on another 
woman. Bette Davis plays an extraordinary 
dual role in this Warner Bros. picture which 
tells what happens when one twin sister steps 
into the shoes of the other, taking over her 
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“Ensign Pulver.”’—The 
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life. her househoid—and her lover. Karl 
Malden and Peter Lawford co-star, with Paul 
Henreid directing. 

The Anatolian Smile.”—Elia Kazan’s story of 
a true and thrilling adventure, the epic 
struggle of a young Greek boy living under 
Turkish rule in Anatolia who dreams of going 
to America—the land where all men are free. 
Kazan wrote, produced and directed the film 
and the man who discovered Brando and 
James Dean comes up with another new star 
in ‘‘The Anatolian Smile,” an unknown 
young Greek called Stathis Géiallelis, who 
plays the leading role. The film is for 
Warner Bros. 

A Distant Trumpet.”—Exciting, action-packed 
adventure drama set in the days of the Indian 
wars on America’s Mexican border at the end 
of the last century. Troy Donahue stars as 
the courageous and determined young cavalry 
officer fighting against the unjust treatment of 
the Indians. Co-starring are Suzanne Pleshette 
and Diane McBain as the two women in his 
life. Raoul Wal!sh’s production, which he 
also directed in sweeping Panavision and 
Technicolor. is for Warner Bros. 
Youngbiood.”—Drama of the rise and fall 
of a young novelist from the sticks who 
becomes the darling of New York society— 
a society which ultimately devours him in its 
hunger for new faces. Herman Wouk’s novel 
has been compressed into a sleek film for 
Warner Bros. by Delmer Daves who wrote, 
produced and directed the film. James Fran- 
ciscus, Suzanne Pleshette and Genevieve Page 
star in the picture. 

adventures and mis- 
adventures of the accideni-prone young officer 
of the United States Navy who almost single- 
handedly boosts the fast declining morale of 
the crew of a cargo ship in the backwaters 
of the Pacific during the last war. Robert 
Walker, Burl Ives, Walter Matthau and 
Tommy Sands star in the Technicolor comedy 
for Warner Bros. which is produced and 
directed by Joshua Logan. 


“ Kisses For My President.’’—The strictly non- 


political and entirely non-serious story of 
what happens when a successful businessman’s 
wife is elected as President of the United 
States and the husband has to cool his heels 
around the White House as the uneasy 
successor to Mrs. Washington, Mrs. Lincoln, 
etc. Fred MacMurray, Polly Bergen, Arlene 
Dahl and Eli Wallach star in this sophisti- 
cated comedy which is produced and directed 
by Curtis Bernhard for Warner Bros. 


* Robin and the 7 Hoods.”—Sharp, stylish and 


lavish skit on the Hollywood cult of the 
gangster movie. Based—very loosely indeed— 
on the legend of Robin Hood, laced with a 
rich, Runyonesque flavour, ‘Robin and the 
7 Hoods” has spectacular musical numbers 
interwoven with the fast and funny action. 
Starring are Frank Sinatra, Dean Martin. 
Sammy Davis Jr., Bing Crosby, Barbara 
Rush, Peter Falk and Victor Buono. Sinatra 
produced the Technicolor and Panavision 
comedy for Warner Bros. Gordon Douglas 
directed and the music and lyrics are by 
Sammy Cahn and Jimmy van Heusen. 


“My Fair Lady.’—Lavish screen version of the 


all-time musical hit on Broadway, in London 
and around the world. Audrey Hepburn 
plays Eliza, the Covent Garden urchin who 
becomes a grand lady, Rex Harrison is Henry 
Higgins, the irascible professor who takes her 
from the streets and trains her to pass muster 


as a duchess. Also starring are Stanley 
Holloway, Wilfrid Hyde White, Gladys 
Cooper and Jeremy Brett. George Cukor 


directed and the film was produced under the 
personal supervision of Jack L. Warner. ‘‘ My 
Fair Lady” is in Technicolor and Super- 
Panavision 70. 
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ANGLO: VARIETY 
IS THE KEYNOTE 


ANGLO-AMALGAMATED, releasing through 
Warner Pathe, says that variety is the key- 
note of its future production programme. 
Subjects range from horror to comedy, and 
the programme incorporates top production 
teams and popular box-office stars. The 
productions will include: 


Carry On Cleo.”—July sees Peter Rogers in 
production at Pinewood Studios with another 
comedy subject that will mark the tenth in 
this world-famous line of British comedies. 
“Woman on Her Way.”—Currently being 
scripted for producer Joseph Janni, this is a 
modern drama. The writer, Frederic Raphael, 
was responsible for the recent Anglo triumph, 
* Nothing But the Best ’—the official British 
entry for the 1964 Buenos Aires International 
Film Festival. To be directed by John 
Schlesinger, the film will deal with the low 
life of the high-ups in London—a “ Dolce 
Vita’ of W1. 
“Tall, Dark and Handsome.”—Set for Septem- 
ber commencement, Anglo’s production 
executive, David Deutsch, will produce this 
Cockney comedy in association with Joseph 


Janni. Clive Donner (of ‘ Nothing But the 
Best’’ and “The Caretaker” fame) will 
direct the film, which is scripted by the 


talented actor-writer Stephen Lewis. 


“A Day in London.”—Another Peter Rogers 
production, to be produced by Jack Hanbury 


and directed by Sidney Hayers. It’s a fast- 
moving “ with-it*’ musical to be filmed in 
colour and will star an international actress 
from the Continent. 
When the Sleeper Wakes.”—Anglo Amal- 
gamated, in association with American Inter- 
national Pictures Inc., will produce this 
co-production feature spectacle at ABPC 
Studios, Elstree. An H. G. Wells classic, it 
will start shcoting in the autumn. 
Under Age.”—A new teenage drama starring 
Anne Macadams and Judy Adler. This film 
is from the producers of the controversial 
picture “‘ Free, White and 21.” 
Muscle Beach Party.”—Current!y figuring high 
in the top-grosser charts in the States is the 
musical *‘ Muscle Beach Party.’’ Filmed in 
colour and Panavision, Frankie Avalon and 
Annette Funicello star, along with the 
“ perpetual motion girl,’ Candy Johnson. 
Black Sabbath.”—Horror in colour, starring 
Boris Karloff and Mark Damon. 
“ Evil Eye.”—Another horror subject, starring 
Leticia Roman and John Saxon. 
Bikini Beach.”—A teenage comedy, to go into 
production in Hollywood shortly, starring 
Frankie Avalon. The film will feature the 
“Beach Party’ gang once more and will be 
in Panavision and colcur. 
** Edgar Wallace” series.—Merton Park. Studios 
will be actively engaged on more subjects 
which will be produced by Jack Greenwood. 
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* The Incredible Mr. Limpet.”—A new comedy 
level combining live action and animated 
techniques in a comedy extravaganza with 
music about a secret weapon. Don Knotts 
stars as the book-keeper turned giant-killer 
who helps the United States navy drive enemy 
submarines from the Atlantic, and Carole 
Cook, Andrew Duggan, Jack Weston and 
Larry Keating co-star. John Rose produced 
and Arthur Lubin and William Tytla directed 
the Warner Bros. film in Technicolor. 

‘Carry on Spying.”—Peter Roger’s 
comedy in the very successful series. This 
time the producer has chosen to take the 
lid off spying and “Carry on Spying’ sends 
up with typically good-natured irreverence the 
world of espionage. Starring Kenneth 
Williams, Barbara Windsor, Bernard Cribbins, 
Charles Hawtrey, Eric Barker and Dilys Laye, 
the film was directed by Gerald Thomas from 
a screenplay by Talbot Rothwell for Anglo 
Amalgamated. 

““ Masque of the Red Death.’’—Vincent Price 
and Roger Corman, masters of terror, re-united 
in Corman’s first film in England. An Anglo- 
Amalgamated-American International co- 
production, it is a story of evil and lustful 
passions set in 12th century Italy where Prince 


ninth 


Prospero, tyrant and worshipper of Satan, 
practises his corrupt and frightening 
philosophy. Co-starring this colourful and 


lavish horror-thriller are Hazel Court, sane 
Asher and Patrick Magee. Roger Corman 
directed, with George Willouby as associated 
producer. The film is in Eastman Color. 

““ Haunted Palace ” and “ The Man With X-Ray 
Eyes.”—Combines the baroque and _ eerie 
thrills of one of Edgar Allan Poe’s creepiest 
tales with a scientific horror-thriller of terrify- 
ing credibility. This double programme stars 


ee 
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Vincent Price in Roger Corman’s ‘* Haunted 
Palace’ and Ray Milland in the Spectorama 
and Pathecolor thriller, ‘The Man With 
X-Ray Eyes.” 

The Devil-Ship Pirates.’—Adventure drama in 
Hammer’s best swashbuckling style, in the 
tradition of the big box-office successes 
“Pirates of Blood River” and ‘“‘ The Scarlet 
Blade.” Christopher Lee stars as a privateer 
in. charge of a Spanish galleon at the time of 
the Armada, who with his cut-throat pirate 
crew, convince a remote Cornish village that 
Drake has been defeated. Co-starring are 
Andrew Keir, John Cairney and Suzan 
Farmer. The film is directed, in Hammer- 
Scope and Eastman Color by Don Sharp and 
produced by Anthony Nelson-Keys. 


Soldier in the Rain.”—Comedy with a quirky 
charm and wry humour which make it 
strikingly unconventional. Steve McQueen, 
Jackie Gleason, Tuesday Weld, Tony Brill 
and Tom Poston star in this story of army 
life which is often as searingly outspoken as 
it is uproariously funny. The film is directed 
for Allied Artists by Blake Edwards and pro- 
duced by Martin Jurow. “Soldier in the 
Rain” was scripted by Maurice Richlin and 
scored by Henry Mancini. 

“The Strangier.’—Ominous and _ spine-chilling 
story of a pathological killer who hates 
women. Victor Buono stars as the reserved, 
dispassionate young killer whose murderous 
impulses stem from the obsessive possessive- 


ness of his bed-ridden mother. “‘ The 
Strangler *’ shows how he strangles_ eight 
women before he gives himself away, little 


by little, to the police. The film is produced 
by Samuel Bishoff and David Diamond and 
directed by Burt Topper for Allied Artists. 
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Starring AUDREY HEPBURN - REX HARRISON + Co-Starring STANLEY HOLLOWAY also WILFRID HYDE-WHITE - GLADYS COOPER - JEREMY BRETT 
and THEODORE BIKEL - Screenplay by ALAN JAY LERNER - Directed by GEORGE CUKOR - Production & Costumes by CECIL BEATON - Choreography 
by HERMES PAN - Music supervised by ANDRE PREVIN - Based upon a play by BERNARD SHAW - Produced by JACK L. WARNER - TECHNICOLOR® 
SUPER PANAVISION 70° Based upon the musical play ‘My Fair Lady’. Book, Music and Lyrics by ALAN JAY LERNER & FREDERICK LOEWE OF 
PRESENTED BY WARNER BROS. Released through WARNER-PATHE 
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WHAT THE DOCTOR 
ORDERED 


by MONTY MORTON, managing director UA 


I AM delighted to be able to say hello 
to you this year from Brighton, for the 
salubrious Sussex resort is my adopted home 
town, and besides, it has eliminated, for me, 
the necessity of a journey. 


However, I do not think it’s just the holi- 
day atmosphere that makes me feel bright 
and breezy—United Artists’ release schedule 
for the rest of this year is just what the 
doctor ordered for a healthy and wealthy 
box-office. 


I would now like to tell you about some 
of our immediate plans. 


I am sure no one will accuse me of undue 
boasting when I say that the next James 
Bond thriller ““ Goldfinger,” and the Beatles 
film, “ A Hard Day’s Night,” will be the two 
biggest smash-hits of this year. The world 
premiere of the Beatles film takes place on 
July 6 at the London Pavilion, and can you 
imagine what Piccadilly Circus will be like 
that evening? 


Police were called in many situations to 
control the eager crowds for “From Russia 
With Love.” and there is every reason to 
believe that Harry Saltzman and Cubby 
Broccoli’s “ Goldfinger” will top even the 
fantastic history-making and record-breaking 
business of the previous 007 adventure. The 
public have been gripped like never before 
with Eon’s James Bond sagas, and if ever a 
picture has been pre-sold to waiting millions, 
“ Goldfinger ” is that film. 


From Mirisch we have ‘633 Squadron,” 
and I have every confidence that it will be 
a worthy successor to “ The Great Escape.” 


Basil Dearden and Michael  Relph’s 
“Woman of Straw.” just opened at the 
Odeon, Leicester Square, and _ scheduled 


for release later this month, has, in my 
opinion, tremendous possibilities. We have a 
first-class exploitation campaign to back it up. 


With Woodfall’s “Tom Jones” still doing 
smash business at the London Pavilion (it 
will have completed one year next month), 
and carrying off the Oscar honours, we can 
be excused the excited anticipation with which 
we await their “Girl With Green Eyes” 
opening at the Leicester Square Theatre later 
this month. From the few, other than those 
of United Artists who have seen it, there has 
been nothing but praise of the highest order, 
and Desmond Davis, the director, I predict, 
will be acclaimed equally with the stars Peter 
Finch and Rita Tushingham. 


“The World of Henry Orient” has already 
received tremendous press space throughout 
the country because of Peter Sellers’ dramatic 
ilIness, and consequently everybody is aware 
of this Sellers comedy. It certainly is one of 
the highspots of this brilliant artist’s career, 
and is scheduled to open in London at the 
end of June with a mid-July release. 


“The 7th Dawn” is another UA giant. 


Lewis Gilbert has done a wonderful direc- 
torial job on this thrilling story. 

Billy Wilder’s sparkling comedy “Irma La 
Douce” had a great run at the Carlton, and 
is continuing its West End success at the 
Rialto. We feel the Mirisch film will do 
tremendous business when it goes on release 
commencing September 13. 

If any film merits the sobriquet block- 
buster, that film is “The Train,” which 
features the biggest explosion ever seen on 
the screen. There is no doubt that the nail- 
biting story of the French Resistance efforts 
to foil the retreating Germans making off 
with a trainload of priceless loot, will be one 
of the year’s biggest blockbusters 

Action is the keynote in “Flight From 
Ashyia,” a powerful story of air-sea rescue 
work off the coast of Japan. There are oceans 
of thrills and suspense in this one that is 
bound to reflect at the box-office. 

When I was in the States recently, I had 
the opportunity of seeing a print of “ That 
Man From Rio,” and was absolutely flabber- 
gasted at the exploits of the star, Belmondo, 
whom, I was assured, did not have a double 
to do the most fantastically daring deeds I 
have ever witnessed on the screen. Here is 
a grand colourful picture, filmed in South 
America, with enough thrills to satisfy the 
most adventurous of cinemagoers, and a sure- 
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fire mystery story that makes it complete 
entertainment. 

At the time of writing we are planning 
releases for another Peter Sellers comedy. 
“A Shot in the Dark”; a comedy-fantasy 
from Woodfall, “One Way Pendulum,” 
starring Eric Sykes; Stanley Kramer’s con- 
troversial ‘Pressure Point,” starring this 
year’s Academy Award winner, Sidney 
Poiticr, and Miller-Turman’s “The Best 
Man,” starring Henry Fonda, Cliff Robertson, 
Margaret Leighton and Edie Adams. 

So, with this exciting line-up of potential 
box-office winners, United Artists’ immediate 
outlook is—set fine, and I hope it is for you 
too, even after you leave Brighton. 


| 96 from UA oe 


** Goldfinger.”—Current!y before the cameras at 
Pinewood, the Eon Production, jointly pro- 
duced by Harry Saltzman and Cubby Broccoli 
and directed by Guy Hamilton is the third 
lan Fleming thriller to be iadapted for the 
screen. Once again Sean Connery plays 007 
agent James Bond and this time his female 
compionship is provided by such lovely 
actresses as Honor Blackman and Shirley 
Eaton. 

“A Hard Day’s Night.”—The Beatles film, pro- 
duced by Walter Shenson and directed by Dick 
Lester. It spotlights a hectic 36 hours in the 
lives of the famous four and who knows what 
records are in store when it hits the country 
on release in August! 

“One Way Pendulum.’”’—Side-by-side with The 

Beatles Film at Twickenham, Woodfall have 

been making a screen version of N. F. Simp- 

son’s comedy play ‘‘One Way Pendulum.’ 

Directed by Peter Yates, it stars Eric Sykes, 

George Cole, and Jonathan Miller. 

633 Squadron.”—Unlimited enthusiasm for this 

‘Mirisch’s film is shared by the RAF Associa- 

tion who are sponsoring the world premiere at 

the Odeon, Leicester Square on June 4. ‘ 633 

Squadron” is as full of action as any film can 

be, telling the story of the RAF Mosquito 

raids on Norway during the last war. Cliff 
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Robertson and George Chakiris star 
lovely Maria Perschy. 
The 7th Dawn.”—The exotic setting of the 
Malayan jungle is the background of “‘ The 
7th Dawn ” starring William Holden, Susannah 
York and Capucine. Filmed in the jungles 
around Kuala Lumpur it has brilliantly cap- 
tured the authentic atmosphere of the period 
when the terrorists were waging an all-out 
onslaught against law and order. Terrific 
excitement and beautifu! photography combine 
to make this a box-office cert. 

‘Mister Moses.”’—Out under the hot Kenya sun 
for the past three months or so, has been the 
lucky cast and crew of Rank Ross’ “ Mister 
Moses,” an adaptation of the best-selling novel 
by Max Catto about a roguish travelling jack- 
of-all-trades who leads an African tribe to a 
safe new home and in the process falls in 
love with a missionary’s daughter. Ronald 
Neame directs and Robert Mitchum and 
Carroll Baker star in the leading roles. 

The Mersey Sound wil! echo again very soon 
when Gerry and the Pacemakers make their 
screen debut in a picture to be produced by 
grag Epstein—master brain behind the Mersey 

eat. 

“How to Murder Your Wife.”—Ovyer in Holly- 
wood under the appropriate banner of Murder 


with 


* 
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Inc., George Axelrod is filming ‘“‘ How to 
Murder Your Wife’ from his own screenplay. 
Richard Quine directs, while a top-flight 
comedy cast is headed by Jack Lemmon, 
Terry-Thomas, Virna Lisi and Eddie Mayehoff. 

“The Satan Bug.”—Just completed is John 
Sturges’ terrifying story of the fight to save 
civilisation from threatened extinction. A 
Mirisch-Kappa production, ‘* The Satan Bug ”’ 
is produced and directed by Sturges and stars 
George Maharis, Richard Basehart, Dana 
Andrews and Anne Francis. 

“Kiss Me Stupid.”—Ray Walston has taken 
over Peter Sellers’ role in ‘Kiss Me Stupid,” 
and the Billy Wilder picture has resumed 
shooting with co-stars Dean Martin and Kim 
Novak. 

Mirisch Corporation is a prominent name in 
UA plans for the months ahead, and scheduled 
to being shooting are pictures with such not- 
able directors at the helm as J. Lee Thompson, 
John Sturges and John Frankenheimer. In 
addition, producers Ralph Nelson and Fred 
Engel will make ‘The Seven File,” an 
adaptation of the best-selling thriller by 
William P. McGivern. Lewis J. Rachmil, in 
association with Ted Richmond Productions, 
will make ‘* Bandoola,” to star Yul Brynner 
on location somewhere in the Far East. 

In addition to all the above films, there is an 
outstanding list of United Artists product 
scheduled for showing in the months ahead. 

‘A Shot in the Dark.”—Blake Edwards pro- 
duces and directs this comedy, intended as a 
follow-up to the sensationally-successful ** The 
Pink Panther,’’ and starring Peter Sellers 

With him in this colour and Pana- 


again. 
vision production for Mirisch will be 
glamorous Elke Sommer and other dis- 


tinguished players headed iby George Sanders 
and Herbert Lom. 

‘““Woman of Straw.”—The Dearden-Relph pro- 
duction is ready for release. A powerful 
thriller which leaves audiences guessing to 
the very end. “Woman of Straw” stars 
Sean Connery, Gina Lollobrigida and Ralph 
Richardson. 

“The Train.’—An exciting story of World 
War Two, shot entirely on location in France, 
is John Frankenheimer’s “‘ The Train,’’ which 
is produced by Jules Bricken and stars Burt 
Lancaster, Jeanne Moreau and Paul Scofield, 
while a war story with a different theme is 
‘““The Dubious Pairiots,” a San Carlos Pro- 
duction starring Stewart Granger, Raf Vallone 
and Mickey Rooney. 

“Flight From Ashiya.”—Another exciting pic- 

ture of the armed forces which concerns 

air-sea rescue work in Japan with Yul Brynner, 

George Chakiris and Richard Widmark as 

three assorted flyers. Produced by Harold 

Hecht and directed by Michael Anderson. 

Invitation To A Gunfighter.”—Stanley Kramer 

presents Yul Brynner, this time in western 

costume, as a sinister hired gun. Richard 

Wilson produces and directs. 

A Child is Waiting.”’—Stanley Kramer again, 

this time with a very different story, which 

stars Burt Lancaster and Judy Garland, and 
is directed by John Cassavetes. 

‘“* Pressure Point.’—Stanley Kramer completes 

his kat-trick with an explosive drama which 

stars Sidney Poitier, Academy-Award winner, 
and singer Bobby Darin, and which is pro- 
duced by Kramer and directed by Hurbert 

Cornfield. 

Girl With Green Eyes.”—A Woodfall Produc- 

tion with former camera operator Desmond 

Davis making his debut as a_ director. 

Starring Peter Finch and Rita Tushingham, 

it is an unusual and tender love story; Oscar 

Lewenstein produced. 

“One Man’s Way.”—The true story of Doctor 
Norman Vincent Peale, crime reporter turned 
preacher, who is portrayed on the screen by 
Don Murray in Frank Ross’s production 
directed by Denis Sanders. 
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BIG UPSURGE IN 
BUSINESS 


by MICHAEL HAVAS, managing director MGM 


I WAS happy to notice a considerable 
upsurge in business during the past year and 
feel certain that this trend will continue. The 
primary contributor to this is, of course, the 
quality of product and I hope that you will 
agree with me that MGM’s contribution is 
a very important one. 

Our studios here in Boreham Wood as well 
as Hollywood are busier than ever making 
outstanding pictures like “ The Yellow Rolls- 
Royce,” which reunites Anatole de Grunwald, 
Terence Rattigan and Anthony Asquith, and 
“Dr. Zhivago,” which will bring producer 
Carlo Ponti and director David Lean together 
for MGM for the first time. Another Oscar 
winner, Tony Richardson, will direct “ The 
Loved One” in Hollywood. 

James A. Michener’s “ Caravans” is to be 
made in epic style by Anatole de Grunwald, 
with Henri Verneuil directing; Michael 
Anderson is working now on final details of 
“Operation Crossbow,” an heroic story set 
in World War II; and among the interna- 
tional star names soon to be highlighted in 
MGM films are: Sophia Loren, Paul New- 
man, Ingrid Bergman, Rex Harrison, Shirley 
MacLaine, Margaret Rutherford, James 
Garner, Richard Burton, Deborah Kerr, Ava 





Kim Novak, Albert 


Sue Lyon, 
Finney and many, many more. Making them 
available to you in the very near future is 
the best message I can convey to you. 


Gardner, 


L 95 from MGM _ 


“Night Must Fall.”’—This is a psychological 
thriller, starring Albert Finney, Susan Hamp- 
shire, Mona Washbourne and Sheila Hancock. 
Directed by Karel Reisz and produced by 
Reisz and Finney, this powerful drama comes 
from MGM British Studios in time for early 
summer release, following Empire Theatre 
presentation later this month. 

“The Unsinkable Molly Brown.”—Debbie Rey- 
nolds, Harve Presnell, Ed Begley, Hermione 
Baddeley and Martita Hunt star in this tune- 





** Topkapi.”—An amusing slant on a jewel theft 
is projected in this Filmways Inc. production 
which is produced and directed in colour by 
Jules Dassin and which has a top-line cast 
headed by Melina Mercouri, Peter Ustinov 
and Maximilian Schell. 

“For Those Who Think Young.” — On _ the 
comedy front, UA has plenty of laughs ahead 
with ‘* For Those Who Think Young,” which 
stars James Darren, Pamela Tiffin, Woody 
Woodberry and Tina Louise in Hugh Benson’s 
coloured Panavision production directed by 
Leslie Martinson. 

‘That Man From Rio.”’—Riotous account of a 

serviceman’s leave, starring Jean-Paul 

Belmondo, directed by Philippe De Broca. 

The Best Man.”—A Turman-Miller Production, 

directed by Franklin Schaffner, in which Henry 

Fonda, Cliff Robertson and Margaret Leighton 

star in a behind-the-scenes story of an Ameri- 

can election campaign. 
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filled, spectacular musical which tells about a 
young girl from the backwoods who rises to 
international society fame. 

“The Americanization of Emily.”—James Gar- 
ner, Julie Andrews, Melvyn Douglas, James 
Coburn and Joyce Grenfell head the cast of 
this love story set in England during World 
War II. Based on the best-selling novel by 
William Bradford Huie, the picture is a Martin 
Ransohoff Production for MGM release. 

“The Night of the Iguana.”’—Starring Richard 
Burton, Ava Gardner, Deborah Kerr and Sue 
Lyon, and under John Huston’s direction, this 
is another top Tennessee Williams drama. 
It is a Seven Arts Production, produced by 
Ray Stark. 

“Greed in the Sun.”—Starring Jean-Paul Bel- 
mondo. this film was invited to the current 
Cannes Film Festival by the Festival authori- 
ties. A tense melodramatic adventure with a 
Nigerian setting, it was produced by Alain 
Poire and directed by Henri Verneuil. 

‘Murder Most Foul.”—Margaret Rutherford’s 
latest ‘‘ Miss Marple” characterisation is in 
this newest Agatha Christie thriller to feature 
the famous amateur detective. Miss Rutherford 
stars with Ron Moody, Andrew Cruickshank, 
Charles Tingwell and Stringer Davis. George 
Pollock directed, Ben Arbeid produced and 
Lawrence P. Bachmann was Executive Pro- 
ducer. 


continued on page 71 
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WHO'S MINDING 
THE STORE? 


Starring 


JERRY LEWIS 


co-starring 
JILL ST. JOHN 
RAY WALSTON - JOHN McGIVER - AGNES MOOREHEAD 


TECHNICOLOR Produced by PAUL JONES 
Directed by FRANK TASHLIN 


WHO'S BEEN 
SLEEPING IN 
MY BED? 


A JACK ROSE PRODUCTION starring 


EAN MARTIN 


ELIZABETH MONTGOMERY + MARTIN BALSAM - JILL ST, JOHN 
Richard Conte - Louis Nye - Jack Soo - Macha Meril 
Yoko Tani - Dianne Pater = Elliott Reid and CAROL BURNETT 


TECHNICOLOR and PANAVISION - Directed by DANIEL MANN 


OUR ley 





















JOSEPH E. LEVINE presents 


ZULU 


starring 


STANLEY JACK 
BAKER HAWKINS 
ULLA JACOBSSON 
JAMES BOOTH 
MICHAEL CAINE 


A STANLEY BAKER - CY ENDFIELD PRODUCTION 
TECHNICOLOR-TECHNIRAMA A DIAMOND FILMS LTD Production 










SEVEN DAYS 
IN MAY 


SEVEN ARTS presents 
A JOEL PRODUCTION starring 


BURT LANCASTER 
KIRK DOUGLAS 
FREDRIC MARCH « 
AVA GARDNER 


Directed by JOHN FRANKENHEIMER - Produced by EDWARD LEWIS 


LOVE WITH THE 
PROPER 
STRANGER 


NATALIE WOOD - STEVE McQUEEN 


in A PAKULA-MULLIGAN PRODUCTION 

co-starring EDIE ADAMS - HERSCHEL BERNADI 
and introducing TOM BOSLEY + Produced by ALAN J, PAKULA 
Directed by ROBERT MULLIGAN 


THE SPY WHO 
CAME IN FROM 
THE COLD 


Starring 


BURT LANCASTER 


Produced and Directed by MARTIN RITT 


BECKET 


A HAL WALLIS PRODUCTION starring 


RICHARD BURTON an PETER 0’TOOLE 


Other leading players are — 

SIR JOHN GIELGUD - SIR DONALD WOLFIT 

MARTITA HUNT - PAMELA BROWN 

GINO CERVI - PAOLO STOPPA - SIAN PHILLIPS and FELIX AYLMER 
Directed by PETER GLENVILLE - Adapted by 

EDWARD ANHALT from the piay by JEAN ANOUILH 


Super Panavision 70 mm. TECHNICOLOR 
A PARAMOUNT FILM SERVICE - KEEP FILMS Production 


JOSEPH E. LEVINE presents THE 
CARPETBAGGERS 


Starring 
GEORGE PEPPARD - ALAN LADD - BOB CUMMINGS 
MARTHA HYER - ELIZABETH ASHLEY 
LEW AYRES - MARTIN BALSAM 
RALPH -TAEGER - ARCHIE MOORE 
ant CARROLL BAKER as nina 


Directed by Edward Dmytryk TECHNICOLOR PANAVISION 
Screenplay by JOHN MICHAEL HAYES 
Based on the novel by HAROLD ROBBINS 


WHERE LOVE 
HAS GONE 


: A Joseph E, Levine Presentation 
: Starring 


~ SUSAN HAYWARD an 

























Narration spoken by Richard Burton 


LAW OF THE 
LAWLESS 


An A. C. LYLES Production starring 

DALE ROBERTSON 
YVONNE De CARLO 
WILLIAM BENDIX 


TECHNICOLOR - TECHNISCOPE 
Directed by WILLIAM F, CLAXTON 


































































SYLVIA 


starring 


CARROLL BAKER 
produced ty MARTIN POLL 


Adapted from the novel by 


E. V. CUNNINGHAM 



















Based on the novel by HAROLD ROBBINS 


Directed by EDWARD DMYTRYK 
: Screenplay by JOHN MICHAEL HAYES 












A Salem Production Based on the novel by JOHN LE CARRE 
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Unle PUUUIE ! 


THE BEST THERE 15 IN ENTERTAINMENT! 


ROUSTABOUT PARIS WHEN THE NUTTY 
‘ee ‘IT SIZZLES PROFESSOR 


ELV ISsSPRESEBY A JERRY LEWIS PRODUCTION 


: Starring 
co-starring 


BARBARA STANWYCK ~ WILLIAM HOLDEN starin DERRY LEWIS 


JOAN FREEMAN _ AUDREY HEPBURN costarinn OT ELLA STEVENS 
LEIF ERICKSON : A RICHARD QUINE - GEORGE AXELROD Production 


Directe d by JOHN RICH 


DEL MOORE - KATHLEEN FREEMAN 


: TECHNICOLOR Produced by ERNEST D, GLUCKSMAN 
: Prints py TECHNICOLOR Directed by JERRY LEWIS 


IN HARM'S STAGECOACH 
WAY TO HELL 


: An OTTO PREMINGER Production An A. C, LYLES Production starring 
A DAVID SUSSKIND PRODUCTION starring BARRY SULLIVAN 


st 9 


JOHN WAYNE + KIRK DOUGLAS MARILYN MAXWELL 
ROBERT PRESTON TOM TRVON PATRICIA NEAL SRE 


- PAULA PRENTISS - JILL HARWORTH KEENAN WYNN 


and the novel ‘‘A DEATH IN THE FAMILY” py JAMES AGEE : BRANDON de WILDE 
Produced by DAVID SUSSKIND - Directed by ALEX SEGAL : . Cee LAUREL GOODWIN 
aN ick Ne al TECHNICOLOR - TECHNISCOPE - Directed by WILLIAM F, CLAXTON 


Based upon the play by TAD MOSEL 


TO BE. FOELOWED BY: 
BOEING BOEING 
NO BAIL FOR THE JUDGE—VILLAGE OF STARS—NEVADA SMITH 
RURALES—DEAR AND GLORIOUS PHYSICIAN 
THE PANAMA HANGMAN (Tentative Title) THE DISORDERLY ORDERLY 
ee BEGGAR’S CHOICE—THE LOVE GODDESSES 
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ILFORD LIMITED 


send best wishes to the 


CINEMATOGRAPH 
EXHIBITORS ASSOCIATION 


and wish them 
a great show at their Annual 
Summer Conference 


- LEADING CAMERAMEN CHOOSE ILFORD natu rally 








“ 
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FLEXIBILITY IN 
DISTRIBUTION 


by PERCY LIVINGSTONE, managing director 20th-FOX 


DARRYL ZANUCK, the dynamic Presi- 
dent of our company, recently announced that 
during 1964 and 1965 we will be producing 
no less than 4 major budget pictures. This 
is by far the biggest production programme 
in the company’s history and has only been 
made possible by the impressive turnabout 
in Twentieth Century-Fox’s financial health. 


Dramatic evidence of the scope and box- 
office power of our programmes is also em- 
phasised by the announcement that six 
tremendous road show attractions will begin 
production during the next ten months. We 
are completely confident that under Richard 
Zanuck in Hollywood, and Elmo Williams, 
my colleague here in London, we have a 
great production schedule backed by great 
talent, not only in its abundance of stars, 
but also in the creative abilities of the pro- 
ducers, directors, and technicians. 

This combination easily transmits from 
potential strength to positive performance at 
the box-offices of the world. I do not pro- 
pose to enlarge here in detail on our 
individual presentations, but already our 
exhibitor friends are aware of the turnabout 
in our company box-office performances. 


It is a great resurgence and one which I 
know will play its part in helping to restore 


the prosperity of the business at this critical 
stage when there is every reason to believe 
that, backed by good product, the graph is 
turning upwards. 

FLEXIBILITY will be the keynote of our 
activities. 

FLEXIBILITY in the type of subjects— 
comedies, dramas, historical epics, suspense 
thrillers—will all be represented. 


FLEXIBILITY will dominate our methods 
of distribution. Certain pictures will be 
given road-show treatment; others may be 
given a conventional release pattern; other 
subjects may be selected for a saturation 
policy; regional release patterns will also 
be applied, and other films may combine two 
or more of these variations. 


In other words, we will not be bound by 
convention but rather by what we believe 
will bring in the maximum box-office results 
for each individual picture. 

FLEXIBILITY will automatically be ap- 
plied in our merchandising of our various 
releases to the public. In all these schemes 
there will be a closer and closer liaison 
between advertising and publicity and the 
release pattern. The advertising campaigns 
will be individually tailored to each film 
and adyantage will be taken of all media 


i399 from Fox— 


“What a Way To Go.”’—The cast of this multi- 
million dollar production includes Shirley 
MacLaine, Robert Mitchum, Paul Newman, 
Dean Martin, Gene Kelly, Bob Cummings 
and Dick Vian Dyke. This lavishly mounted 
comedy—already completed and due to be 
shown at the CEA Conference this year—is 
in CinemaScope and De Luxe colour and was 
produced by Arthur P. Jacobs and directed 
by J. Lee Thompson. 

**Man in the Middle.’’—The first picture to be 
made in Britain under the new Fox schedule, 
“Man in the Middle’ stars Robert Mitcium, 
France Nuyen and Barry Sullivan and guest 
star Trevor Howard. Filmed in CinemaScope, 
this drama, set in an allied military camp in 
India during the closing stages of World War 
II, is due to open in London’s West End on 
May 28. General release on the Rank cir- 
cuit starts on June 21. This Pennebaker- 
Belmont production was produced by Walter 
Seltzer and directed by Guy Hamilton. 

“The Third Secret.”—This film also made in 
Britain, stars Stephen Boyd with guest stars 
Jack Hawkins, Richard Attenborough and 
Diane Cilento and also stars Pame!ia Franklin 
Written and produced by Robert L. Joseph 
and directed by Charles Crichton, ‘‘ The Third 
Secret” is a suspense drama shot in Cinema- 
Scope. 


“a Bonne Soupe.”—A spicy French broth 
which has already opened in New York to 
critics’ acclaim this film has a star cast 
which includes Annie Giradot, Marie Bell, 
Claude Dauphin, Christian Marquand and 
Franchot Tone. Andre Hakim produced and 
Robert Thomas, who adapted the play for 
the screen, directed. 

“The Visit.’—Ingrid Bergman and Anthony 
Quinn head the large international star cast 
in this film which was recently completed in 
Rome. Directed by Bernhard Wicki from a 
screenplay by Ben Barzman, it was produced 
by sulien Derode and Anthony Quinn. 

Six 70mm., Todd-AO and De Luxe colour attrac- 
tions so far set for production in 1964-5 are— 

“The Sound of Music.”—Rodgers and Ham- 
merstein’s musical was produced and 
directed by Robert Wise from a_ screen- 
play by Ernest Lehman. This screen version 
stars Julie Andrews and Christopher Plummer 
and Eleanor Parker as the Baroness. It is 
now in production in Hollywood and scenes 
will also be shot on the actual location of the 
story in Austria. 

* Those Magnificent Men in Their Flying 
Machines” (or ‘‘ How I Flew From London 
To Paris in 26 hours and 11 minutes ”).—This 
big-canvas adventure comedy of the early days 
of flying is to be made in Britain this year 
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including natioral and regional television, 
national press, lecal press, “ gimmick” cam- 
paigns and the fullest advantage will be 
taken of topicality where it applies. 


From the production and distribution line- 
up printed in this issue, you will be in no 
doubt that the Fox flag is flying at the top 
of the mast—we aim to keep it waving high 
—not only for our own benefit, but also to 
aid every exhibitor in his fight against the 
encroachment of other forms of entertain- 
ment on the cinema—still the best and most 
satisfying mass entertainment medium in the 
world. 


under the aegis of Elmo Williams, manag:ng 
Director of Fox European productions Ir 1s 
produced by Stanley Margulies and directed 
by Ken Annakin from an original screenplay 
by Jack Davies and Ken Annakin. There is 
a very large international star cast set includ- 
ing Terry-Thomas, Robert Morley, James Fox, 
Sarah Miles, Benny Hill, Eric Sykes, Norman 
Rossington, William Rushton (Great Britain), 
Stuart Whitman (America), Fernandel, Jean- 
Pierre Cassel (France), Alberto Sordi (Italy), 
Gerd Froebe and Karl Michael Vogler (Ger- 
many). The film starts production on May 
18 at Pinewood Studios. 

“The Agony and the Eestasy.”—Irving Stone’s 
“The Agony and the Ecstasy,’ directed by 
Sir Carol Reed from a screenplay by Philip 
Dunne, stars Charlton Heston, Rex Harrison 
and Diane Cilento. The film wil! be shot 
in Italy and Hollywood and will commence 
in June. 

“The Sand Pebbles.”—Richard McKenna’s 
‘The Sand Pebbles,” produced and directed 
by Robert Wise from a screenplay by Robert 
Anderson, is scheduled to start in October. 

** Justine.’—A December starting date is set for 
Lawrence Durrell’s “‘ Justine’ based on the 
author’s four celebrated novels, “Justine,” 
‘** Balthazar,’ ‘“‘ Mountolive,” ‘“‘ Clea,’ known 
as the Alexandrian Quartet. Screenplay is 
by Ben Barzman. 

‘“* Custer’s Last Stand.”"—Due to start on actual 
Montana and Dakota locations in the spring 
of 1965, this film will be produced by David 


continued on page 70 
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NO DAYDREAMS IN 
THIS LINE-UP 


by RUSSELL HADLEY, managing director PARAMOUNT 


“OUR promises of bigger and better pic- 
tures have been fulfilled, and we are prepared 
to shoct our bankroll on a continuing pro- 
duct*supply because we are completely con- 
fident’of the future.” 


Those are the words of Paramount’s presi- 
dent, Barney Balaban, addressing delegates 
attending a recent national sales meeting in 
the States, He added that “ our organisation 
is functioning wonderfully well, and has 
placed Paramount in the forefront in pro- 
duction, distribution and marketing- 
merchandising.” 


I would not presume to do more than 
underline Mr. Balaban’s remarks. It can be 
safely said that our course is sure and cer- 
tain for 1964 and far beyond that. It is sure 
and certain because we are not dealing in 
dreams or yaguely planned projects, but in 
films that haye actually been produced or 
which are in yery active preparation for pro- 
duction. 

In short, Paramount 
facts, 

One of those facts is “ Zulu.” 

Another is “ Becket.” 


And what these two pictures are doing at 
the box-office has generated more enthusiasm 
among exhibicors—and the general public— 
than almost any films in living memory. 

These two block-busters, however, do not 
tell the entire Paramount story for this or 
any succeeding year. George Weltner, execu- 
tive vice-president of Paramount Pictures 
Corporation, referring to various previews of 
our company’s releases, stated that “the re- 
actions we are receiving make our belief 
positive that we are on the threshold of the 
greatest business that Paramount has enioyed 
since the company’s inception.” He went on 
to say: “We are soon to be possessed of a 
plethora of yery rich, yery big, and extremely 
box-office product.” 


is concerned with 


I have said that Paramount is concerned 
with facts. 


Let me remind you of some very important 
facts, certain details of which have been 
announced already; but good news _ loses 
nothing by repetition. 

Evidence of the strength of Paramount's 
present position is to be found in the exten- 
sion of the agreement between the company 
and Josenh E. Levine’s Embassy Productions 
from four to eight pictures. These films repre- 
sent the larges: number of pictures an indivi- 
dual producer has committed to a major 
company within a 15-month neriod. The eight 
subjects include, of course, “Zulu” and 
“The Carpetbaggers.” 


Carrying this evidence of Paramount’s 
streng:h still further, Otto Preminger and 
Paramount have entered into an agreement 
for the production and distribution of three 
major subjects, the first of which is “In 


$ 


Harm’s Way,” wi-h sn imposing cast headed 
by John Wayne, Kirk Douglas, Tom Tryon, 
Patricia Neal—who won the Academy Award 
as the best actress of 1963 for her suverb per- 
formance in “ Hud ”*—Paula Prentiss, 
Brandon de Wilde and Jill Haworth. 


Paramount has also concluded negotiations 
on a three-picture deal with Douglas-Lewis 
Productions, the contract with Paramount 
being the first such pact, negotiated by the 
newly formed company headed by Kirk 
Douglas and Edward Lewis. Douglas will 
star in two of the three films, namely — 
“Seconds” and “ Montezuma.” 

Producer-Director Martin Ritt and Para- 
mount Pictures recently concluded a far- 
reaching and important deal. Ritt, who pro- 
duced and directed “Hud,” is to act in a 
similar capacity on three more movies for 
Paramount release. The pact is in addition 
to the current three-picture agreement be- 
tween Paramount and Martin Ritt and Paul 
Newman’s Salem Productions. 

From that other master producer, Hal 
Wallis, will flow several more outstanding 
pictures following on his towering triumph, 
* Becket.” 

And so I could go on. 

Paramount’s recent disclosure that its line- 
up of completed and definitely committed 
pictures will not only carry its release 
schedule well into 1966, but will provide 
exhibitors with a succession of exceptionally 
strong box-office attractions over that period, 
constitutes yet another highly significant vote 
of confidence in the basic health and the 
future prosperity of both Paramount and 
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After all, more than 


the industry as a whole. 
35 top box-office productions, all of which 
have been enumerated by Barney Balaban 
and George Weltner, with more to be added, 
represent an investment of stupendous size. 


Moreover, production planning so _ far 
ahead permits the most efficient planning for 
the marketing of the films concerned. This 
is an example that exhibitors everywhere can 
follow profitably, particularly those 
who will be playing (and selling) the terrific 
attractions on the way to their screens from 
Paramount. 

Elsewhere in this issue are details of many 
of these giant movies, produced and direc- 
ted by the industry’s leading craftsmen and 
starring many of the greatest names in show 
business. 

I believe and hope that I have justified 
my contention that Paramount is concerned 
with facts and that our course is sure and 
certain, not only for 1964 but for any num- 
ber of years ahead. 

Mr. Exhibitor, Paramount’s great years — 
indeed, its greatest — are ahead. 





16 from Paramount 


*“ Zulu.’—The Stanley Baker-Cy Endfield pro- 
duction which has shattered records north, 
south, east and west. The Joseph Levine pre- 
sentation, released by Paramount, was filmed 
on location in Natal under Cy Endfield’s 
direction. It depicts the epic story of the 
Battle of Rorke’s Drift, in the Zulu War, 
when 11 V.C.s were won in a single day. 
Stanley Baker and Cy Endfield co-produced, 
and the latter also directed from a screenplay 
by himself and John Prebble. The cast is 
headed by Stanley Baker, Jack Hawkins, Ulla 
Jacobsson, James Booth and Michael Caine; 
and the foreword is spoken by Richard Bur- 
ton. The multi-million dollar production is in 
Technirama and Technicolor. 

“ Becket.”—The Hal Wallis production, starring 
Richard Burton and Peter O’Toole, a Para- 
mount release in 70mm Panavision and Tech- 
nicolor, has also played to mammoth business 
in all its initial engagements. This British film 
was produced by Hal Wallis and directed by 


Peter Glenville. It is a Paramount Film Service 
and Keep Films co-production. Richard Burton 
and Peter O’Toole star as Becket and King 
Henry II respectively in this adaptation by 
Edward Anhalt of Jean Anouilh’s famous 
play. Sir John Gielgud, Sir Donald Wolfit, 
Martita Hunt, Pamela Brown, Sian Phillips, 
Gino Cervi, Paolo Stoppa, Wilfred Lawson 
and Felix Aylmer are other members of a 
distinguished cast. 
“Seven Days in May.”—As a novel, ‘ Seven 
Days in May ” was a smash hit from the start. 
Now, as a motion picture, ‘Seven Days in 
May” crowds into two short hours the sus- 
pense and excitement of one week when the 
fate of a nation hangs in the balance. In 
addition to the compelling appeal of the best- 
selling novel, ‘‘Seven Days in May” has a 
cast headed by Burt Lancaster, Kirk Douglas, 
Fredric March, Ava Gardner, Edmond O’Brien 


continued on page 29 
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Best wishes for the success 
of the Conference 
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Technicolor 


CARY GRANT 
AUDREY HEPBURN 


A Stanley Donen Production 
A Universal-International Release 


Eastman Colour 
PETER CUSHING 
PETER WOODTHORPE 
DUNCAN LAMONT 


A Hammer Film Production 
for Universal-International 


Scope 


DAVID KNIGHT 
MOIRA REDMOND 
JENNIE LINDEN 

and BRENDA BRUCE 


A Hammer Film 
Production for 
Universal-International 


A Betty E. Box Ralph Thomas 
Production 


Colour 


JAMES DARREN 
PAMELA TIFFIN 
DOUG McCLURE 
CHARLES DRAKE 


A Universal-International Release 


TONY YOUNG 
DAN DURYEA 


A Gordon Kaye & Associates Production 
A Universal-International Release 


Colour 


DIRK BOGARDE - SYLVA KOSCINA 
ROBERT MORLEY - LEO McKERN 
A Betty E. Box-Ralph Thomas Production 


Alfred Hitchcock's 


Colour 


SEAN CONNERY 
“TIPP!’ HEDREN 


A Universal-international Release 


Colour 


ROCK HUDSON 
GINA LOLLOBRIGIDA 
GIG YOUNG 


A Universal-International Picture 


Produced by Bruce Newbery 


ANN-MARGRET 
JOHN FORSYTHE 


A Universal-International Release 


Technicolor 


DEBORAH HAYLEY JOHN 
KERR MILLS = MILLS, 


A Ross Hunter Production 
A Universal-International Release 


Colour 


MARLON BRANDO 
DAVID NIVEN 
SHIRLEY JONES 


A Universal-Pennebaker-Lankershim Production 
A Universal-International Release 


Produced by Julian Wintle, 
directed by John Krish 


70 mm Technicolor 


STEPHEN BOYD 
ELKE SOMMER 


Other major casting to be announced 
Benton Film Productions 


Colour 


CELIA KAYE - GEORGE KENNEDY 
LARRY DOMASIN - RONTU 


A Universal-Robert B. Radnitz Production 
A Universal-International Release 


= 


Colour CinemaScope 


IAN HENDRY - JANETTE SCOTT 
RONALD FRASER - EDMUND PURDOM 


A Val Guest Production 


Colour 


ROCK HUDSON 
DORIS DAY 
TONY RANDALL 


A Universal-Martin Melcher Production 
A Universal-International Release 


Colour TONY RANDALL 
TONY — CHRISTINE 
| 


A Reynard-Hecht Production 
A Universal-International 
Release 


A Universal-Randall-Greshler 
Production — A Universal- 
International Picture 


A Betty E. Box-Ralph Thomas 
Production 


Colour 


ERNEST BORGNINE 
JOE FLYNN 
TIM CONWAY 


A Universal-international Picture 


Print by Technicolor 


GREGORY PECK 
TONY CURTIS 


A Brentwood-Reynard Production 
A Universal-International Release 


Print by Technicolor 
SANDRA DEE 
PETER FONDA 


A Ross Hunter Production 
A Universal-International Picture 


Technicolor 


ROCK HUDSON 
PAULA PRENTISS 


A Howard Hawks Production 
A Universal-International Picture 


Produced by Leslie Parkyn 


Colour 


AUDIE MURPHY 
DARREN McGAVIN 
RUTA LEE 


A Gordon Kaye & Associates Production 
A Universal-International Release 


Colour 


ANN-MARGRET 
MICHAEL PARKS 


A Universal-International Picture 
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KIM STANLEY 
RICHARD ATTENBOROUGH 


Allied Film Makers 
A Richard Attenborough & Bryan Forbes Production 


Colour 


HAYLEY MILLS 
JOHN MILLS 
JAMES MacARTHUR 


A Universal-Alan Brown Production 
A Universal-International Release 


Colour 


SANDRA DEE - ROBERT GOULET 
ANDY WILLIAMS 
MAURICE CHEVALIER 


A Ross Hunter Production 
A Universal-International Release 


Produced by George Willoughby 
and Richard Todd 
Directed by Robert Parrish 


Colour 


TONY RANDALL 


A Universal-International Release 
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CHARITON 


HEION 


AVA 


GARDNER 


DAVID 


NIVEN 






w® 

oe JOHN HARRY LEG os ROBERT oes 

ROBSON IRELAND - ANDREWS - GENN - HELPMAN 
PAUL ELIZABETH JACQUES. JEROME 


KURT 
KASZNAR « LUKAS » SELLARS - SERNAS - THOR 


Me 


Hunt: TIOMKIN + “Siti YORDAN + scanseo GORDON 
~ vouito COLASANTL ~ scan MOORE 








TECHNIRAMA - TECHNICOLOR 





TRoMAN EMPIRE 


JOHN CLAUDIA RITA 


,. WAYNE « CARDINALE ° HAYWORTH 
~ » CIRCUS WORLD 


Aiso:starting 


LLOYD NOLAN RICHARD CONTE JOHN SMITH 


Directed by HENRY HATHAWAY music by ommitet TIOMKIN: Screenplay by. BEN HECHT and suuiaw HALEVY 
From an Original Story by PHILIP YORDAN ‘Executive Associate Producer, MICHAEL WASZYNSKI Produced by SAMUEL BRONSTON 


Photographed in 70mm SUPER TECHNIRAMA, TECHNIGOLOR 
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and Martin Balsam. John Frankenheimer 
directed with Edward Lewis producing. Rod 
Serling wrote the screenplay based on the novel 
based on the movel by Fletcher Knebel and 
Charles W. Bailey II. ‘‘ Seven Days in May ” 
was jointly produced by Seven Arts Produc- 
tions, Douglas’s Joel Productions and John 
Frankenheimer. The time is the not-too-distant 
future. The setting is Washington, D.C., focal 
point of international interest. With filming 
in the American capital, the suspense story 
is set ahead in time for obvious practical 
reasons. It is not the future of science-fiction, 
but in a forseeable time that audiences can 
appreciate. 

The Carpetbaggers.”—From time immemorial. 
a breed of predatory, ruthless individuals have 
preyed on their fellow human beings, taking 
freely, without ever giving. They are ‘ The 
Carpetbaggers.” Harold Robbins vividly de- 
picted these opportunists in his dramatically 
controversial novel, ‘* The Carpetbaggers,”’ 
which sold more than 10,000,000 copies in 
both the hard-cover and paper-back editions 
before it was made into a film. Joseph E. 
Levine and Paramount have co-produced this 
drama of modern society in Panavision and 
Technicolor on a multi-million dollar budget. 
The leading players are George Peppard, 
Carroll Baker, Alan Ladd, Bob Cummings, 
Martha Hyer, Lew Ayres, Elizabeth Ashley, 
Tom Lowell and Martin Balsam. Edward 
Dymtryk directed. 

Paris When it Sizzles.”—Romantic comedy 
that went before the Technicolor cameras in 
Paris, with William Holden and Audrey Hep- 
burn in co-starring roles. Richard Quine was 
the director, and with George Axelrod, who 
wrote the screenplay, co-produced the film for 
Paramount. Bill Holden is seen as “the 
world’s most highly paid screen writer,” and 
lovely Miss Hepburn as_ his adoring (and 
adored) secretary. With a deadline of only 
two days in which to think up a story and 
present the finished script to his producer, 
Holden is seen in the multi-faceted and chal- 
lenging position of enacting all the various 
characters he has dreamed up! Audrey Hep- 
burn, in turn, ‘becomes his counterpart. There 
ensue chases, romps and even a musical num- 
ber, and there are actual “ participations ” in 
the film by top names in show business. 

Law of the Lawless.”—Teaming in_ its big 
cast some of the best-known stars of screen 
and tv with several of Hollywood’s brightest 
newcomers, “Law of the Lawless” is a sus- 
pense drama set in Kansas of the 80's—a 
Western set against the background of a 
vanished frontier and concerned with the un- 
inhibited men and women who first went there. 
Filmed in Technicolor and Techniscope, the 
A. C. Lyles production, directed by William 
F, Claxton, has a cast which includes Dale 
Robertson, Yvonne de Carlo, William Bendix, 
Bruce Cabot, Barton MacLane, John Agar, 
Richard Arlen, Jody McCrea, Kent Taylor, 
Bill Williams, Rod Lauren, George Chandler, 
Lon Chaney and Donald Barry. 


“ 


“All the Way Home.”—This David Susskind 


production stars Jean Simmons and Robert 
Preston in the screen version of James Agee’s 
autobiographical Pulitzer Prize novel, “A 
Death in the Family,” and of the play, ‘All 
the Way Home,” Tad Mosel’s dramatisation 
of the book which also won a Pulitzer Prize. 
In the 46 years’ history of the Pulitzer Awards, 
no other work has been twice honoured. Alex 
Segal directed the Paramount release, which 
co-stars Pat Hingle, Aline MacMahon and 


continued on page 72 
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FRESH THINKING 
FOR EACH FILM 


by VICTOR HOARE, 
managing director 


BLC FILMS 


THIS time I have been asked to write 
about our “marketing policy.” There’s a 
quick way to describe that: For each picture, 
fresh thinking. For each cliche; the thumbs 
For each tired idea, the boot! We’ve 
We sell it by 


everywhere, 


down, 
got a rich line-up of product. 


making sure that everyone, 


knows about il. 
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“The Balcony.’—Joseph Strick’s film of Jean 
Genet’s play has proved the biggest Academy 
success since ‘‘ Shadows.” Set in ‘a brothel 
of illusion,’ it stars Shelley Winters, Peter 
Falk and Lee Grant. Said the Daily Mirror: 
“Tt is a shock film. . . Well, see it.” It is 
a British Lion release through BLC. 


“Behold a Pale Horse.”—The Fred Zinnemann 
Production is a suspense adventure story laid 
primarily in the French Pyrenees and includ- 
ing four principal characters—a Spanish 
guerrillero, a police chief, a priest and a boy. 
The film stars Gregory Peck, Anthony Quinn. 
and Omar Sharif, and has a screenplay by 
J. P. Miller, based on a novel by Emeric 
Pressburger. Produced and directed by Fred 
Zinnemann, it is a Columbia release through 
BLC. 

“The Cardinal.”—Otto Preminger’s screen ver- 
sion of Henry Morton Robinson’s novel, 
covers a span of over 20 years, telling the 
turbulent story of a young American priest. 
It was photographed in Panavision and Tech- 
nicolor, mainly on location in Boston, Rome 
and Vienna. It stars Tom Tryon (in the 
title role), Romy Schneider, Carol Lynley, 
Jill Hayworth, Raf Vallone, John Saxon, 
Josef Meinrad, Burgess Meredith, Ossie Davis, 
Dorothy Gish, Tullio Carminati, Maggie 
McNamara, Bill Hayes, Cecil Kellaway, with 
John Huston as Cardinal Glennon. A Colum- 
bia release through BLC. 


“The Caretaker.”—The film of Harold Pinter’s 
stage play stars Donald Pleasence, Robert 
Shaw and Alan Bates. Produced by Michael 
Birkett and directed by Clive Donner, it 
weaves the simple story of a tramp and two 
brothers into the off-beat comedy film of the 
year. A British Lion release through BLC. 

“The Comedy Man.”’—Kenneth More stars as 
a 40-year-old down-at-heel actor, engaged in 
his last bid for success. It also stars Cecil 
Parker, Dennis Price, Billie Whitelaw, Angela 
Douglas, Norman Rossington and Edmund 
Purdom. Alvin Rakoff directs and Jon Pen- 
nington produced with Hal. E. Chester as 








| 36 from BLC a 


A British Lion 


release 


executive producer. 
through BLC. 


“The Curse of the Mummy’s Tomb.”—Chilling 


. 


‘ 


. 


. 


new horror film from Hammer, produced and 
directed by Michael Carreras, creator of the 
original shock film with an Egyptological 
theme, “The Mummy.” Set in the fog- 
shrouded London of 1900, the story describes 
what happens when the Mummy breaks 
loose and begins to avenge itself on all who 
have defiled its sacred burial ground. The film 
stars Terence Morgan, Ronald Howard and 
Fred Clark, and introduces lovely newcomer 
Jeanne Roland. It is a Hammer Production 
in Techniscope and colour for Columbia re- 
lease through BLC. 

David and Lisa.”’—Intriguing love story which 
has proved America’s surprise box-office hit. 
It stars two newcomers, Keir Dullea and Janet 
Margolin. Produced by Paul M. Heller, it 
was directed by Frank Perry who won the 
Best New Director award at the Venice Film 
Festival. Its stars won the Best Actor and 
Actress awards at the San Francisco Film 
Festival. And the film received two Academy 
Award nominations. A British Lion release 
through BLC. 


Dr. Strangelove or: How I Learned To Stop 
Worrying and Love The Bomb.’—In Stanley 
Kubrick’s sensationally successful new film, 
a psychotic United States Air Force General. 
unleashes his wing of B-52 H-bombers on an 
attack on Russia. The President of the United 
States, unable to recall the planes, is forced 
to co-operate with the Russian premier in a 
bizarre attempt to save the world. It stars 
Peter Sellers (in three roles), George C. Scott, 
Sterling Hayden, Keenan Wynn and Slim 
Pickens, and introduces Tracy Reed as ‘‘ Miss. 
Foreign Affairs.” Produced and directed by 
Stanley Kubrick, the film is a Columbia re- 
lease through BLC. 


“East of Sudan.”—A high adventure story about 


a small group of people who escape from the 
murderous hordes of ‘Moslems during the 
great uprising against General Gordon of 
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Khartoum. Starring Anthony Quayle and 
Sylvia Sims, this Charles H. Schneer Produc- 
tion for Columbia release through BLC, i 
directed by Nathan Juran in Technicolor. 

“*The Finest Hours.”—Jack Le Vien’s Techni- 
color production of Sir Winston Churchill’s 
own story as told in his Memoirs of the 
Second World War. The film is narrated by 
Orson Welles and the words of Sir Winston 
(except when spoken by himself) are spoken 
by Patrick Wymark. The production is a 
Columbia release through BLC. 

“* First Men in the Moon.’’—A United Nations 

spaceship lands on the crater-pocked moon. In 

the airless silence, the first astronauts set foot 
on the deserted landscape. But are they the 
first . . . ? Charles H. Schneer’s screen 
version of H. G. Weils’ classic story, scripted 
iby Nigel Kneale and Jan Read, is directed by 

Nathan Juran and stars Edward Judd, Martha 

Hyer and Lionel Jeffries. The film is a Charles 

H. Schneer Production in Panavision, Techni- 

color and Dynamation. A Columbia release 

through BLC. 

Good Neighbour Sam.”—Young Viennese 

beauty Romy Schneider makes her Hollywood 

debut opposite comedy star Jack Lemmon in 
an hilarious matrimonial high comedy revolving 
around a mere inheritance of 15 million 
dollars! Other stars in this entertaining romp 
are Dorothy Provine, Edward G. Robinson 
and Michael Connor. This David Swift pro- 

duction in colour, also directed by Swift, is a 

Columbia release through BLC. 

“©The Gorgon.”—The “kings of horror,” Peter 
Cushing and Christopher Lee, star with 
Barbara Shelley and Richard Pasco, in this 
macabre story, based on legend, telling of a 
woman so possessed of evil spirits that anyone 
‘who looks at her is turned to stone. Produced 
iby Anthony Nelson Keys and directed by 
Terence Fisher, this petrifying Hammer Pro- 
duction in Eastmancolor, is a Columbia 
release through BLC. 

“*Hey There, It’s Yogi Bear.’—One of the 

world’s most lovable cartoon characters, 

Hanna-Barbara’s famous creation Yogi Bear, 

makes his full-length motion picture debut. 

This hilarious colour cartoon, produced by 

Bill Hanna and Joe Barbera, is a Columbia 

release through BLC. 

Hide and Seek.”—A send-up spy comedy, it 

stars Ian Carmichael as an absent minded 

professor of science. The film also stars Janet 

Munro as a rather zany femme fatale, Hugh 

Griffith and Curt Jurgens. It is produced by 

Hal E. Chester and directed by Cy Endfield. 

A British Lion/Albion release through BLC. 

A Jolly Bad Fellow.‘‘—A tale of manners and 

murder—starring Leo McKern and _ Janet 

Munro. Set in a quiet university town, a 

“jolly bad” professor finds an ingenious way 

of sending his enemies ‘laughing to their 

-death. . . . Produced by Donald Taylor with 

executive producer Steven Pallos, the film is 

directed by Don Chaffey. A British Lion/ 

Pax release through BLC. 

“*Lawrence of Arabia.”—This film has estab- 

lished itself in London and key cities as one 

of the most successful and highly praised 
motion pictures of all time. Wider audiences 

will have the opportunity of seeing it in 1964. 

Produced by Sam Spiegel and directed by 

David Lean, it has won more than 30 awards 

including seven Academy Awards. It stars 

_Alec Guinness, Anthony Quinn, Jack Hawkins, 

Jose Ferrer, Anthony Quayle, Claude Rains, 

Arthur Kennedy and introduces Peter O’Toole 

as “Lawrence” with Omar Sharif as ‘* Ali.” 

The film is in Super Panavision 70 and Techni- 

color, and is a Sam Spiegel-David Lean pro- 

duction for Columbia release through BLC. 

Lilith.’”—Based on J. R. Salamanca’s disturb- 

ing novel, ‘Lilith’ takes place at Poplar 

Lodge, a sanatorium for schizophrenics, where 

Jean Seberg and Peter Fonda are patients. 

continued on page Tl 
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A RADIANT YEAR 


by CYRIL EDGAR, Director WALT DISNEY 


TO FORECAST the future prospects of 
our company—which are exceptionally 
radiant this year—is far easier than to make 
predictions regarding new selling policies, 
patterns and trends within the industry. 


After all, the trade has been making rapid 
strides these past few years, quickly adapt- 
ing itself to new public demands and re- 
orientating itself to combat the attractions of 
each successive competitive wooer in the 
entertainment field. Now I firmly believe 
we have stabilised the cinema business on a 
very healthy level and with this, there is also 
a greater awareness by the public of what 
our wonderful industry can offer them. 


But our approach must always be forward- 
looking. We, at Disney, have taken particular 
pride in having pioneered, with The Rank 
Organisation, new release patterns for our 
pictures, when that policy has been the best 
for the industry overall. 


That will always be our outlook. Progress 
all along the line. We are in the unique posi- 
tion of having one producer—Walt—who is 
both practical and realistic in his approach 
to producing successful commercial pictures, 
leaving the sales and distribution side to his 
brother Roy, president of our company. 


. 


“Mary Poppins.”—Julie Andrews, playing the 
title role, stars with popular Dick Van Dyke, 
David Tomlinson and Glynis Johns in this 
6,000,000 dollar musical fantasy. The most 
ambitious ever to come out of the Disney 
studios, it will be the highlight of Walt 
Disney Productions 10th anniversary cele- 
brations. 

Based on P. L. Travers’ classic ‘* Mary Poppins ”’ 
books and directed by Robert Stevenson, it 
will reach the West End at the end of this 
year. 

“The Moon-Spinners.’’—Hayley Mills stars with 
Eli Wallach, Peter McEnery, Joan Greenwood, 
Irene Papas and Pola Negri in this story 
of a voung English couple who become en- 
meshed in murder and intrigue on the island 
of Crete. 

Filmed on location in Crete and at Pinewood 
Studios by director, James Neilson, ‘ The 
Moon-Spinners ” is based on Mary Stewart's 
best-selling novel. Already the paperback 
edition of the book ‘has had a massive first- 
print order. 

“ The Three Lives of Thomasina.”’—Delegates at 
this year’s CEA Conference will have a preview 
of this film, which stars Patrick McGoohan, 
Susan Hampshire and Karen Dotrice. 

Paul Gallico’s novel was directed by Don 
Chaffey and filmed on the story’s actual loca- 
tion at Inverary in Scotland. ‘The Three 
Lives of Thomasina”’ is scheduled for release 
in late July. 

“The Incredible Journey ’/‘ The Waltz King ” 
and “ A Tiger Walks *’/* Born to Sing.”—To 





So that, although I will not rashly pro- 
phesy any startling or unorthodox new mar- 
keting methods for the industry, I can assure 
you that as and when they occur, Disney 
will be right in the forefront. 





—10 from Disney — 


celebrate its 10th anniversary in grand style. 
Walt Disney Productions and The Rank 
Organisation have got together and come up 
with a new release pattern for two double- 
bill programmes in May. 

Already this year the Disney double-bill of 
“The Sword in the Stone” and “ Dr. Syn” 
has been credited with big grosses throughout 
the country and in “ The Incredible Journey ” 
—‘The Waltz King’ and “A Tiger Walks” 
—‘* Born to Sing,’ the company believes it 
has two programmes to emulate this success. 

Sheila Burnford’s novel, “* The Incredible Jour- 
ney,’ is the thrilling saga of a bull terrier, 
a golden labrador and a Siamese cat and 
their adventures over 200 miles of wild 
Canadian terrain. 

This full-length feature, coupled with ‘ The 
Waltz King” has been playing to packed 
houses on its initial run at Studio One, Ox- 
ford Street. The coupling will be kept for 
general release. 

“The Waltz King.” the story of Strauss, has 
many of the composer’s classic works en- 
twined in its theme. 

Family entertainment also comes with the other 
programme of the month, “A Tiger Walks ” 
—‘ Born to Sing.” 

Brian Keith, Vera Miles and Pamela Franklin 
star in ‘“A Tiger Walks ’ which reveals the 
panic and confusion which reign in a small, 
fog-bound town when a Bengal tiger escapes. 

Vienna, scene of “The Waltz King,” is also 

continued on page 68 
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RAYANT STUDIOS 


LIMITED 
BUSHEY HERTS 


FULL PRODUCTION FACILITIES 


TWO SOUND STAGES, 3,000 SQ. FT. FLOOR SPACE, MODEL 

STAGE AVAILABLE. EQUIPMENT INCLUDES NEWALL 

AND ARRIFLEX CAMERAS, R.C.A. MAGNETIC, RECORDING 

AND TRANSFER SERVICE. LARGE STOCK SHOT AND 
EFFECTS LIBRARY. 


You are cordially invited-to. visit.the Studios 


ie Mr. W. R. Partington or Mr. R. F. P. Hopkins 1621 (5 lines) 











Triumphantly swift, 
silent, serene 


All over the world 


BO-AC 


takes good care of you 





BRITISH OVERSEAS AIRWAYS CORPORATION 
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THE BARGEE 


Harry H. Corbett is a Casanova of the Canals, 
a narrowboat-man with a girl in every lock, in 
the Galton-Simpson Production for Associated 
British, ‘The Bargee’’. His amorous adven- 
tures, his entanglements with irascible lock- 
keeper Hugh Griffith and skirmishes with 
boating playboy Eric Sykes, provide the rich 
humour in which the film abounds. Also 
starring are Ronnie Barker, Miriam Karlin, 
Eric Barker and Julia Foster as the girl who 
gets him in the end. The picture, which is 
directed by Duncan Woods and produced by 
W. A. Whittaker from a script by Alan Simpson 
and Ray Galton, is in TechniScope and 
Technicolor 





CROOKS IN CLOISTERS 


Ronald Fraser, Barbara Windsor, Melvyn Hayes, 
Bernard Cribbins, Davy Kaye and Gregoire 
Aslan are the six unholiest monks who ever 
walked acloister—the six ‘‘Crooks in Cloisters”’, 
a gang of hard-boiled ruffians who forsake 
their flash London gear for the rough brown 
robes of a religious order. Make no mistake, 
they are not undergoing a change of heart, just 
hiding out until the heat cools off a bit and 
they can return to their nefarious activities in 
the big city! ‘Crooks in Cloisters”’ is a highly 
unusual and funny comedy from Associated 
British. Also starring in the Technicolor and 
CinemaScope picture are Wilfred Brambell and 
Francesca Annis. The film was directed by 
Jeremy Summers and produced by 
Gordon L. T. Scott 














KINEMATOGRAPH WEEKLY: MAY 7, 1964 


| 
: 
: 
: 
| 
: 





WONDERFUL LIFE Cliff Richard’s third spectacular musical—the biggest and best yet. 
It is sheer escapism; an Elstree-lvy Production for Associated British, 


filmed against the lush tropical backgrounds of the Canary Islands, it 

is bursting with vitality, romance, excitement and sheer high spirits— 

not to mention a dozen swinging new numbers destined to go right to 

the top of the charts. Co-starring with Cliff are Susan Hampshire, Walter 

Slezak and The Shadows. Kenneth Harper produced and Sidney Furie was 

the director. The CinemaScope-Tectinicolor musical was written by Peter 
Myers and Ronald Cass 
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FRENCH DRESSING 


Wayward and wickedly funny, ‘‘French 
Dressing’ is one of the most engagingly 
unconventional comedies ever filmed in Britain. 
Kenneth Harper’s production for Associated 
British is based on the premise that what 
Brigitte Bardot did for St. Tropez, a somewhat 
less well known but equally seductive starlet 
called Francoise Fayol can do for moribund 
Gormleigh-on-Sea. Deck-chair attendant James 
Booth and entertainments officer Roy Kinnear 
import temperamental F.F. to their rain-washed 
English resort — with remarkable results. 
“French Dressing’’ also introduces Alita 
Naughton and Marisa Mell as the imported 
bombshell. The film was produced by Kenneth 
Harper and directed by Ken Russel froma script 
by Peter Myers, Ronnie Cass and Peter Brett 


RATTLE 
OF A SIMPLE MAN 


An acutely observed, racy and tender comedy, 
“Rattle of a Simple Man’’ was one of the 
biggest hits of the London theatrical scene. 
Harry H. Corbett stars as the gawky innocent 
from the provinces who becomes involved with 
a Soho strip girl and Diane Cilento is the girl 
who strikes up a curiously warm and 
sympathetic relationship with him in the 
Associated British/Martello Production. Sydney 
Box is executive producer, with William Gell 
as the producer and Muriel Box directing from 
a script by the author, Charles Dyer 











A DISTANT TRUMPET 


Raoul Walsh’s ‘‘A Distant Trumpet” is an 
exciting, fast-paced, adventure drama set in 
the days of the Indian wars on America’s 
Mexican border at the end of the last century. 
On a more thoughtful level the film shows 
how men react under stress, how they behave 
in the face of war. The film stars Troy 
Donahue as a courageous and determined 
young cavalry officer fighting against the unjust 
treatment of the Indians. Co-starring is 
Suzanne Pleshette and Diane McBain. Based 
on Paul Horgan’s best-selling novel, ‘‘A Distant 
Trumpet” is filmed in Panavision and Techni- 
color, directed by Raoul Walsh and produced 
by William H. Wright for Warner Bros 


WARNER-PATHE 
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DEAD IMAGE 


Bette Davis plays an extraordinary dual role— 
as twin sisters divided by jealousy and guilt, 
in “Dead Image”. The William H. Wright 
production for Warner Bros. is a drama of 
revenge, the kind of revenge that only a 
woman could wreak upon another woman. 
Co-starring are Kar! Malden and Peter Lawford. 
Paul Henreid directs the spine-chilling account 
of what happens when one sister steps into 
the shoes of the other, taking over her life, 
her household—and her lover 
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THE ANATOLIAN SMILE 


Elia Kazan conducted a protracted search 
throughout Europe to find an actor to portray 
the hero of his film. He found his new star 
in Stathis Giallelis, an unknown young Greek 
actor who plays the long hard role of Stavros 
with blazing honesty and extraordinary 
physical magnetism. Kazan wrote, produced 
and directed ‘‘The Anatolian Smile’, based 
on his own family’s experiences. Therefore it 
is intensely personal—and at the same time, 
universal; the story of all migrants and all 
oppressed people, with its basic theme the 
desire of all men to better themselves 








——————— WARNER-PATHE 


YOUNGBLOOD 


As scintillatingly glamorous and glossy as 
Manhattan by midnight, ‘‘Youngblood”’ is 
the dramatic story of the rise and fall of a 
young writer whose drive, honesty and un- 
sophisticated charm make him the darling of 
New York society—a society which ultimately 
devours him in its hunger for new faces. 
Herman Wouk’s giant-size, best-selling novel 
has been compressed into a sleek and power- 
ful film for Warner Bros. by Delmer Daves 
who wrote, produced and directed the picture. 
James Franciscus, Suzanne Pleshette and 
Genevieve Page star in the film 
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ENSIGN PULVER 


Natural successor to that successful comedy 
classic ‘“‘Mr. Roberts’’, Warner Bros.’ “Ensign 
Pulver’ continues the adventures of the 
accident-prone young officer of the U.S. Navy 
who almost single-handedly boosts the fast- 
declining morale of the crew of a cargo ship 
in the Pacific during the closing years of the 
last war. Robert Walker, Burl Ives, Walter 
Matthau and Tommy Sands star in this naval 
comedy which is produced and directed by 
Joshua Logan in Technicolor 





KISSES 
FOR MY PRESIDENT 


Warner Bros.’ ‘Kisses for my President”’ is a 
non-partisan, non-political, totally non-serious 
comedy presenting Fred MacMurray as the 
first male ‘‘First Lady’’ of the American White 
House when his wife is elected President of 
the United States—a situation bristling with 
comic possibilities. Fred MacMurray stars as 
the uneasy successor to Mrs. Washington, 
Mrs. Lincoln, etc., Polly Bergen is Madame 
President, Arlene Dahl a predatory female 
who causes domestic havoc in the Presi- 
dential mansion and Eli Wallach is the South 
American dictator with a penchant for fast 
cars, boats and girls. Curtis Bernhardt pro- 
duced and directed the comedy 
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THE INCREDIBLE 
MR. LIMPET 


Combining live action and animated tech- 
niques in a comedy extravaganza with music, 
“The Incredible Mr. Limpet”’ stars Don Knotts 
as a meek, bespectacled book-keeper who 
forsakes his ledgers and journals to become 
a secret weapon—a weapon which helps the 
United States drive enemy submarines 
from the Atlantic during World War Il. ‘‘The 
Incredible Mr. Limpet’’, for Warner Bros. is 
flmed in Technicolor, and also starring are 
Carole Cook, Andrew Duggan, Jack Weston 
and Larry Keating. John Rose produced and 
Arthur Lubin and William Tytla directed 


ROBIN 
AND THE 7 HOODS 


Warner Bros.’ ‘‘Robin and the 7 Hoods”’ 
is a sharp, stylish, unflaggingly funny 
comedy-with-music set in the bad Chicago of 


the late "Twenties and based—very loosely— %@ 


on the Robin Hood legend spiced with a racy 
Runyonesque flavour and punctuated with a 
dozen swinging musical numbers. Starring 
are Frank Sinatra, Dean Martin, Sammy Davis, 
Jr., Bing Crosby, Barbara Rush, Peter Falk and 
Victor Buono. Sinatra produced the Techni- 
color and Panavision comedy, which was 
directed by Gordon Douglas. Music and lyrics 
are by Sammy Cahn and Jimmy Van Heusen 
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MY FAIR LADY Destined to become a modern screen classic, “My Fair Lady’’ is 
probably the most glamorous, dazzling, and lavishly conceived motion 
picture ever made. Warner Bros. paid a record sum for the screen rights 
to this all-time musical hit which cost more than £6 million in the 
making. Audrey Hepburn plays Eliza, the Covent Garden guttersnipe 
who becomes a grand lady; Rex Harrison, who played the part in London 
and on Broadway, plays Professor Higgins, the irascible professor who 
takes Eliza from the streets and, for a wager, sets himself the task of 
training her to pass muster as a duchess. Also starring are Stanley 
Holloway, Wilfrid Hyde White, Gladys Cooper and Jeremy Brett. George 
Cukor directs under the personal supervision of Jack L. Warner in 

Technicolor and SuperPanavision 70 
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MASQUE 
OF THE RED DEATH 


Vincent Price and director Roger Corman, 
masters of screen terror, join forces for 
Corman’s first film in England: ‘‘Masque of 
the Red Death’. An Anglo Amalgamated- 
American International co-production, it is set 
in 12th Century Italy where Prince Prospero, 
a tyrannical power and devout worshipper of 
Satan, practises his corrupt and terrifying 
philosophy. Co-starring in this colourful horror- 
thriller are Hazel Court, Jane Asher and Patrick 
Magee. Roger Corman directs in Eastman 
Color, with George Willoughby as associate 
producer 











WARNER-PATHE 


HAUNTED PALACE 
and 

THE MAN 

WITH X-RAY EYES 


Combining the baroque atmosphere and eerie 
thrills of one of Edgar Allan Poe’s creepiest 
tales with a scientific horror thriller of terrify- 
ing credibility, American-International’s 
‘‘Haunted Palace’’ and ‘‘The Man With X-Ray 
Eyes’’ forms an exciting double programme. 
Vincent Price stars in ‘“‘Haunted Palace’’ as 
a man in the grip of the devil who changes 
from a decent, kindly individual to a human 
monster. Roger Corman directs. Ray Milland 
stars as the man with a fantastic, chilling gift 
in ‘‘The Man With X-Ray Eyes”, which is in 
Spectorama and Pathecolor 
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For his ninth ‘‘Carry On” in the very successful series, producer Peter 
Rogers has chosen to take the lid off spying, and ‘‘Carry on Spying” 
sends up with typical good-natured (but deadly accurate) irreverence 
the world of cloaks and daggers. Starring Kenneth Williams, Barbara 
Windsor, Bernard Cribbins, Charles Hawtrey, Eric Barker and Dilys Laye, 
“Carry on Spying’ once again links director Gerald Thomas with 
producer Peter Rogers and the original screenplay has been written by 
Talbot Rothwell and Sid Colin. The film is for Anglo Amalgamated 


CARRY ON SPYING 
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THE STRANGLER 


An ominous, spine-chilling story of a patho- 
ogical killer who subconsciously hates women, 
Allied Artists’ ‘‘The Strangler’ gives Victor 
Buono his best opportunity yet to show what 
2 brilliant and original actor he is. Taut with 
suspense, “The Strangler’’ shows how a 
guiet, unprepossessing young man who is 
smothered by an obsessively possessive 
mother, at night goes about his deadly pre- 
occupation. Produced by Samuel Bishoff and 
David Diamond, ‘‘The Strangler” is directed 
by Burt Topper 





SOLDIER IN THE RAIN 


A wry and quirky comedy with a charm and 
humour which is strikingly unconventional, 
“Soldier in the Rain” stars Steve McQueen, 
Jackie Gleason, Tuesday Weld, Tony Bill and 
Tom Poston in a story of army life which 
is often as searingly outspoken as it is 
funny. The film is directed for Allied Artists 
by Blake Edwards, who made ‘‘Breakfast at 
Tiffanys”’ and ‘‘Days of Wine and Roses”’, 
and produced by Martin Jurow. ‘‘Soldier in 
the Rain’ was scripted by Maurice Richlin 
and the score was by Henry Mancini 
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THE 
DEVIL-SHIP PIRATES 


In Hammer’s best swash-buckling style. comes 


“The Devil-Ship Pirates”. Starring Christopher 
Lee as Robeles, a privateer in charge of the 
Spanish galleon Diablo at the time of the 
Armada, ‘‘The Devil-Ship Pirates” tells how 
Robeles and his cut-throat crew convince an 
isolated Cornish village that Drake has Deen 
defeated and that they are the invas.on forces— 
a situation of which the pirates take full 
advantage. Co-starring in the rip-roaring 
drama are Andrew Keir and John Cairney 
The film is directed in Hammerscope and 
Eastman Color by Don Sharp and produced 


by Anthony Nelson Keys 











WARNER-PATHE 


...and, of course, 
Warner cartoons in colour, 
Pathe Pic and Pathe News 
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THE CHALK GARDEN 


Hayley Mills tries to probe a secret out of John 
Mills in this scene from the Ross Hunter 
production, ‘“‘The Chalk Garden’. A dramatic 
story of a young girl consumed by strange 
frustrations and hate, and of her attractive 
governess - companion whose past life is 
shrouded in mystery. Others in the fine cast 
include Deborah Kerr, Edith Evans, Felix 
Aylmer and Elizabeth Sellars. ‘‘The Chalk 
Garden’’, filmed in Technicolor was produced 
by Ross Hunter and directed by Ronald Neame 
for Universal - International 





CAPTAIN NEWMAN 


After some personal doubt, Tony Curtis agrees 
to serve as an orderly in Gregory Peck’s 
psychiatric ward in this scene from U-I’s 
comedy-drama, ‘‘Captain Newman’. The film 
is based on the best-selling novel by Leo 
Rosten, and tells of the unique world that 
exists in an Army Hospital ward. The film also 
stars Angie Dickinson, Bobby Darin and Eddie 
Albert. It is produced by Robert Arthur and 
directed by David Miller 





eS 


oseaeiieens 











KINEMATOGRAPH WEEKLY: MAY 7, 1964 


CHARADE 

Audrey Hepburn and C 
show in a Paris park—irying to find clues 
that will lead to her 
this scene from “Charade he film is an 
exciting comedy-thriller 
of a group of people in p 
which was hidden during the last war. The 


oO 





y 














film was produced and directed by Stanley 
Donen for Universal -Internationa 
HOT ENOUGH FOR JUNE 
Sylva Koscina pulls Dirk down 
towards her in this scene from the new Betty 


Box-Ralph Thomas production, “ot Enough 
For June’. This is a humorous yet thrilling 
story of a reluctant spy enmeshed in 2 wed of 


laughs, love, espionage and—succen ceatn 
The film is made in Eastman Color on ‘ocation 


in Italy and at Pinewood Studios 
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MAN’S FAVOURITE 
SPORT ? 


Rock Hudson’s late caller is beautiful Paula 
Prentiss, who coyly asks for the loan of a 
sleeping-pill in this scene from the hilarious 
Howard Hawks production, ‘‘Man’s Favourite 
Sport?’’ The film stars Rock Hudson as the 
star salesman ina fishing store—and author 
of a best-selling novel on the sport, who is 
suddenly thrust into a country-wide fishing 
tournament. The one trouble for Hudson—is 
that he has never actually fished in his entire 
life. This uproarious farce stars him with 
Maria Perschy, Paula Prentiss and Charlene 
Holt. The film was produced and directed by 
Howard Hawks for Universal-International 





TAMMY AND THE DOCTOR 


Sandra Dee tells Peter Fonda that his diagnosis 
of her is all wrong. She is not a patient —only 
looking for a job in the hospital. A scene from 
Ross Hunter’s production, “Tammy and the 
Doctor”. The film sees Tammy employed in a 
hospital where her companion Mrs. Call has 
deen taken following a heart attack. Despite a 
shaky initiation, Tammy’s warm endearing 
personality finally wins through, helping her 
to surmount the many problems that hospital 
life presents. The film was directed by Harry 
Keller and produced by Ross Hunter for 
Universal - International 
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THE BRASS BOTTLE 


Tony Randall shows Kamala Devi, a female jinn, 
the use of modern lingerie in this scene from 
‘The Brass Bottle’. A Universal - International 
picture, the film tells the zany story of a 
mischievous genie who brings worry and 
consternation to his ‘liberator’. The film, which 
is in colour, stars Tony Randall, Burl Ives and 
Barbara Eden 


MARNIE 


Sean Connery and ‘Tippi’ Hedren are the 
co-stars of Alfred Hitchcock’s new sex and 
suspense drama, ‘‘Marnie’’, which tells the 
strange story of a compulsive thief. The film 
is adapted from the international best-selling 
novel by Winston Graham. ‘Marnie’ is pro- 
duced and directed by Alfred Hitchcock for 
Universal - International 
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SEANCE ON A 
WET AFTERNOON 


Richard Attenborough painstakingly cuts out 
single letters and sometimes whole words from 
a pile of newspapers. Kim Stanley interrupts 
his work, pushing a bottle of hair dye into his 
hands, saying: ‘‘We’ve got to go through with 
it now’’. A dramatic scene from the latest 
production for Allied Film Makers, ‘‘Seance on 
a Wet Afternoon’’, which tells the story of a 
domineering woman medium, her well-meaning 
but weak husband and their illegal plan for fame 











RANK 


THE BEAUTY JUNGLE 


Janette Scott is transformed into a sizzling 
blonde for Val Guest’s new film, ‘“‘The Beauty 
Jungle’. Val gave Janette a new look as the 
girl ambitious to earn the title of the most 
beautiful girl in the world. And it may well 
put Janette ‘‘on velvet’’ for a spectacular leap 
forward in her career as a film star. Starring 
with Janette in “‘The Beauty Jungle” are lan 
Hendry, Ronald Fraser and Edmund Purdom. 
The film, which is produced and directed by 
Val Guest in CinemaScope and Eastman Color, 
was made at Bognor Regis, Weston-super-Mare, 
Bristol, London, Cannes, Nice, Monte Carlo 
and completed at Pinewood Studios 
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THE: EVIL. OF 
FRANKENSTEIN 


Kiwi Kingston as the hideous monster of 
Frankenstein’s creation starts on a murder 
rampage in this scene from ‘“‘The Evil of 
Frankenstein’. This third film in the 
Frankenstein series tells of a hideous monstrous 
creature which terrorises a whole rural district 
in Central Europe at the turn of the century. 
The film stars Peter Cushing, Sandor Eles and 
Peter Woodthorpe. It is @ Hammer productior 
for Universal-International 





—_—_—_——— KAN —_—____ 


NIGHTMARE 


Ignoring her husband’s outstretched hand 
asking for mercy, Moira Redmond stabs him 
to death with a knife, in this scene from 
Hammer’s terrifying thriller, ‘“‘Nightmare”’, 
which tells of a tormented young girl who is 
haunted by the fear of inherited insanity, and 
who commits a terrible crime because of it. 
The film stars David Knight, Moira Redmond, 
Brenda Bruce and Jennie Linden. It was 
produced by Jimmy Sangster and directed by 
Freddie Francis for Universal-International 











ry) 
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SEND ME NO FLOWERS 


Rock Hudson and Doris Day team up once 
again in Universal-International’s sparkling 
new comedy, ‘‘Send Me No Flowers’’. This 
formidable twosome are joined by comedian 
Tony Randall. The film casts Doris as a patient 
housewife whose husband, Rock Hudson, is a 
hypochondriac. Tony Randall is their neighbour 
and best friend. ‘Send Me No Flowers” is a 
Universal-International picture 





KITTEN WITH A WHIP 


Ann-Margret portraying a juvenile delinquent, 

bids for sympathy by showing scars on her 

back which she claims came from fighting off 

an attacker. This scene is from U-I’s explosive 

new drama, ‘‘Kitten With a Whip’’, which 

marks Ann-Margret’s first dramatic screen role. 
She stars with John Forsythe 
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WILD AND WONDERFUL 


Tony Curtis looks on in amazement as Monsieur 

Cognac demonstrates his athletic prowess in 

this amusing scene from ‘‘Wild and Wonderful”’. 

The picture stars Tony Curtis as a musician 

who falls in love with Christine Kaufman—and 

Monsieur Cognac is the insanely jealous poodle 
who nearly wrecks the romance 











BEDTIME STORY 


Possibly the year’s most unusual casting sees 
David Niven and Marlon Brando as a couple 
of con-men on the French riviera. Here they 
gently persuade some of the Cote d’Azur’s 
most beautiful women to offer their affections 
—and part with their money and jewellery. An 
hilarious and colourful romp, the film also 
stars Shirley Jones, ‘“‘Bedtime Story” is a 
Universal-International picture 
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THE LIVELY SEF 


James Darren plays Casey Owens, a cocky and 
supremely confident racing car driver, and 
Pamela Tiffin is his girl friend, Eadie, in the 
new Universal-International picture, ‘‘The Lively 
Set’’. This romantic-drama which features 
some of America’s top racing drivers stars 
James Darren, Pamela Tiffin, Doug McClure, 
Joanie Sommers and Marilyn Maxwell. The 
film is produced by William Alland and directed 
by Jack Arnold 





55 DAYS AT PEKING 


Charlton Heston, Ava Gardner and David Niven 
star in this spectacular Samuel Bronston 
production, which vividly re-creates the famous 
Boxer Uprising, in which a small garrison of 
men, women and children of eleven legations 
withstood for fifty-five days the savage and 
unrelenting assaults of thousands of Chinese. 
The film was directed by Nicholas Ray 






















CIRCUS WORLD 


Samuel Bronston’s ‘Circus World” is a warm, 
human drama that focuses on a tough circus 
impresario’s efforts to rebuild his circus. 
Heading the international cast is John Wayne, 
Claudia Cardinale and Rita Hayworth—and the 
supporting roles are filled by Lloyd Nolan, 
Richard Conte and John Smith. Filmed in 
Super Technirama-70 and Technicolor, the 
film is directed by Henry Hathaway. Ben Hecht 
wrote the screenplay from Philip Yordan’s 
original story 
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THE FALL OF THE 
ROMAN EMPIRE 


Samuel Bronston’s ‘‘The Fall of the Roman 
Empire”’ tells of the beginning of the dis- 
integration of the greatest civilisation the 
world has ever known under the leadership 
of the weak and perverse Commodus. The 
film has a cast of international stature, including 
Sophia Loren, Stephen Boyd, Alec Guinness, 
James Mason, Christopher Plummer, Anthony 
Quayle, Mel Ferrer, John Ireland and Omar 
Sharif. Filmed in Ultra-Panavision and Techni- 
color, it was directed by Anthony Mann and 
produced by Samuel Bronston 
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MAN IN THE MIDDLE 


Robert Mitchum and France Nuyen share a 
romantic moment in this scene from the 
Pennebaker-Belmont production ‘‘Man in the 
Middle’, starring Robert Mitchum, France 
Nuyen and Barry Sullivan with guest star 
Trevor Howard. Produced by Walter Seltzer 
and directed by Guy Hamilton from a screen- 
play by Keith Waterhouse and Willis Hall, the 
film is set in India during world war II and 
was based on the best-selling novel by Howard 
Fast. ‘‘Man in the Middle”’ will receive its 
British premiere on May 28 and general 
release on the Rank Circuit commencing 
June 21 


WHAT A WAY TO GO 


To be shownto exhibitors at the CEA Conference 
this year is the five million dollar colour 
comedy ‘“‘What a Way To Go”. Heading a 
fabulous cast are Shirley MacLaine, Paul 
Newman, Robert Mitchum, Dean Martin, Gene 
Kelly, Bob Cummings and Dick Van Dyke. 
Produced by Arthur P. Jacobs and directed by 
J. Lee Thompson, ‘‘What a Way To Go’’ 
promises to be one of the biggest comedy 
hits of the year. Still shows Shirley MacLaine 
and Robert Mitchum 























THE VISIT 


Ingrid Bergman and Anthony Quinn head a 
large international star cast in “The Visit”, 
recently completed in Rome. Directed by 
Bernhard Wicki from a screenpiay by Ben 
Barzman, the film was produced by Julien 
Derode and Anthony Quinn. It is a story of a 
rich woman who returns to her home town to 
exact a terrible vengeance for humiliations 
imposed upon her in her youth 
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THE THIRD SECRET 


Stephen Boyd is seen here with Jack Hawkins 
in a scene from the suspense drama ‘‘The 
Third Secret’, one of Fox’s new British 
productions for early release. The film stars 
Stephen Boyd with guest stars Jack Hawkins, 
Richard Attenborough and Diane Cilento, and 
also stars Pamela Franklin. A Hubris pro- 
duction, “‘The Third Secret” was written and 
produced by Robert L. Joseph and directed 
by Charles Crichton 
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GUNS AT BATASI 


ow in its final stages at Pinewood Studios 
oder producer George Brown and director 
jJonn Guillermin, ‘‘Guns at Batasi”’ is a modern- 
day drama, set in an army camp in West 
Africa. The star cast includes Richard 
Attenborough, Flora Robson and John Leyton, 
with the special participation of Jack Hawkins 
as Colonel Deal. This still shows Richard 
Attenborough as Sergeant-Major Lauderdale, 
Earl Cameron as Lieutenant Boniface, and John 
Leyton as Private Wilkes 














ZORBA THE GREEK 


Produced and directed by Michael Cacoyannis 
‘Zorba The Greek”’, filmed on the island of 
Crete, has Anthony Quinn, Alan Bates and 
lrene Papas heading a large international star 
cast. Shown here is Anthony Quinn as Alexis 
Zorba and Alan Bates as Basil. ‘‘Zorba The 
Greek’’ is based on Nikos Kazantzakis’ best- 
selling novel which has been translated into 
30 languages 











GOODBYE, CHARLIE 


Shown here are Tony Curtis, Debbie Reynolds 
and Pat Boone who star in ‘‘Goodbye, Charlie’, 
a romantic comedy based on George Axelrod’s 
long-run Broadway comedy. Now in production 
in Hollywood, ‘‘Goodbye, Charlie” is produced 
by David Weisbart and directed by Vincente 
Minelli from a screenplay by Harry Kurnitz 
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JOHN GOLDFARB, 
PLEASE COME HOME 


A modern comedy classic, ‘‘John Goldfarb, 
Please Come Home” is one of Fox’s top 
enterprises on its 1964 production schedule 
and has an international star cast including 
Shirley MacLaine, Peter Ustinov and Wilfrid 
Hyde White. Shirley MacLaine plays a photo- 
grapher who gets trapped in a sultan’s harem. 
Steve Parker is producing this multi-million 
dollar production and J. Lee Thompson is 
directing. This scene shows Wilfrid Hyde White, 
Peter Ustinov and Shirley MacLaine 
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ZULU 


Three of the stars of the Joseph E. Levine 
presentation, ‘‘Zulu’’— Stanley Baker, Ulla 
Jacobsson and Jack Hawkins—in a scene from 
this great British picture. A Stanley Baker-Cy 
Endfield production in Technirama and Techni- 
color, ‘‘Zulu’’ was directed by Cy Endfield 
and is released by Paramount. The lavish and 
spectacular adventure drama, filmed on 
location in Natal, tells the epic story of the 
Battle of Rorke’s Drift, when 11 Victoria 
Crosses were won in a single day 








BECKET 


Peter O'Toole and Richard Burton, who star 
as King Henry Il and Thomas Becket respec- 
tively in Hal Wallis’s production, ‘‘Becket”’, 
are seen riding in triumph through the streets 
of a conquered French town. This inter- 
nationally acclaimed British picture, filmed at 
Shepperton Studios, is a Paramount release 
in 70mm Panavision and Technicolor. Peter 
Glenville directed ‘‘Becket’’, which is based 
on the celebrated stage play by Jean Anouilh, 
adapted for the screen by Edward Anhalt 
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SEVEN DAYS IN MAY 


After an absence of many y 
Ava Gardner returned to Holly 
Days in May” as the only feminine 
an otherwise all-male 

Lancaster, Kirk Doug! 
Edmond O’Brien and Martin Balsam. In the 
dramatic new Paramount release 
the international best-seller by Fletc 
and Charles W. Bailey ||, Miss Gare 
a Washington socialite who. 2? 
romance with Burt Lancaster. * 
arms of Kirk Douglas, with whom she ts 
in this picture. John Frankenheimer directed 
“Seven Days in May’, with Edward Lewis 

producing 

















om 














THE CARPETBAGGERS 


George Peppard and Carroll Baker in 2 scene 
from the Joseph E. Levine-Paramount co- 
production, filmed in Panavision and Techni 
color on a multi-million dollar budget. [It is 


said that nobody seeing the 





release is the screen version of Harold 
Robbins’s powerful novel, and the film was 
directed by Edward Dmytrys 
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PARIS 
WHEN IT SIZZLES 


A sparkling romantic comedy based on a zany 
but hilariously funny premise, is said to be 
perfectly tailored to the talents of William 
Holden and Audrey Hepburn, seen here in 
the Paramount release which was filmed in 
Technicolor in the French capital. Richard 
Quine, the director, and George Axelrod, 
author of the screenplay, co-produced ‘‘Paris 
When It Sizzles’’, the cast of which includes 
some surprising guest stars 





ALL THE WAY HOME 


A scene from David Susskind’s production of 
‘All the Way Home”’, showing Pat Hingle (as 
the jubilant owner of a new car), Jean Simmons 
and Robert Preston, who head the cast of this 
moving screen version of the Pulitzer Prize 
play by Tad Mosel and Pulitzer Prize novel, 
“A Death in the Family”, by James Agee. 
The Paramount release was directed by 
Alex Segal 
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STAGE 
TO THUNDER ROCK 


Here are five of the principals in the cast of 
A. C. Lyles’s production, ‘‘Stage to Thunder 
Rock’, Barry Sullivan, Marilyn Maxwell, Scott 
Brady, Laurel Goodwin and Ralph Taeger. 
Filmed in Technicolor and Techniscope, the 
Paramount release is a big-scale action-thriller 
in the true Western tradition. The picture was 
directed by William F. Claxton 


KINEMATOGRAPH 


ROBINSON 


CRUSOE ON MARS 


Paramount’s forthcomin 
“Robinson Crusoe on | 
a brand new cinema se 


wn 


Paul Mantee (right) in the title role and Vic 
Lundin as the man from another plamet {who 


is the prototype of ‘Man Fr 
appear in the film, an Aubrey 
F. Zabel production directed by 


- 


honck 


’ 
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HELL BELOW DECK 

A swashbuckling romantic adventure, in which 

the pirate is played very gallantly by Lisa 
Gastoni 








E. J. FANCEY 


THEY GAVE HIM A GUN 


Into the peaceful life of the Honourable Stanislas, 
an international press correspondent, by com- 
plete error comes the necessity of competing 
against a European ring of crooks. After many 
thrilling adventures, Stanislas succeeds in turn- 
ing the whole of the gang over to Interpol 


SCORCHING SANDS 


At the Sheik of Baghdad’s celebrations on his 
succession to the throne, a reception is given 
to many of the beauties from the surrounding 
kingdoms, included in which is Sheherazade, 
Princess of d’Ilskander. On the way to Baghdad, 
she is waylaid by a band of Arabian nomads, 
who kill the men in her caravan, and decide to 
sell her to the highest bidder. Also journeying 
to Baghdad is a troop of Charlemagne’s 
Cavalry, under the command of Renaud de 
Villecroix, who rescues her 





CIRCLE OF LOVE 


Nadja Tiller, Peter van Eyck, Hildegarde Neff, 

Dahlia Lavi, Alexander Stewart and Lilli Palmer 

are a few of the numerous characters involved 
in this highly amusing sex intrigue 








SF FILM 
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THE SPY 


Vital information leaks out at the Naval base 

in Gibraltar, resulting in several troop-ships 

being blown up. An action-packed story 
starring Hildegarde Neff 
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CIRCUIT RELEASE 
(Shortly to be announced) 
“BLIND CORNER” 
starring 
WILLIAM SYLVESTER 
BARBARA SHELLEY 


TOUCH OF DEATH 


















COMMENCING PRODUCTION 
(May 11th—Pinewood Studios) 


“DEVILS OF DARKNESS” 


(Eastman Colour) 


ON RELEASE 
JOURNEY INTO NOWHERE 
THE MARKED ONE 
TOMORROW AT TEN 


THE PAINTED SMILE 


PLANET FILM DISTRIBUTORS LTD 
NEW ADDRESS: 


111 WARDOUR STREET 
GERRARD 9347/9 


LONDON : W.1 















BRITISH LION CORPORATION: 


Automania 2000 
Hamilton, The Musical Elephant 
Hamilton in The Music Festival 


GRAND NATIONAL: 


History of the Cinema 
Christmas Visitor 
Figurehead 

The World of Little lg 
The Owl and the Pussycat 
History of Inventions 

Fowl Play 














Hs Bathlet cate fo: 








EAGLE 
FILMS a 
are flying nie 






Now scoring great successes on release are: 
SECRETS OF THE NAZI CRIMINALS « 
BATTLES OF THE GLADIATORS w) 













To be followed by: 
SEXY WORLD BY NIGHT 
SAVAGE HORDES 
CRYPT OF HORROR 
THUNDER OF BATTLE 



















EAGLE FILMS LIMITED 
ROYALTY HOUSE, 72 DEAN STREET, LONDON, W.1 
Tel.: REGent 4323 Grams: Eaglepix London W1 
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DAGGERS DRAWN 


A tense film, dealing with four men’s search 
to discover Nazi treasure hidden in the South 
of France during the war 


THE CHASE 


This teenage story introduces to the British 
screens, not only Fernandel, Jnr., but also 
Johnny Hallyday, the famous French singer; 
also several other international stars including 
Charles Aznavour and Mylene Demongeot 
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RANK AUDIO WISUAL 


presents 


PERFECTION with ECONOMY 


In presenting the range of CINEMECCANICA projection equipment, Rank Audio Visual again offers fine quality and up-to-the- 


minute design at todays’s lowest cost. Cinemeccanica equipment is projecting the ‘biggest show on earth’ in London’s showplace 


cinemas and throughout the world. Models are available for all today’s film systems and for every size and type of cinema. 


Precision engineering plus clever design and robust construction ensure high quality presentation and long trouble-free life. 


edt i) | ed eg-¥ | [og ' 
Victoria 8 with 
Zenith 450 arc 





...and seating, carpets and curtains matchless for quality and value 





VICTORIA X The de luxe multi-purpose 
jomm/35mm projection equipment for 
‘showplace’ cinemas. Especially designed for 
any of the motion picture systems available 
today. 


VICTORIA 8 A new design, low priced, 
multi-purpose 7omm/35mm equipment that 
makes the ‘big film’ show possible for every 
exhibitor. 


VICTORIA 8/R A low cost version of the 
Victoria 8, for 35mm film (optical and 
magnetic) whilst still retaining the main 
features of the Victoria 8. Designed for 
large and medium size cinemas. 


VICTORIA IV/E A high quality low priced 
35mm projection equipment for medium and 
small size cinemas. Models available for 
installation on board ship, and for trans- 
portable. use. 


Rank Audio Visual 
offer 5 Xenon Lamps 
including the new 2500 W model, in the 


most complete range available today, 3 
high efficiency carbon arc lamps, and 
Projectomatic the cinema’s proved auto- 
mation system. 





Please write 
for illustrated catalogues 


The Rank Organisation 


RANK AUDIO VISUAL 


Woodger Road, Shepherds Bush, 
London, W.12. 
Telephone SHEpherds Bush 2050 


Branches Belfast, Birmingham, 
Cardiff, Glasgow, Leeds, Liverpocl, 
Manchester, Newcastle. 

Eire Agent 

Allied Cinema Supplies Ltd. Dublin 
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BATTLES OF 

THE GLADIATORS 

Starring Gordon (Tarzan) Scott. in Eastman 

Color. An exciting film now playing to 
big houses 








THE CRYPT 
OF HORROR 


Christopher Lee, Audrey Amber and Ursula 
Davis are the stars of this drama subject 


THE SAVAGE HORDES 


Yoko Tani, Joe Robinson and Akim Tamiroff 
star in a breath-taking action film in 
Eastman Color 
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sends greetings to all attending the CEA Conference, 
and would like to take this opportunity of extending good wishes 
to all our customers, both present and future. 
Our Theatre & Service Division is still the largest of its kind 
in the world with service contracts for upwards of 2000 cinemas. 
If you do not have a Service Contract with us 
may we give you a quotation¢ 


~ 
esttex 
B hz 


DIVISION OF LI INDUSTRIES 


! 
WESTREX COMPANY LTD | 152 COLES GREEN ROAD | LONDON NW1 


: 
: 

















GODDARD & SMITH 


Surveyors, Valuers and Consultants 


to the 


ENTERTAINMENT INDUSTRY 


22 KING STREET, ST. JAMES’S, LONDON, S.W.1 
WHITEHALL 2721 & 4921 (20 lines) 


1964 
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OUR PROMISE HAS 
BEEN FULFILLED 


by TONY TENSER, managing director, 
COMPTON-CAMEO 


ALREADY 1964 has seen the spectacular 
achievements of our films in the takings at 
the cinema box-office. We have fulfilled our 
promise to provide highly commercial and 


Exhibitors have come to appreciate the 
sensible manner with which our branch man- 
agers and salesmen conduct their business 
negotiations. Qur sales director, Brian Mill- 


exploitable programmes for theatres every- 
where, and even more important ensured that 
the right promotion has been executed to 
ensure that the maximum results have been 
attained. 

Our own Compton-Tekli production— 
“The Yellow Teddybears ” has blazed a sen- 
sational record-breaking trail the length and 
breadth of the land. Extended runs and re- 
runs have surpassed even the most imagina- 
tive speculations—and with over 1,000 book- 
ings to its credit, this outstanding British 
quota feature will still prove to be high on 
the lists of wanted films. Exhibitors are 
quick to ensure that a “ hot” subject remains 
hot and a sure winner. 

Another of our own productions, “ Satur- 
day Night Out” has just enjoyed the first 
legs on its national release pattern. The 
first results have proved tremendous and this 
story of a 14-hour furlough by seamen in 
London is destined to be one of the top box- 
office winners of the year. 

“Saturday Night Out” is backed by one 
of the most comprehensive publicity cam- 
paigns ever carried out by an independent 
company. National showmanship competi- 
tions for managers to stimulate their own 
ideas, magazine contests, ballroom promo- 
tions, magazine serialisations of the story, 
national fashion tie-up arrangements and 
many other promotional aids supported by 
a huge national advertising campaign to 
ensure the crowds at the cinema and more 
records smashed. This is further enhanced 
by the popular “ Searchers” being featured 
in the film. 

This, then, is the keynote of our strength 
and the basis of our future plans . . . the 
ability to provide a continuity of programme 
variety with big box-office appeal to cater 
for the widest of tastes, and supported by 
imaginative and enterprising showmanship to 
ensure that the greatest results are achieved. 

This is the formula that inspires all our 
endeavours, and has already won us a major 
place in the ranks of the film industry. Our 
faith and confidence will continue to be re- 
flected by the regularity of our programme 
planning and the consistency of our releases 
which produce a new one every four weeks. 

We can effect this by our acquisition of 
features from other sources, our co-produc- 
tion deals and the increased output of our 
sister production company, Compton-Tekli. 
It is envisaged that shooting will improve 
to the extent of five to six films a year, with 
good stories being scripted by our writing 
team. All films will have a variety of con- 
tent and the essential exploitable ingredients. 


wood, has made his presence felt through the 
largest independent team of salesmen in the 
UK by his policy of full consideration to the 
exhibitor, full co-operation in programming 
and the best possible deal for a_ profitable 
venture on both sides. 

Every booking is given the greatest possible 
assistance by publicity director Graham Whit- 
worth and his personal attention to the 
schemes and promotions does much to ensure 
a successful conclusion. His exploitation 
department is being further enlarged and the 
press relations section substantially increased. 
This will increase the coverage given to book- 
ings and managers will appreciate the guid- 
ance of the largest independent publicity 
department in the business. 

The full weight of all our resources will 
be behind the programme releases which will 
bring us to the end of 1964. 

All this is part of Compton-Cameo’s policy 





| 


of keeping a minimum of two years’ feature 
programming on hand, using such a wide 
variety of subjects to cater for the fickle 
tastes of the general public. Our slogan 
“Count on Compton” is not one to be 
reckoned with lightly, and as we go from 
strength to strength a greater dependence on 
it will emerge from our many exhibitor 
friends. 

As we keep pace with the demand, and 
produce the materials to withstand the 
strongest competition from so many 
elements, enterprise. faith and confidence will 
justify our change to a new slogan . 


‘ss 


* Keep Counting on Compton! 





“Saturday Night Out.’—Drama of sailors on 
a 14-hour furlough in London, | starring 
Heather Sears, Bernard Lee and Erica Rem- 
berg. Released with it is the horror-thriller 
“The Spectre,’ in Technicolor and wide 
screen, starring Barbara Steele and Peter 
Baldwin in a story cf the occult. 


“The Castle of Terror” and 
Double X suspense programme. ‘ The Castle 
of Terror’ stars Christopher Lee with 
Rossana Podesta in a story of a young bride 
discovering the skeleton in the cupboard, a 


** Horror.” — 


real ugly sadist from the past re-living a 
revenge. It’s in Eastman Color and ‘scope. 
** Horror” stars Joan Hills, Richard Davis and 


Helga Line, was directed by Martin Herbert, 
and is a story from the “Horror” tales of 
Edgar Allan Poe. 


“War of the Trojans.”—Spectacular thrills and 
a cast of thousands support Steve Reeves in 
the Eastman Color-Euroscope production. 
Supporting it is a new slapstick British 
comedy, ‘The Chimney Sweeps,” starring 
Harrison Marks and Sam Stuart. 


* Ulysses Against Hercules.”—Popular heroes of 
mythology appear together in this Eastman 
Color and Totalscope production. It’s joined 
with “Five Guns West,” starring Geoffrey 
Horne in a cowboy thriller shot in Eastman 
Color and Totalscope. 


“Monster from an Unknown World.”—Top 
of the bill of the next double feature 
release. This spectacular action thriller epic 
brings to the screen again Mitchell Gordon 


—26 from Compton— 


co-starring with Paul Wynter. Breathtaking 
and awe-inspiring scenes capture the imagina- 


tion from a bygone age. Eastman Color 
and ‘scope. Up-to-the-minute action is the 
keynote of its mate. “The Flying Scot,” the 


behind-the-scenes drama of a daring great 
train robbery. 

* Colossus of the Stone Age.”—Gigantic action 
of a 1,000 years ago, in colour and ’scope, 


starring strong man Reg Lewis and Margaret 


Lee. ‘“ The Big Risk” completes this power- 
ful double bill to bring robbery, sadistic 
murder and tough gangster thrills to the 


screen. It stars Lino Ventura and Sandra 
Milo. 

*““T Married A Werewolf..°—Horror subject with 
X certificate, chills, thrills and sex, and starring 
Barbara Lass and Maureen O’Connor. Coupled 
with it is a new adventure into the bizarre, 
** Where Has Poor Mickey Gone? ” A Ledeck- 
Indigo British quota production, this shows 
an old man’s revenge on the bullying and 
taunting teenage gang who assault him. 

The facade of London’s neon bright easy money 
jungle is lifted for the first time in the British 
quota shocker, “ London In The Raw.” Pro- 
duced and directed by Arnold Miller, this 
Eastman Colour documentary drama gives a 
new insight into the strip clubs, the jazz 
cellars, arty restaurants, shows the difference 
between the nice and the naughty, the brazen 
and the bizarre. Colourful, captivating and 
capricious. This is billed with another big 
Western action feature, “ Gunfight At High 
Noon” in colour and ‘scope, starring Richard 


continued on pagt 67 
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REGAL HAS NOT ae i from 
Speed STE eee: 


story of Joseph. 
Foreign picture in colour, starring Robert 
i ‘ Morley, Geoffrey Horne and Finlay Currie. 
JOE VEGODA, managing director REGAL “Alone in Moscow.”—A whimsical adventure 
; in black ‘and white, with Olga Lysenko and 

' ; e ee : Alyosha Zagorsky. Foreign. 
OUR tie-up with British Lion prevented already we are able to announce that on. Gi. po, the Mambo. Bar.’—Foreiga, black 


us from announcing a programme earlier, May 25 we SUITES production at and white, sex-drug subject, with Kai Fischer 
but since the completion of the agreement Shepperton Studios with “ Dr. Terror’s House and Tommy Rupp. 
Regal has not stood still but is speedily tak- of Horrors.” Milton Subotsky will be pro- — « Scorching Sands.”—Gerard Barray and Anna 


a ducing, the stars will be announced. This arina i i ction. i 
ing advantage of the encouraging trend at 25 Karina in foreign production in colour about 


s 


will be followed immediately by another Africa. 
the box-office. production, “The Skull,” stars to be “They Gave Him a Gun.”—Foreign spy sub- 
Plans cannot be made overnight, but announced. zg ject in black and white, with Jean Marais. 


“She Loved to be Bad.’’—Black and white sex 
romance with Dominque Boschero and Lucille 


Saint Simon; foreign. 
* Hell Below Deck.’’—Lisa Gastoni and Jerome 
9 from Regal Courtland in foreign black and white sea 


adventure. 
* The Lost Kingdom.’—One of the new pro- Last Hunt,” “Vailey of the Kings” and 
ductions that have been obtained by Regal “Torpedo Run.” continue to play to good j om 
and is now on release, this film, in colour, business all over the country. 


stars Haya Harareet, Jean-Louis Trintignant, 


Georges Riviere and Rad Fulton. It was RE- ISSUES FROM BRITISH LION 
directed by Edgar G. Ulmer. ** Gorgo,””  Passpor t to Shame,” ‘*‘ The Private’s '— CUw CQ In 
Progress,” “* Light up the Sky,” 


“The Wooden 





* Duel at the Rio Grande.”—In colour, and Horse,” a Baby and the Battleship,” a Ee merrortig na Mani?==Americaneplickeandewhire 
on release now, starring Sean Flynn, Danielle Colditz Story,” “* Devil Girl from Mars” and Harvac! outa 4 Ne 
: F = 569 Sa . f ject starring Francis Lederer. 
De Metz and Folco Lulli, directed by N. The General,” which also continue to play : ; 
Jaren fateood anne * Telegram Spelt Death.”’—Black and _ white 
“ Dentist in the Chair.—Another re-issue also neta film — America, with Peter Falk 
“The Rape of the Sabine Women.’*—In colour, playing to excellent business. and Barbara Lord. 
on release now, starring Lex Johnson, es Journey Into ee oe 
Lorena Doude, Teresa Doude, William Wolf, 7 picture, starring Pau Stevens and Claudette 
Louis Indun and John Monfort, produced COMPTON Nevins; black and white. 
and directed by Albert Gout. —continued from page 66 


Coe an “Blood of the Executioner.’—Lex Barker and 
is for immediate release. Guy Maddison star in this Eastman color and 


Harrison, Robert Hundar and Gloria Milland. 
* Bad Girl.”—Starring Nan Peterson, Robert Ready forethe. Autumn rr 
Coe and Betty Lynn, directed by Lee Sholem, 4 : F | Om 


Totalscope film, which brings the stinging 

“Three Came _ Back.”—Starring Alex Nicol, bite of the executioner’s axe into play with Sh f ilm 
Frank Latimore; produced and directed by bloody revolution and swift swordplay. This 
Alex Nicol. For immediate release. is doubled-up with Claudia Cardinale in “ The 


“ Eternity For Us.’’—Foreign sex drama, with 


: Aa : . Girl With The Suitcase,” in which the young Monique Just and Sylvia Sorrente, in black 
“The Crawling Hand.”—A new rane an actress plays a cast-off mistress. endewine 
Peter Breck, Kent Taylor, Rod Lauren, Alan “The Black Torment.’—The latest produc- R ; RS ee sae 
Hale and introducing the “Sex Iceberg ” Sirry tion from Compton-Tekli, “The Black Tor- “It’s a Bare, Bare World.’—British nudist film 


Steffen. Produced and directed by Joseph F. ment ”’ 


Spare zs in colour, with Vicki Kennedy and Carol 
: 1 is in Eastman color and ’scope. Its 
Robertson. For immediate release. 


a suspense drama of the 18th-century with “e ee a ; 
a cast headed by John Turner, Heather Sears, The Spy.”—Hildegarde Neff and Gerard 


“The Party’s Over.’’—Tricastle Films produc- Ann Lynn and Peter Arne. Directed and Barray in foreign black and white action 
tion which stars Clifford David, Ann Lynn, produced by Robert Hartford-Davis. Quota. thriller. 
Oliver Reed, Louise Sorel and Catherine A number of productions are now in the course “Circle of Love.’-—Foreign sex romantic- 
Woodville, with a guest appearance by Eddie of preparation. Compton-Tekli is preparing triangle subject in black and white, starring 
Albert. It was made from a story and screen- “The Teenage Terror,” while the script is Nadja Tiller, Peter van Eyck, Lilli Palmer, 
play by Mare Behm and has music composed complete for “The Pleasure Girls.” Hildegarde Neff and Alexandra Stewart. 
and conducted by John Barry. Jules Buck “QLondon in The Raw No. 2.°—This will be 
and Jack Hawkins served as executive pro- filmed later in the Autumn to follow up 


ducers, while Guy Hamilton directed and the theme of its predecessor 


Anthony Perry produced. “The Monster from Loch Ness.””—Big budget | afi ; 


production of what will be one of the biggest 





“Dr. Terror’s House of Horrors.’”—Will be science fiction subjects attempted in this 
produced by Milton Subotsky. It starts pro- country. It will be in colour and ’scope, with 
duction at Shepperton on May 25, and the considerable filming on locations. 
= 4 ¥ cre “ec = + . 5 
ee coe tens oe se regain De a “ Daggers Drawn.”—Foreign crime picture in 
“The Skull.’—Another new production with of London. pie and ees starring Petu‘a Clark and 
stars to be announced. Director: Freddie “The Day the World Caved In.’’—Another : Rope is ee ; : 
Francis. science-fiction subject now being scripted. “The Chase.”—Teenage thriller, starring Dany 
“TI Would Rather Stay Poor.”’—Co-production Saval and Frank Fernandel; foreign picture 
RE-ISSUES FROM MGM feature to begin later in 1964 from the James in black and white. : 
“The Adventures of Quentin Durward,” ‘“* The Hadley ‘Chase novel. Other co-productions “No Men in Soledor.”—Michel Monfort and 
Long, Long Trailer,” ‘Green Fire,” ‘‘ Ride planned include two films to star Lex Barker Marie France Mignal in hlack and white 


Vaquero,” “‘ Bad Day at Black Rock,” ‘“‘ The in the African jungle, and two westerns. foreign sex drama. 
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a list of titles which we will be announcing 
N DE : shortly, amongst which will be a selection 
of all types of films, including horror sub- 


jects. 

‘ ° - We have just put out two new Technicolor 
by LESLIE GREENSPAN, managing director, GOLDEN ERA  gibjccts, «1 Bombed Pearl Harbour,” a lavish 
scale war production, and “The Strongest 
SOME new and spectacular films have been ‘scope subject entitled “Ursus in the Land Man in the World,” which is a spectacle in 
contracted by Golden Era, and a very impor- of Fire”: this comes from Cine Italia. the true sense of the word. These two films, 
tant new deal has recently taken place be- Another major deal has also been con- together with a large number of re-release 
tween myself and Riley Jackson of Parade cluded with Eugenio Vitelli of Telexport. In- Technicolor subjects from Universal-Inter- 
Pictures, Hollywood, whereby we are to cluded in this deal will be a brand new _ national and British re-releases from Rank, 

distribute a selection of brand new American “ Ali Baba” subject which will be one of are also included in our line-up. 


Technicolor Westerns, dramas, and comedies. the most spectacular of this type, again in Sydney Ward, chairman of Golden Era, 
Following the tremendous success of full colour and ’scope. and myself are confident that the remainder 
“Ursus in the Valley of the Lions ” we have From Interfilm in Rome comes “The Mag- of 1964 and indeed 1965 will be bumper 


secured the rights for the distribution in the nificent Adventurer” in Technicolor. We years for Golden Era. 


United Kingdom of a brand new colour, have in addition, from the same company, 


-Golden Era 


© Cavalry Command.”“—A brand new Techni- 
color Western, which is included in the deal 
with Parade Pictures of Hollywood. Other 
pictures in the Parade deal include: 

* Ballad of a Gunfighter.°—Another full colour 
Western subject: 

* Shell Shock.”—A gripping war drama; 

“When the Girls Take Over.”—A comedy in 
Technicolor ; 

“The Half Pint..—Which is a human drama 
subject ; 

* The Public Affair.°—A gripping drama aimed 
to shock. 

“The Star Fighters.°—Which is a spectacular 
adventure subject on the edge of outer space, 
and which was filmed in Technicolor; and 

** Capture That Capsule.”—A spy drama. 

“ Tharus Son of Attilah.”“—This is a spectacular 
adventure in ‘scope and colour, and is in- 
cluded in the deal concluded with Eugenio 
Vitelli of Telexport. Among the other films 
included in this deal are: 

“ Green Flags of Allah.“—An adventure of the 
high seas in ‘scope and colour; 

“ Tropic by Night..—A spectacular musical both 
in ‘scope and colour: and 

* Hot World by Night.”—Another spectacular 
musical also in ‘scope and colour. 

“Ursus in the Land of Fire.’—A brand new 
colour ‘scope subject, from Cine Italia. 

“Ali Baba” subject—A brand new “Ali 
Baba” subject which will be in full colour 
and ‘scope. 

“* Magnificent Adventurer.”—From Interfilm in 
Rome, this film is in Technicolor, and is 








THE MOST TRUSTED NAME 
IN STUDIO & THEATRE EQUIPMENT (ieeeeerietereics 





—continued from page 30 


: a the locale of “ Born to Sing,’ which is spiced 
: with adventure, lovely music and plenty of 
comedy. 


“The Midadyentures of Merlin Jones.”°— 
Hilarious farce about a young student who 
has the ability to read people’s thoughts. 
Tommy Kirk and Annette star. 

“Those Crazy Calloways.”—Reunites Brian 
Keith and Vera Miles with Brandon de Wilde, 


RCA GREAT BRITAIN LIMITED _ in a story about a family who endeavour to 


k establish a bird sanctuary in the midst of a 
An Associate Company of Radio Corporation of America : prime hunting area. 
Lincoln Way, Windmill Road, Sunbury-on-Thames, Middx. Tel.: Sunbury-on-Thames 5511. “Emil and the  Detectives.’-—From Eric 
: Kastner’s novel, this film was shot in West 
Germany and stars Walter Slezak and Brian 


Russell. It will be released later this year. 
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RANK PRODUCT 
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story set in the South of England, the Medi- 
terranean and the Middle East; negotiations 
with a world star for the title role are in an 
advanced stage. 

** Doctor in Clover.”’—This will be the sixth in 

the highly successful ‘“‘ Doctor ’’ series which 

Betty E. Box and Ralph Thomas will make 

later in the year. 

The Diamond Smugglers.”—Based on an Ian 

Fleming story, will be filmed largely in its 

South African locales. George Willoughby 

and Richard Todd will produce and Robert 

Parrish direct. An international cast is now 

being assembled for this important and 

exciting adventure which will be shot in colour 
late in the year. 

The Unknown Battle.”—At the beginning of 

1965 _Anthony Mann will begin location 

shooting in Norway on this epic story which 

tells of the great wartime raid on German- 
held atomic installations. This picture, in 

70 mm. and colour, will feature one of the 

most important casts ever to appear in a 

Pinewood picture. 

The Evil of Frankenst:in.”"—Hammer Produc- 

tions bring back to the screen that notorious 

Gothic scientist and monster-maker Baron 

Frankenstein—played once again by Peter 

Cushing—in the third film in the popular 

Frankenstein series. It is, in fact, Cushing’s 

third appearance as the indestructible Baron. 

In “The Evil of frankenstein,” the Baron 
decides to take a holiday in his old mountain 
home in the Balkans. There he finds himself 
back in the monster-making business—and 
facing his most terrifying adventure. 

This film marks the 50th production for Anthony 
Hinds, who believes the veil of secrecy during 
the making of this new terror film to have 
been justified. This way, it is reasoned, the 
shocks he has in store for Hammer horror 
fans will have still greater impact. 

Kiwi Kingston, a massive wrestler from New 
Zealand, becomes the screen’s newest Frank- 
enstein Monster, and he promises to be the 
most spine-chilling of them all. 

“The Evil of Frankenstein” is a Hammer prco- 
duction for Universal-International. 


“* Nightmare.”—The latest macabre thriller from 
the prolific pen of Jimmy Sangster, who was 
responsible for such earlier chillers as 
“ Maniac’ and ‘‘ Paranoiac,” and most of the 
world-famous Hammer horror successes such 
as “ Dracula” and “The Mummy.” 

The terrifying story of ‘‘ Nightmare’ centres 
on a tormented young girl who is haunted by 
the fear of insanity; a young girl, barely 
seventeen, who is dogged by horrifying night- 
mares and by visions of a mysterious shrouded 
woman who is sometimes alive and at other 
times lying dead. A girl, who five years earlier 
while still a small schoolgirl, had seen her 
demented mother stab her father to death, 
and who constantly dreads that she, too, may 
be mad... . 

The role of the tormented young girl goes to 
22-year-old “‘unknown” Jennie Linden, who 
makes her screen debut in the film. 

Other stars include David Knight, Moira Red- 
mond and Brenda Bruce. 

** Nightmare,” directed by Freddie Francis and 
produced by Jimmy Sangster, is a Hammer 
production for Universal-International. It 
was made at Bray Studios, Windsor. 

**Man’s Favourite Sport? *—A brash and colour- 
ful blending of romance and slapstick comedy, 
produced and directed by the famous Holly- 
wood veteran, Howard Hawks. 

For Rock Hudson the film marks his first entry 
into slapstick. 

Just as the Jate Mack Sennett surrounded his 
classic Keystone Cops with bathing beauties, 


“ 


“es 


ae 





Hawks has ringed Hudson with a trio of 
delectable women; a brunette, blonde and red- 
head—in the persons of Paula Prentiss, Maria 
Perschy—a Hawks discovery brought to Holly- 
wood from Austria—and Charlene Holt, 
making her film debut after a career in tele- 
vision and fashion modelling. 

The film—a Universal-International picture—sees 
Rock Hudson as the star salesman of a fishing 
equipment store, and the author of a book 
on the sport. The one trouble is that he has 
never actually fished before, and the problems 
start to mount when he is forced to enter a 
fishing tournament. In a ludicrous succession 
of slapstick events, he reveals that he has 
never before practised what he preaches! 

“Tammy and the Doctor.”’—The _ irrepressible 
Tammy is back again. Once again Sandra 
Dee plays the lovable girl from the back- 
woods, and in this picture she is mixed up in 
medicine, with more complications than ever 
Kildare or Casey dreamed of! Peter Fonda 
is the doctor with whom Tammy becomes 
romantically involved. 

Tammy deserts Mississippi for a trip to Los 
Angeles, and what happens to her in a hos- 
pital full of handsome interns, probing doc- 
sors and strange patients, amounts to a bediam 
of fun. 

Supporting the two young stars are three fine 
Hollywood veterans; MacDonald Carey, 
Beaulah Bondi and Reginald Owen. ‘*‘ Tammy 
and the Doctor,” in Technicolor, was pro- 
duced by Ross Hunter and directed by Harry 
Keller. It is a Universal-International picture. 

* Wild and Wonderful.’*—It’s a dog's life for 
Tony Curtis in Universal-International’s new 
romantic-comedy in which he stars with his 
beautiful young wife, Christine Kaufman. 

This story tells of a romance—and of an in- 
sanely jealous dog, who nearly wrecks it. The 
dog, Monsieur Cognac, is a top-rank star of 
French films, a poodle with a wild craving for 
liquor and a mad passion for Poupee, a 
female poodle who dances in a Paris night 
club. 

The romance of Tony Curtis and Christine 
Kaufman survives the wild efforts of the 
jealous Cognac to separate them, and they 
elope. The poodle’s clever scheming turns 
their wedding night into a shambles, and 
Tony walks out when his wife refuses to give 
up the dog for a honeymoon. 

Filmed in colour, the picture was produced by 
Harold Hecht, and directed by Michael 
Anderson. 

“ The Brass Bottle.”’—An hilarious off-beat tale 
of a genie who is released from captivity by a 
young unsuspecting architect. 

Tony Randall is the one responsible for releas- 
ing him after nearly 3,000 years of confine- 
ment. The genie—played by Burl Ives—is so 
intent on showing his gratitude to the per- 
plexed benefactor that he auickly forgets the 
century into which he has been released, and 
very shortly Randall’s slick new apartment 
has been changed into ia Sultan’s palace, com- 
plete with dancing girls. 

Despite Randall’s protests, Burl Ives continues 
to show—with a facile and almost contemp- 
tuous ease—the good life that existed many 
centuries ago. Sharing in the fun are Barbara 
Eden, Edward Andrews, Ann Doran and 
Kamala Devi. 

Screenplay is by Oscar Brodney, and the film 
was directed by Harry Keller and produced by 
Robert Arthur. “The Brass Bottle” is a 
Universal-International picture. 

‘Bedtime Story.”” — Universal-International’s 
gay, frivolous romp about {wo roguish but 
Jovable confidence tricksters. 

This film tells the hilarious story of two con- 
men (Marlon Brando is one—David Niven 
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the other) competing for giris—and money, 
of course—on the plush Cote d’Azur. Each 
man is dedicated to the happiness of pursuit. 
Each with an occasional twing of conscience, 
permits his conquest to make love offerings. 
Preferably cash. But jewels will suffice—if of 
sufficient value. 

Each man, to begin with, moves within his own 
orbit, but inevitably, the paths of the con- 
fidence artists cross. Shirley Jones is the girl 
who ‘‘ comes between them.” 

“Bedtime Story” is produced by Stanley 
Shapiro and directed by Ralph Levy. 

* Send me no Flowers.”—Rock Hudson, Doris 
Day and Tony Randall—a notable screen trio 
that has already drawn more than 50,000,000 
persons into cinemas throughout the world to 
see two comedies—" Pillow Talk ’’ and ** Lover 
Come Back ’’—are back together again. 

Their third venture is the Universal-Martin 
Melcher production, ‘‘ Send me no Flowers,” a 
screen adaptation of the 1960 Broadway hit 
play by Norman Barasch and Carroll Moore, 
which takes a humorous look at suburbia, 
hypochondria and the eternal triangle. 

Joining the star trio in the comedy, which 
Norman Jewison directs for producer Harry 
Keller and executive producer, Martin Mel- 
cher, is one of television’s top stars, Clint 
Walker of “Cheyenne” fame. (He plays a 
millionaire Arizona sportsman, complete with 
elegant dinner clothes, low-slung sports car 
and his own private lake for water-skiing. 

The film was adapted for the screen by Julius 
Epstein. 

“ Kitten With a Whip.”—This film is based on 
the best-selling paperback novel by Wade 
Miller. the professiona! name of two authors 
—Robert A. Wade, and the late Bill Miller. 
Until Miller’s death in August, 1961, the pair 
wrote 33 books. half of them hard-back 
editions. All of them are action stories, and 
most of them take place in San Diego, their 
home town. 

“ Kitten With a Whip ” is a suspenseful story 
of a runaway who breaks into the home of a 
prosperous San Diego citizen, and almost 
ruins his life. 

Ann-Margret plays ther first dramatic role, in 
which she has ample opportunity to deliver 
a powerful, emotion-packed performance. 

Co-star John Forsythe resumes his feature film 
career after five years in television. He plays 
David Stratton, a respected family man, who 
finds the runaway delinquent in his home. 

‘Kitten With a Whip” is directed by Douglas 
Heyes—a former actor and cartoonist—and 
produced by Harry Keller for Universal-Inter- 
national. 

“The Lively Set.°—The thrilling world of racing 
cars, the conflict and the rivalry, the triumphs 
and heartaches all merge to make “ The 
Lively Set” one of the most exciting and 
dramatic pictures to have been produced by 
Universal-International. 

It features some of the finest young talent in 
Hollywood. including James Darren as Casey 
Owens, a builder and driver of racing cars, 
lovely Pamela Tiffin as Eadie. his girl friend 
and Doug McClure is Chuck Manning, a col- 
lege student, and part-time racing car engineer. 

Five of America’s top racing drivers are also 
featured in the film’s big racing sequence. 
These are Mickey Thompson, holder of the 
world’s land speed record of 407 m.p.h., Billy 
Krause. winner of the 1961 U.S Grand Prix; 
Dave McDonald. winner of the Los Angeles 
Times Grand Prix in 1963; Jimmy Nelson, 
Dodge competition team member and holder 
of virtually every national drag racing record : 
and Duane Carter, veteran of the Indianapolis 
classic for the past 15 years. 

“The Lively Set.’ a Universal-Internationa! film. 
is produced by William Alland and directed 
by Jack Arnold. 
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SAMUEL BRONSTON PRODUCTIONS: 

“55 Days at Peking.”—No incident at the turn 
of the century caught the imagination of the 
people throughout the world more vividly 
than that of the Boxer uprising. 

This tragic happening, set against the exotic 
splendour of the Tartar City of Peking, was 
to change the face of an empire, and it is 
the theme of Samuel Bronston’s “55 Days at 
Peking.” 

This spectacular film concentrates on the actual 
siege where a small garrison of men, women 
and children of 11 legations withstood for 55 
days the savage and unrelenting assaults of 
thousands of Chinese. 

For the important roles, Samuel Bronston called 
on many of the greatest screen personalities 
in the world, including Charlton Heston, Ava 
Gardner, David Niven, Flora Robson, Robert 
Helpmann and Paul Lukas. 

This is 1a film that recreates a dramatic moment 
in modern history, and one which changed 
the face of a great if long-lethargic empire, 
and for 55 days united 11 great nations. 

a Days at Peking” was directed by Nicholas 

ay. 

* The Fall of the Roman Empire.”—Against the 
splendour of the Roman Empire of the Second 
Century producer Samuel Bronston has 
focused the script upon the last days of the 
wise and virtuous Emperor Marcus Aurelius 
(Alec Guinness), the love of his daughter 
Lucilla (Sophia Loren) for Livius (Stephen 
Boyd), and the beginning of the disintegration 
of the greatest civilisation the world has ever 
known under the leadership of the weak and 
licentious Commodus (Christopher Plummer), 
the Emperor’s son, despite the counsel of 
Caesar’s Greek philosopher, Timonides (James 
Mason). 

The pomp and pageantry of that day, the 
thrilling sweep of the battles between Roman 
Legions, Barbarian hordes and _ rebellious 
Oriental armies of the east, and the insidious 
struggle for power under a weakening Senate 
are all realised with full impact in this picture. 

“The Fall of the Roman Empire,” filmed in 
Ultra-Panavision and Technicolor, also stars 
John Ireland, Mel Ferrer, Omar Sharif and 
Anthony Quayle. Directed by Anthony Mann, 
The original screenplay was by Ben Earzman, 
Basilio Franchina and Philip Yordan. 

“ Circus World.’—The everlasting spectacle of 
fact and fancy which is the circus are merged 
in the dramatic and exciting new Samuel 
Bronston production. 

A giant fiesta of thrills, action and human drama 
—its story is unfolded in the year 1910— 
during the height of what has been referred 
to as The Golden Age of The Circus. 

Against the colour and emotion of such a setting, 
Ben Hecht has written his dramatic screenplay 
from Philip Yordan’s original story. 

The film is directed by Henry Hathaway, with 
an international cast headed by John Wayne, 
Claudie Cardinale and Rita Hayworth. 

Says producer, Samuel Bronston: ‘We are 
making every attempt to show not only the 
inner life of one circus, but of the circus world, 
its heart, its trials and its triumphs in making 
- entire world a happier place in which to 

ve” 
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Weisbart. It is based on the famous novel 
“Custer’s Fall’? by David Miller and will be 
a day-by-day account of the events which lead 
to the slaughter of Custer and his men by 
the Sioux Indians at Little Big Horn Mountain. 


EUROPEAN PRODUCTIONS 
“Guns at Batasi.”—Now in the final stages at 
Pinewood Studios under producer George 


** Goodbye, 


Brown and director John Guillermin, “* Guns 
at Batasi”’ is a modern-day drama set in an 
Army camp in West Africa. The star cast 
includes Richard Attenborough, Flora Robson, 
John Leyton and Mia Farrow with the special 
participation of Jack Hawkins as Colonel 
Deal. 

“ Zorba the Greek.’”—Now shooting on the 
island of Crete for 20th Century-Fox, with a 
cast headed by Anthony Quinn, Alan Bates 
and Irene Papas. Michael Cacoyannis is 
directing and producing this adventure drama 
which will move to Athens for additional 
filming in mid-May. 

‘A High Wind in Jamaica.’”’°—?roduced by John 
Croydon and directed by Alexander Macken- 
drick, this film is set to start on location in 
the Caribbean on June 22 with studio work 
in England. Screenplay, now being written, 
is from Richard Hughes’ novel which has 
been on the best-seller lists since 1929. 
Anthony Quinn has already been signed to 
star. 

* Rapture In My Rags.”—With a screenplay by 
Stanley Mann from the novel ‘“ Scarecrow,” 
by Phyllis Hastings, this film wil! start shoot- 
ing in July in France. Patricia Gozzi has 
been cast in a starring role and John Guiller- 
min. will direct. 

*“ Epitaph For An Enemy.”—This will be pro- 
duced by Paul Graetz, and starts in early 
September on location in Normandy. Directed 
by Guy Hamilton, the screenplay is by 
Howard Clewes based on the George Barr 
novel. So far cast is Irina Demick in the 
direct continuation of the French resistance 
worker which she played in ‘“‘ The Longest 
Day” and Oscar Werner, who will play a 
German Major. A big all-star international 
cast is being assembled for this 24-million 
dollar budget picture. 

“A Share of the World.”—Peter Draper is 
writing the screenplay from a first novel by 
Andrea Newman for this film which is to be 
produced in England, starting in September. 
It is the sensitive story of a group of girls 
at London University and their emotional 
problems. 

“Our Mother’s House.”—Julian Gloag’s * Our 
Mother’s House’ for which Eleanor Perry is 
writing the screenplay, is also to be filmed in 
September. 

“Salem Comes To _ Supper.”—An__ original 
screenplay by Samuel Rocea will commence 
production in October. 





“The Other Side of the Mountain.’—From a 


screenplay by Joseph Heller and Jerry 
Chodoroy, this film is to be made in Kenya 
early next year. 


HOLLYWOOD, IN PRODUCTION 

“Fate is the Hunter.”-—Ernest K. Gann’s “ Fate 
is the Hunter” starring Glenn Ford, Nancy 
Kwan, Rod Taylor and Suzanne Pleshette and 
guest star Jane Russell. Produced by Aaron 
Rosenberg and directed by Ralph Nelson, it 
is a mystery melodrama played against the 
background of the world of aviation. The 
screenplay for this CinemaScope production 
was by Harold Medford. 

“Rio Conchos.”—Starring Stuart Whitman, 
Richard Boone and Anthony Franciosca, this 
is an adventure story set in the post civil war 
American west. David Weisbart is producing 
this CinemaScope and DeLuxe colour picture 
which Gordon Douglas is directing from a 
screenplay by Joseph Landon. 

“John Goldfarb, Please Come Home.’—A 
modern comedy classic, this is one of Fox’s 
top enterprises on their 1964 production 
schedule and stars Shirley MacLaine and Peter 
Ustinov. Preducer of this multi-million dollar 
production is Steve Parker and the director is 
J. Lee Thompson. 

Charlie.’"—Tony Curtis, Debbie 

Reynolds and Pat Boone star in ‘* Goodbye, 
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Charlie,” a romantic comedy based on George 
Axelred’s long run Broadway comedy. David 
Weisbart is producing and Vincente Minelli 


is directing from a screenplay by Harry 
Kurnitz. 

“Shock Treatment.”—Stars in this unusual 
murder thriller are Stuart Whitman, Carol 


Lynley, Roddy McDowall and Lauren Bacall. 
It was written by Sidney Boehm. The Cinema- 
Scope production was produced by Aaron 
Rosenberg and directed by Denis Sanders. 


HOLLYWOOD, IN PREPARATION 

‘Erasmus With Freckles.”,—With James Stewart 
starring, this film will be produced and direc- 
ted by Henry Koster from a screenplay by 
Nunnally Johnson. Stewart plays an eccentric 
professor of poetry whose eight-year-old son 
turns out to be a mathematical genius. 

“The Pleasure Seekers.”°-—About a trio of college 
girls who spend their summer vacation in 
Spain, “The Pleasure Seekers” will be pro- 
duced by David Weisbart and directed by Jean 
Negulesco. Stars so far set include Ann- 
Margret and Carol Lynley. 

“Hush . . Hush . Sweet Chariotte.”’— 
Producer-director Robert Aldrich is to star 
Joan Crawford and Bette Davis in this sus- 
pense thriller due to begin filming in Louisiana 
in mid-May. 

“Voyage Out, Voyage Home.’’—Due to start 
production this Summer, ** Voyage Out, Voyage 
Home” is from the celebrated short story by 
Irwin Shaw. 

“Von Ryan’s Express.” Based on the _ best 
seller by David Westheimer about a World 
War II prison camp in Italy. Producer Saul 
David and director Mark Robson have started 
negotiating to assemble an international star 
cast. Wendell Mayes, Academy Award-winning 
writer, has completed the screenplay. 

“The Short Cut.”—Starring Marcello Mastroi- 
anni, to be directed by Francesco Rosi. 

“The Reward.”’—Produced by Aaron Rosenberg 

and directed by Serge Bourguignon. 

The Sleepless Night In Capri.’.—Under pro- 

ducer Fred Kohlmar and director Peter Glen- 

ville. 

Fox’s world-wide production schedule for 1965 
will also include.—*‘ The Conquest,” from a 
novel by William Gulick which David Weis- 
‘bart will produce from a screenplay by William 
Ludwig: ‘* Call Me When The Cross Turns 
Over,”? set in Australia and based on the 
book by D’Arcy Niland; “* Danse Macabre,” 
from the novel by Frederick Mullally; ‘‘ Fan- 
tastic Voyage,” from a screenplay by David 
Duncan based on an original story by Otto 
Clement and Jay Boxby: Paul Gallico’s “ The 
Hand of Mary Constable,” produced by Fred 
Kohlmar from a screenplay by Richard 
Murphy: ‘* Never Live Over A Pretzel Fac- 
tory,” from the New York stage play; ‘‘ No 
Adam in Eden,” with a screenplay by Russell 
O’Neill from Grace Metalious’ novel; ‘ The 
Praying Mantises,” which David Miller will 
produce and direct from the screenplay by 
Robert Dozier based on the novel by Hubert 
Monteilhet : ** The Smash-Master Caper,”’ from 
the novel by Lawrence J. Cohen, produced by 
Aaron Rosenberg and directed by Michael 
Gordon from the screenplay by Irving Brecher ; 
** That Fine Italian Hand,” to be produced by 
Fred Kohlmar based on the novel “ Illicit ” 
by Vera Caspary: ‘‘ Trap For A Man,” for 
which John Paxton is writing the screenplay 
based on the play by Robert Thomas; “‘ Venus 
Rising,” which Fred Kohlmar will produce 
from a screenplay by Harry Kurnitz based 
on George Bradbury’s novel; ‘* Morituri,” to 
‘be produced by Aaron Rosenberg from a novel 
by Werner Gorg Luddecke; “The Dangerous 
Days of Kiowa Jones,” which Aaron Rosen- 
berg will produce from the novel by Clifton 
Adams and ‘‘ The Circle ” also to be produced 
by Aaron Rosenberg from the Carol Le Gass 
novel. 


. 
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“Company of Cowards.”—Glenn Ford, Melvyn 
Douglas, Stella Stevens and Joan Blondell 
have the leads in an action-comedy about 
the American cavalry at the time of the Civil 
War. Ted Richmond produced: George Mar- 
shall directed. 

**A Global Affair.’—Bob Hope stars with the 
Global Girls in a rollicking story about a 
baby abandoned at the U.N Building in New 
York. This Seven Arts Production was. pro- 
duced by Hall Bartlett and directed by Jack 
Arnold. 

“Captain Sindbad.”,—Romantic action-adventure 

Technicolor spectacle comes from the King 

Brothers. Starring Guy Williams, Heidi Bruhl 

and Pedro Armendariz, it was directed by 

Byron Haskin. 

Gunfighters of Casa Grande.”—Western ad- 

venture drama in CinemaScope and Metro- 

color. Alex Nicol, Jorge Mistral and Dick 

Bentley highlight the cast of this picture, 

which was produced by Lester Welch and 

directed by Roy Rowland. 

* Honeymoon Hotel.’”’—Top names from 

America’s theatreland, Robert Goulet, and 

Robert Morse, join Hollywood’s Nancy Kwan, 

Jill St. John and Keenan Wynn iin a comedy 

about two young bachelors who scheme their 

way into a Caribbean island hotel which is 
reserved exclusively for newlyweds! In Cinema- 

Scope and Metrocolor, it was produced by 

Pandro S. Berman and directed by Henry 

Levin. 

Kissin’ Cousins.”—Elvis Presley plays dual 

roles in a backwoods musical produced by 

Sam Katzman and directed by Gene Nelson. 

In Metrocolor, it also stars Arthur O’Connell, 

Pamela Austin and Yvonne Craig. 

‘Looking For Love.’’—A show-business comedy- 
drama in colour and with a star cast includ- 
ing Connie Francis, Jim Hutton, Susan 
Oliver, Joby Baker, Elaine Gardner and guest 
stars: Danny Thomas, Johnny Carson, Yvette 
Mimieux, George Hamilton and Paula Pren- 
tiss. Director: Don Weis; Producer: Joe 
Pasternak. 

“The Love Cage.”—Jane Fonda and Alain 
Delon star in a suspense melodrama produced 
by Jacques Bar and directed by Rene Clement. 

“Never Put It In Writing.”—Gay comedy-thril- 
ler about a man who tries to recover a letter 
which ‘has been posted in error, involving Pat 
Boone in Ireland where he enjoys some rol- 
licking shenanigans with the Irish postal auth- 
orities. Top Irish stars Milo O’Shea and 
Fidelma Murphy are also in the lead of this 
Andrew and Virginia Stone Production for 
MGM release. 

** Rhino! °—A dramatic story set in South Africa 

concerning the scientific and painless methods 

of capturing wild animals is to be seen in 

Ivan Tors’ production, starring Robert Culp, 

Harry Guardino and Shirley Eaton. Filmed 

in Metrocolor. 

7 Faces of Dr. Lao.”’—The story of repercus- 

sions on local folk when Dr. Lao and his 

One-man circus comes to town. Decidedly 

cut of the ordinary, this George Pal produc- 

tion stars Tony Randall, Arthur O’Connell, 

Barbara Eden, John Ericson and Noah Beery. 

It is in Metrocolor and has a delightful theme 

tune which should become very popular. 


Signpost to Murder.”—The film version of the 
long-running London stage hit stars Joanne 
Woodward and Stuart Whitman. This mys- 
tery thril'er with the eminently saleable title 
was produced by Lawrence Weingarten and 
directed by David Miller. 

“ Sunday in New York.”—Cliff Robertson, Jane 
Fonda and Rod Taylor star in a romantic 
comedy which poses the eternal question 


. 
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should a girl or shouldn’t she? This Seven 

Arts Production in Metrocolor was produced 

by Everett Freeman and directed by Peter 

Tewkesbury. 

Tarzan’s Three Challenges.’—Jock Mahoney 

and Woody Strode are the tough top names 

in the newest adventures of the jungte hero, 
filmed this time in Thailand in CinemaScope 
and colour. The Banner Production was pro- 
duced by Sy Weintraub and directed by Robert 

Day. 

** West of Montana.”’—A film in the tradition of 
“Guns in the Afternoon.” The stars are 
Buddy Ebsen, Keir Dullea and Lois Nettleton 
and the setting is the Old West, where a mar- 
riage of convenience is arranged to settle down 
a reckless youngster. Produced by Richard 
Lyons and directed by Burt Kennedy, it is in 
Metrocolor. 

“ Hootenanny Toot.”—The newest musical craze 
Hootenanny—is featured in this Four Leaf 
Production. Starring Peter Breck, Joby Baker, 
Ruta Lee and Pamela Austin, the picture was 
produced by Sam Katzman and directed by 
Gene Nelson. 

“ Private Potter stars Tom Courtenay, Mogens 
Wieth, Ronald Fraser and James Maxwell in 
a drama of a soldier accused of deserting on 
the battlefield. A Ben Arbeid Production 
directed by Caspar Wrede. 

“Two Are Guilty.’—Anthony Perkins, Jean- 
Ciaude Brialy and Renato Salvatore star in a 
drama of three young men involved in murder. 
A Gaumont-MGM production, it was pro- 
duced by Alain Poire and directed by Andre 
Cayatte. 

** Separate Beds.”—James Garner, Lee Remick, 
Louis Nye and Jim Backus head the star cast 
of this romantic comedy which shows how to 
make millions without really trying. 


SHOOTING NOW 


“The Yellow Rolls-Royce,” an Anatole de 
Grunwald Production for MGM _ release, is 
currently in production at MGM’s British 
studios. The international cast includes Ingrid 

‘* Flipper’s New Advyenture."—A sequel to the 
highly popular dolphin story, ‘ Flipper,” is 
current'y before MGM cameras in Hollywood. 

** Hysteria.”°—Hammer Productions’ latest is now 
filming at MGM’s British studios. 

‘*Murder Ahoy.’’—Also filming at MGM’s 
British studios is this new Miss Marple film. 

“36 Hours.’’—Starring James Garner, Rod 
Taylor and Eva Marie Saint, it deals with the 
capture of a wounded officer prior to D-Day 
and cf the Germans’ attempt to obtain vital 
invasion information from him. 

“Quick, Before it Melts.°—A farcical comedy 
account of a newspaper reporter-photographer 
team covering an American naval station in 
the Antarctic, is now filming at MGM’s Culver 
City studios, following locations in the Frozen 
North. 


NOW BEING EDITED 


“ Of Human Bondage.“—A Seven Arts Produc- 
tion for MGM release stars Kim Novak, 
Laurence Harvey, Robert Morley, Siobhan 
McKenna, Roger Livesey and Jack Hedley. 

“The Outrage.”’—Paul Newman, Claire Bloom, 
Laurence Harvey, Edward G. Robinson and 
William Shatner head the cast of an action 
drama directed by Martin Ritt and produced 
by A. Rona'd Lubin. 


RE-ISSUE PROGRAMME 


** Seven Brides For Seven Brothers.”—The world- 
famous ‘backwoods musical, together with 
“The Sheepman,” Western comedy starring 
Glenn Ford and Shirley MacLaine, for release 
May 18. 

“That Midnight Kiss.’—Starring Mario Lanza 
and Kathryn Grayson, together with Robert 
Taylor and Richard Widmark in the big out- 
door Western, “The Law and Jake Wade,” 
for release Juiy 6. 
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Warren Beatty plays a staff member drawn into 
their world with tragic results. Also starring 
is Kim Hunter. The film is a Centaur Pro- 
duction, produced and directed by Robert 
Rossen. A Columbia release through BLC. 
Lord Jim.”’—Based on Joseph Conrad’s famous 
novel of high adventure and romance, Richard 
Brooks’ ‘Lord Jim” has been filmed in 
Super Panavision 70 and Technicolor, by 
writer-director Brooks on location in Hong 
Kong and Cambodia. The film stars Peter 
O’Toole, James Mason, Curt Jurgens, Eli 
Wallach, Jack Hawkins, Paul Lukas, Akim 
Tamiroff and Daliah Lavi. It is a Columbia- 
Keep Film co-production for release through 
BLC. 

“The Old Dark House.”—Populated by a 
family of apparently normal people, this 
promises to be one of the funniest suspense 
thrillers of the year. This combination of 
fun and fright is based on a novel by J. B. 
Priestley, and stars Robert Morley, Janette 
Scott, Joyce Grenfell, Mervyn Johns, Fenella 
Fieldings, Peter Bull and Tom Poston as 
“Tom.” This Hammer-Castle co-production 
was produced by Anthony Hinds and directed 
by William Castle in Technicolor. A Columbia 
release through BLC. 


“The New Interns.”—Like its predecessor, “ The 
Interns,” this is a frank, authentic and com- 
pelling account of life in a large metropoli- 
tan hospital. It retains some of the original 
characters and also introduces a set of brand- 
new ones. Produced by Robert Cohn and 
directed by John Rich, the film stars Michael 
Callam, Dean Jones, Stefanie Powers, Inger 
Stevens, Barbara Eden, George Segal, Telly 
Savalas and Kay Stevens. It is a Robert 
Cohn Production for Columbia release through 
BLC. 

“A Place to Go.”—Rita Tushingham and Mike 
Sarne (he sings two new songs) are the stars. 
Produced by Michael Relph and directed by 
Basil Dearden, the film tells the warm, human 
story of a family in the East End of London 
—and an unconventional love story. A British 
Lion/Bryanston release through BLC. 

“Psyche 59.°—This year’s Academy Award- 
winner Patricia Neal plays a tragically blinded 
woman whose attractive and predatory young 
sister seduces her husband in “ Psyche 59,” 
an unusual modern drama, made by the young 
American producer-director team Philip Hazel- 
ton and Alexander Singer. Co-starring are 
Curt Jurgens, Samantha Eggar and Ian 
Bannen. A Troy-Schenick Production for 
Columbia release through BLC. 

‘The Pumpkin Eater.”—Chosen as this year’s 
British entry at the Cannes Film Festival, it 
is based on Penelope Mortimer’s best-selling 
novel telling the story of a marriage and a 
threat to its destruction. It stars Anne Ban- 
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croft, Peter Finch, James Mason, Cedric 
Hardwicke, Richard Johnson, Eric Porter, 
Frances White and Janine Gray, and is 


directed, from a screenplay by Harold Pinter, 
by Jack Clayton and produced by James 
Woolf. The film is a Romulus-Jack Clayton 
Production for Columbia release through BLC. 

“The Quick Gun.”—A_ fast-moving, exciting 
Western adventure starring Audie Murphy, 
with Merry Anders, James Best, Ted de Corsia 
and Walter Sande. In Techniscope and Tech- 
nicolor, the film is produced by Grant 
Whytock and directed by Sidney Salkow. It 
is an Admiral Pictures Production for 
Columbia release through BLC. 

‘©The Reluctant Saint.”—The story of a 17th- 
century Italian boy who rises—literally—to 
sainthood. Academy Award-winner Maxi- 
milian Schell heads the cast, which also 
includes Ricardo Montalban, Lea Padovani 
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and Akim Tamiroff. A Dmytryk-Weiler Pro- 
duction, the film is produced and directed by 
Edward Dmytryk and is a Columbia release 
through BLC. 
Ride the Wild Surf.”—A story of the young- 
sters who surf the fantastic waves of Northern 
Oahu Island, in Hawaii, with some of the 
most thrilling film ever shot of great surfing 
action. It also tells of the adventures and 
romantic attachments of a group of young 
people. Produced in colour by the husband- 
and-wife team of Art and Jo Napoleon, and 
directed by the former, the film stars Fabian, 
Shelley Fabares, Tab Hunter, Barbara Eden, 
Peter Brown, Susan Hart, Jim Mitchum, 
Anthony Hayes, Roger Davis and Catherine 
McLeod. It is a Jana Production for 
Columbia release through BLC. 
“Ring Of Spies.”—A thrilling step-by-step re- 
construction of the infamous Portland spy 
hunt. Starring Bernard Lee as Henry Hough- 
ton, William Sylvester as Alexander Lonsdale, 
Margaret Tyzack as Elizabeth Gee, David 
Kossoff as Peter Kroger and Nancy Nevinson 
as Helen Kroger. The film is produced by 
Leslie ‘Gilliat and directed by Robert Tronson. 
A British Lion release through BLC. 
Strait-Jacket.”—Taut suspense shocker which 
brings together for the first time the talents of 
Oscar-winner Joan Crawford, and producer- 
director William Castle, Hollywood’s “ Master 
of Movie Horror.” It tells the story of a con- 
victed murderess who, after 20 years in a 
mental institution, is released to live with her 
brother, his wife, and her own daughter. in 
a world grown strange. Co-starring are Diane 
Baker, and Leif Erickson. The screenplay is 
by Robert Block and the film is a William 
Castle Production for Columbia release 
through BLC. 
The System.”—A gang of boys work out a 
system 'to pick up “birds” on the beach. But 
their plans get out of hand when love is 
involved for the first time. A light- 
hearted comedy starring Oliver Reed, Jane 
Merrow, Barbara Ferris and Julia Foster. Pro- 
duced by Kenneth Shipman and directed by 
Michael Winner, it is a British Lion/ 
Bryanston release through BLC. 
“Thirteen Frightened Girls.””°—An exciting 
comedy thriller, produced and directed in 
colour by William Castle. Starring Murray 
Hamilton, Joyce Taylor, Hugh Marlowe and 
Khigh Dhiegh, the film also introduces Kathy 
Dunn, Lynne Sue Moon and 13 gorgeous 
teenage girls—each one from a different 
country! It is a William Castle Production 
for Columbia release through BLC. 
The Trial.”—Orson Welles’ film, based on 
Franz Kafka’s novel, traces the nightmare 
adventure of ‘an accused man who does not 
know ‘his crime. Orson Welles himself appears 
as an all-powerful defence advocate. Anthony 
Perkins is the accused man. Jeanne Moreau, 
Romy Schneider, Elsa Martinelli, Suzanna 
Flon, Madeleine Robinson and Akim Tami- 
roff also star in the film. Produced by 
Alexander Salkind, it is a British Lion re- 
lease through BLC, 
The Travelling Lady.”—Set in Texas, this is 
an emotional drama about three people at 
odds with life. Starring Steve McQueen, Lee 
Remick and Don Murray, and introducing an 
enchanting 6-year-old newcomer, Kimberley 
Block, the film is produced by Alan Pakula 
and directed by Robert Mulligan. It is a 
Pakula-Mulligan Production for Columbia re- 
lease through BLC. 
“The Victors.’—Carl Foreman’s production 
stars six of the most exciting women in the 
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world shes in the greatest war story ever told. 
Its international cast includes Vincent Ed- 
wards, Albert Finney, George Hamilton, 


Melina Mercouri, Jeanne Moreau, George 
Peppard, Maurice Ronet, Rosanna Schiaffino, 
Romy Schneider, Elke Sommer, Eli Wallach 
and Michael Callan as Eldridge, co-starring 
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Thomas Chalmers. ‘ All the Way Home” is 
the compelling story of a few crucial days in 
the life of a young couple and their little boy 
in the Knoxville, Tennessee, of 1915, depict- 
ing their pleasures and problems, their dreams 
and disappointments, and the personal tragedy 
that shatters and changes their world. 

“The Nutty Professor.’—Jerry (Lewis’s 28th 
feature film, filmed in Technicolor with Lewis 
also directing and Ernest 'D. Glucksman pro- 
ducing. For the first time Jerry is presented, 
part-time only, in a non-sympathetic role. He 
essays two parts in a Jekyll-Hyde sort of dual 
personality. Other principals in the cast are Stella 
Stevens, Del Moore and Kathleen Freeman, 
with Les Brown and His Band of Renown. 

“Love with the Proper Stranger.”—Romance, 
comedy and warm family relationships are 
blended by producer Alan Pakula and direc- 
tor Robert Mulligan (who were responsible 
for “To Kill a Mockingbird ’’) in ‘Love 
with the Proper Stranger,” starring Natalie 
Wood and Steve McQueen, with Edie Adams, 
Herschel Bernardi and Harvey Lembeck. The 
story is an original screenplay by Arnold 
Schulman and the setting is New York City, 
where the picture was largely filmed. 

‘*Lady in a Cage.”—A starring role for Olivia 
de Havilland, making her return to Hollywood 
after a six-year absence. This gripping sus- 
pense drama, produced by Luther Davis from 
his original screenplay, and directed by Walter 
Grauman, tells of ten hours of terror in the 
life of an elegant lady who is trapped in her 
home elevator. Ann Sothern co-stars and 
other principals are Jeff Corey, James Caan, 
Jennifer Billingsley, Rafael Campos and 
William Swan. 

“Where Love Has Gone.’—Explosive, provoca- 

tive subjects and situation, coupled with 

dynamic characters, have become synonymous 
with Harold Robbins. In his current drama 
of modern society, ‘‘ Where Love Has Gone,” 
as with his other best-seller, “* The 

Carpetbaggers,”’ the author breathes fire into 

his peop'e and defies convention with his 

bizarre situations. ‘‘ Where Love Has Gone,” 

a Joseph E. Levine Embassy-Paramount Pic- 

tures co-production, in Technicolor and 

Techniscope, is a shattering story of indiscre- 

tions, human  firailty, ruthless aggression, 

murder by a female adolescent, and regenera- 
tion. Susan Hayward and Bette Davis.head the 
cast, other principals being Michael Connors, 

Joey Heatherton, George Macready, De 

Forest Kelley, Jane Greer and Anne Seymour. 

Edward Dmytryk directed from a script by 

John Michael Hayes. 

Stage to Thunder Rock.”—Worthy successor to 

A. C. Ly‘es’s “‘Law of the Lawless” which 

has also been produced by A. C. Lyles and 





Peter Fonda, James Mitchum and Senta 
Berger. Foreman produced, directed and 
wrote the screenplay for ‘‘ The Victors.”” An 
Open Road Production for Columbia release 
through BLC. 

“Two Left Feet.’—Shows what can happen 
when a gauche 19-year-old takes a manful 
stride into the jungle of sex. Roy Baker’s 
comedy stars newcomer Michael Crawford, 
Nyree Dawn Porter, Julia Foster and David 
Hemmings. Produced by Leslie Gilliat, it is 
directed by Roy Baker. A British Lion release 
through BLC. 

“The Wild Affair.”—Starring Nancy Kwan and 
Terry Thomas, it deals with the urge of 
every good woman ... a desire to be bad. 
Written and directed by John Krish, it is 
produced by Richard’ k.-Patterson. A British 
J.ion/Bryanston-Seven Arts release through 
BLC. 
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directed by William F. Claxton. Filmed in 
Technicolor and Techniscope, this is an 
action-thriller western with a cast headed by 
Barry Sullivan, Marilyn Maxwell, Scott Brady, 
Lon Chaney, John Agar, Keenan Wynn, 
Wanda Hendrix, Anne Seymour, Allan Jones, 
Ralph Taeger, Laurel Goodwin, Robert 
Strauss and Rex Bell, Jr. 

* The Patsy.”—In his 30th motion picture, Jerry 
Lewis stars as a dim-witted bellboy suddenly 
catapulted to Hollywood stardom. In Tech- 
nicolor, this Jerry Lewis production was also 
directed by the star, with cameo appearances 
by leading show business personalities. Other 
principals include Everett Sloane, Ian Balin, 
Keenan Wynn, Peter Lorre, John Carradine, 
Hans Conreid. 

* Roustabout.”—Hal Wallis’s next production 
for Paramount, ‘ Roustabout,” stars Elvis 
Presley with Barbara Stanwyck, Joan Free- 
man, Leif Erickson and Sue Anne Langdon. 
The romantic comedy-drama, in Technicolor 
and Techniscope, has a travelling carnival 
background and has been directed by John 
Rich from a screenplay by Allan Weiss. 

“In Harm’s Way.”—Otto Preminger’s first pro- 
duction under his recently announced agree- 
ment with Paramount, which is based on 
the best-selling novel by James Bassett. The 
large-scale drama of World War II, set in 
the South Pacific following the bombing of 
Pearl Harbour, has a cast headed by John 
Wayne, Kirk Douglas, Tom Tryon, ‘ Oscar ”’ 
winner Patricia Neal, Paula Prentiss, Brandon 
de Wilde and Jill Haworth. ‘In Harm’s 
Way ” will be produced and directed by Otto 
Preminger, and filming on location is due to 
start in June. 

“Robinson Crusoe on Mars.”°—An Aubrey 
Schenck-Edwin F. Zabel science-fiction feature, 
starring Paul Mantee in the title role and Vic 
Lundin as his * Man Friday.’ The story was 
written by Ib J. Melchior, former science 
editor of ‘ Life” magazine, and John C. 
Higgins, the idea being suggested by Daniel 
Defoe’s classic novel. Byron Haskin directed 
the film in Technicolor and Techniscope. 


ON THE WAY 

“The Spy Who Came in From the Co!d.”’— 
To star Burt Lancaster, with Martin Ritt 
producing and directing; from the novel by 
John Le Carre. 

**Dear and Glorious Physician.’"—From_ the 
novel by Taylor Caldwell. 

‘Barefoot in the Park.”—Based on the Broad- 
‘way comedy hit by Nei! Simon. 

‘* Brannigan.”’—Starring John Wayne in a high 
adventure drama. 

“The Sons of Katie Elder.°—Hal Wallis’s 
Major-budget outdoor adventure and two addi- 
tional Wallis productions. 


* Boeing-Boeing */** The Greatest Job in the 
World.” — Melville Shavelson’s romantic 
comedy set in Rome. 

* Sytvia.’"—Martin Poll’s production starring 


Carro!| Baker in a suspense love story. 

“The Story of Judith.”°—Starring Sophia Loren, 
to be produced by Kurt Unger and directed by 
Daniel Mann. 

“Nevada Smith.”—Joseph Levine’s production 
based on a character in “‘ The Carpetbaggers,”’ 
with Henry Hathaway producing and direct- 
ing. Also from Joseph Levine, ‘* Imperial 
Woman,” “Sands of Kalahari”’—from the 
same team that gave us “ Zulu ’’—* A House 
is Not a Home ” (with Shelley Winters, Robert 
Taylor, Cesar Romero and Ralph Taeger) and 
“ The Idol’; a Jerry Lewis production, “ The 


Disorderly Orderly”; the Walter Reade- 
Sterling co-production, “The Love God- 
desses”; “Seconds” and ‘“ Montezuma,” 


both starring Kirk Douglas under the three- 
picture deal between Paramount and the 
Lewis-Douglas company; ‘“ Rurales”: ‘“ No 
Bail for the Judge” and even more pictures 
to follow. 


SALES and SERVICE 





LEN HUTCHINSON 


WHITESIDE GROUP 


Sun-Pat. LPs SAVER 








takes pleasure in extending cordial 
greetings to all his friends in the Trade 
and he and his wife hope to have 
the pleasure of meeting them personally 
at the €.E.A. Conference. 


Hes. Minti Shih ae Onsio De ek PARI TIOUSE, WOR. Se Iei@INIDOIN, - 9S .bc 
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SALES AND SERVICE 


A Guide to Personnel and Product 


ICE CREAM 


LYONS MAID, LTD., Glacier House, Hammersmith Grove, 
London, W.6. Telephone: Riverside 3030. Telegrams: 


Lyonsmaid, London. 
Sales manager (entertainment) :—G. K. Arnold. 


Superintendents :— 

K. Yould (S. Wales, Birmingham, West Country). 
R. Boorer (London and S. Coast). 

G. B. Henshaw (Lancashire and Yorkshire). 

H. Turnbull (Scotland). 

J. Wright (Midlands, Suffolk and East Coast). 

Lyons Maid Hot Dog Section :— 

G. Lane (at Glacier House, Hammersmith). 

Products :—Lyons Maid supply cinemas with a wide range of ice cream 
confections. These include Vanilla Kups iand Choc Ices at 9d. each; Dairy 
Kups in three flavours, Neapolitan, Tutti Frutti and Vanilla, at 1s. 3d. 
each: and stick confections, such as Peach Sundae and Toff’n Choc 
Sundae, selling at 1s. 3d. each. 

Publicity aids include a colour filmlet, foyer show cards, and bills and 
tray overlays. For children’s performances the sixpenny Zoom, rocket- 
shaped, three-flavour lolly, has a free ‘‘ picture-card ”’ in every wrapper. 
The publicity for this also includes a foyer show card and a colour filmlet, 


T. WALL AND SONS (ICE CREAM), LTD., Wall’s House, 


Gloucester. Telephone: Gloucester 21521. 
Regional Sales Managers :— 
A. R. Jarrold (Scottish), St. Andrew Chambers, 3, 
Edinburgh. Telephone: Waverley 5357/8/9. 
W. C. Nicholson, (Northern), P.O. Box No. 8, Godley, Hyde, Cheshire. 
Telephone: Hyde 1881. 
R. N. Dayer-Smith (Western), 19-21, Clarence Street, Gloucester. Tele- 
phone: Gloucester 28206/7/8. 
B. A. Holden (Home jand Eastern), The Friary, Acton, London, W.3. 
Telephone: Acorn 3456. 
G. O. Selway-Lyons (South Eastern), The Friary, Acton, London, W.3. 
Telephone: Acorn 3456. 
Field Sales Managers : 
R. F. Diplock (Scottish Region), Sunderland Depot, East Hendon Road, 
Sunderland. ; 
G. D. Corris (Northern Region), Godley, Hyde, Cheshire. — 
W. L. Leadbeater (Northern Region), Godley, Hyde, Cheshire. ; 
W. H. Noon (Western Region). Gt. Barr Depot, Gt, Barr Industrial 
Estate, Lyon Way, Old Walsall Road, Birmingham, 22a. : 
J. J. Williams (Western Region), Wall's Depot, Exhibition Way, Pinhoe 
Trading Estate, Exeter, Devon. 
S. N. Gerrans (Western Region), Wall’s Depot, 19-23, Norbury Road, 
Fairwater, Cardiff. : 
E. Turver (Home and Eastern), The Friary, Acton, London, W.3. 
J. A. Falcon (Home and Eastern), The Friary, Acton, London, W.3. 
R. W. Craig (Home and Eastern Region, Central London Manager), 
113a, Jermyn Street, London, S.W.1. ‘ 
H. B. Barritt (South-Eastern Region), Wall’s Depot, Millbrook Road, 
Southampton, Hampshire. 
S. G. Isted (South-Eastern Region), 
Waddon, Croydon, Surrey. 
S. J. Rand (South-Eastern Region), 
Sevenoaks, Kent. : ; 
Products :—Two new hard-selling and colourful trailers for cinemas have 
been issued by the company this spring: one covering the company’s 
entire range, including the more recently introduced 77 Mint Super Choc, 
and the other a powerful selling message for the ever-popular children’s 
line, Booster. New ice cream lines scheduled for introduction in 1964 
will add to the success story of Wall’s cinema range. 7 ; 
Wall’s Cinema Sales Service report steady and strong interest in the 
company’s various hot-dog selling units which come in stainless steel 
and can be adapted to the smallest counter space or installed as trolleys 
in a foyer to attract even bigger sales. ans 
The master confectionery artists of Wall’s Speciality Department have 
again proved themselves by creating a huge marmalade cat out of dairy 
ice cream for the supper following the premiere at the conference of the 
Walt Disney film, “‘ Thomasina.” 


SOFT DRINKS 


KIA-ORA CUP SQUASH DEPT., L. Rose and Co., Ltd., 
Grosvenor Road, St. Albans. Telephone: St. Albans 50851. 

General manager:—G. M. A. Harris. 

Sales manager:—R. A. Skinner. 


St. Andrew Square, 


Wall's Depot, 290, Purley Way, 


Wall’s Depot, Crampton Road, 


Cup Squash representatives :-— 
A. MecRobert (N.W. England and W. Midlands). 
J. K. McKeam (Scotland and N.E. England). 
H. H. Webb (S. London, Essex and Suffolk). 
P. J. Burns (Hants., Surrey, Sussex and E. Kent). 
R. H. Thomas (S. Wales, W. and S.W. England). 
R. E. Hyslop (West End, N. London and N. Home Counties). 
M. J. Manley (Yorkshire, E. Midlands, Cambs. and Norfolk). 
Products :—Sealed polystyrene cartons of ready-to-drink New Kia-Ore 
and Sunecrush orange and lemon flavours, retailing at 9d. and 1s. 3d. 
Individual straws and the loan and maintenance of coolers are provided 
free. 
Publicity material, which includes sound filmlets and other display 
materials, can be obtained from Grosvenor Road, St. Albans, or from 
branch offices and representatives. 


C. S. CONFECTION CO. LTD., 186, Campden Hill Road, 
London, W.8. Cold stores, 117/119, Kensal Road, W.10. Night 
service: Chi. 3548. 

Managing director:—Roy Hood, MHCI. 

Sales director :—David Pearl. 

Products :—Fresko Orange Drinks 1s. 3d.; Fresko Orange, Lemon and 
grapefruit Is.; Lemon and orange 9d. Deliveries: Greater London and 


Home Counties three times per week. Refrigerated sales trailers, etc., 
available. 


JEWSBURY AND BROWN, LTD., Tanzaro House, Ardwick 
Green, Manchester, 12. Telephone: Ardwick 3181. Telegrams: 
Oriental, Manchester 12. 

Carton squash division sales manager :—P. Stiles. 

Products :—The lines available for sale in cinemas are as follows: 7d. Tan- 
zaro Orange Crush; 9d. Ambassador Lemon Drink; 9d. 7oz. Ambas- 
sadore Orange (Drink; and 1s. 3d. 100z. Ambassador Orange Drink. All 
are packed in the new, transparent plastic cartons. 

Point-of-sale advertising material, and sound trailers in Technicolor 
are available free from head office. 


NUTS, POPCORN 


CLARKS CEREAL PRODUCTS, LTD., Dagenham, Essex. 
Telephone: Dominion 0221. Telegrams: Creambarli, Dagenham. 


General sales manager:—J. L. Bell. 
Area sales representatives :— 


D. T. Owen (South Wales and West of England), 16, Teilo Street, Cardiff. 
F. West (West Midlands and North Wales), 18, Woodlands Road, Spark- 
hill, Birmingham 11. 

J. H. Clarke (East Midlands and East Anglia), 19, Waldron Drive, Oadby, 
Leicester. 

A. J. Redford (Lancashire and Cheshire), 9, Carr Lane, Greenfield, 


Oldham, Lancs. 
Aberford Road, Wakefield, 


A. Ward (Yorkshire), 
Yorkshire. 
William Smith (North East England), 85, Broomy Hill Road, Throckley, 
Newcastle-upon-Tyne. 
S S. Carmalt (Scotland), 201, Kingsacre Road, Kings Park, Glasgow, 
S.4. 

Products :—Clarks offer two units of Butterkist that are especially designed 
for cinema outlets. 

The company also supplies attractive theatre sales trailers. 


133 


a4, 


Stanley, 


C. S. CONFECTION CO. LTD., 186, Campden Hill Road, 
London, W.8. Factories: 1, Uxbridge Street, W.8, and 117-119, 
Kensal Road, W.10. Telephone: Park 4577/7781. Night 
service: Chi. 3548. 

Managing director:—Roy Hood, MCHI. 

Sales director :—David Pearl. 


-Products.:-~1s:-6d.;-1s--and=7d. American Toffee Popcorn, 6d. and 1s. R and 


S Peanuts, 1s. cashews, 1s., 1s. 6d. Five Favourites (nuts and raisins), 6d. 
and ls. Nu-Krisps in various flavours. 
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NUTS, POPCORN—Contd. 


THE WHITESIDE GROUP, Parkhouse Works, Camberwell, 
London, S.E.5. Telenhone: Rodney 5432. Telegrams: 
Sunpatite, London, S.E.5. 


General Sales Manager :—Len. Hutchinson. 


Products :—It has been another year of expansion for the group, which has 
arranged another tie-up with an American company, and has successfully 
marketed the products under the ‘‘|/Bamboo” trade mark which were 
taken over last year. Following a reorganisation of plant, the group 
pe eee Buttered Brazils and Sugared Almonds to meet popular 

emand. 


The group is at present experimenting with new designs in bags for high 
boil confectionery and emphasis is being placed on attractive presentation. 


Research is also being carried out on a new confection for children’s 
matinees. The group, in fact, has new lines and new presentation con- 
stantly in mind for the cinema market. 


CONFECTIONERY 





BATGER AND CO., LTD., 44, South Side, Clapham Common, 
London, S.W.4. Telephone: Macaulay 3311. 


Sales manager:—P. H. Arnall. 


Products :—Packs and bags of convenient size at convenient prices are a 
special feature. Included in the range are: threepenny Extra Strong 
Mints, and Fruit Pastilles, and fourpenny Silmos Lollies, all packed six 
dozen to the outer; shilling cello bags of Silmos Lollies, Jersey Toffees, 
Mint Lumps, Fruit Salad, Fruit Jellies and Mint Imperials, all packed 
two dozen to the outer. 


There are also the 2s. 2d. cartons of Peppermint Creams; 4s. 3d. 
cartons of Maple Brazils: 3s. cartons of Luxury Candies; 2s. 4d. cartons 
of Sicilian Fruits; and the 2s, 3d. 4Ib. tins of Old English Drops, Hum- 
bugs, Bullseyes and Butter Drops. 


CARSONS, LTD., Greenbank, Bristol, 5. 
56021. 


National sales manager :—Norman F. Robertson. 
Regional sales managers :— 


W. J. Evans (London), 14, Common Wood Rise, Crowborough, Sussex. 
J. K. Baxter (Scotland), Jacinda, Cedar Drive, Lenzie, Glasgow. 

J. W. Fixter (North), 15, Mast Lane, Cullercoats, Northumberland. 

L. Brown (Northwest), 14, Carr Avenue, Prestwich, Manchester 14. 

H. Farbrother (Midlands), 11, Sherborne Road, West Bridgford, 
Nottingham. 

E. H. Powell (Western), 8, Nomis Park, Congresbury, Somerset. 


Telephone: Bristol 


Products :—Items suitable for the cinema trade from Carsons are—Fruit 
Pastilles, which are sold in three packet sizes, Is., Is. 3d., and 1s. 9d. 
Other Carson favourites in the cinema are the +lb. boxes of Milk 
Shakes at Is. 9d. and the 4lb. bags of Mascot All-Chocolate Assortment 
at Is. 3d. There is also a Is. bag of Mint Lumps, and a 1s. 3d. 4b. 
triangular carton of Peppermint Creams. 


CHOCOLAT TOBLER, LTD., 20, Soho Square, London, W.1. 
Telephone: Gerrard 9261. 


District manager :—M. J. Franklin, 56, Brabourne Rise, Beckenham, Kent. 

Products :—The company’s principal lines for cinema sales are 6d., 1s. 2d. 
and 1s. 8d. Toblerone packs and a full range of Milk Chocolate Cream 
filled bars. Also available are 4-lb. packs of Milk Chocolate Brazils, 
Rum and Coffee Creams, Ginger Creams, and other attractive packs. 
Ballerina Milk Chocolate Assortments and Symphony Plain Chocolate 
Assortments have recently been redesigned and are obtainable in 4-lb., 1-lb. 
and 2!b. boxes. 


JAMES KEILLER AND SONS, 20, Soho Square, London, W.1. 
Telephone: Gerrard 9261. 


District Manager :—D. A. Rose, 15, Brondell Drive, Willowhale Avenue, 
Aldwick, nr. Bognor Regis, Sussex. 


Products :—Devon Toffees have recently been added to the pre-packed 
range of boiled sweets lines, the company’s speciality. Butterscotch is 
available in 7d., 4-lb. and 4-lb. packs. Also available are 7d. and 
ls. 2d. packs of Chocolate Creams and Chocolate Fingers. 
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G. F. LOVELL AND CO., LTD., Rexville. Newport. Monmouth- 
shire. Telephone: Newport 59666. Telegrams: Lovell Newport. 
Area sales managers :— 
L. Taylor (Wales), 2, Danygraig Road, Pantmawr Garden Willese. Whit- 
church, Cardiff. 
A. W. Bayley (London and Home Counties), Graydawn. 85. 
Mount, Epsom, Surrey. 






J. R. Poole (Midlands), Uplands, Shelton Lane, Crad 
N. D. Evans (South West), Woodville, Potterne Road. 


pre-packs including Chocolate Eclairs (two doz. t 
Ten Assortment (one dozen to the outer). In shill 
new assortment of Toffee Rex, Fruit Drops. Tre 
Mints, Spearminties, Fruit Delight, Mintoes. 

Other lines available are Plush Nuggets, 
Nougat de Luxe, Chocolate Nougat Sundae, 
and Chocolate Coffee Lunches. 





Assorted 
Car i No 
Chocolate } 


JAMES PASCALL, LTD., Streatham Road, 
Telenhone: Mitcham 3411. Telegrams: 
Mitcham. Cables: Pascal] Mitcham. 


Sales manager :—P. D. Gaffyne. 
Regional managers :— 


R. Marsden (Southern). 
N. Frankish (Northern). : : 
Products:—Among a considerable variety of cartons for the cimems ere 
the 4-Ib. White Heather, selling at 2s. 9d.; the Marshmallow (is. 6d) and 
Butter Brazils (3s.). : : z 
Also popular are the 4-lb. Ambrosia Block (both Dessert and _Milk) 
at Is. 7d.; the 4d. tubes of G.B. Mints and G.B. Fruits: the 4d. and 
6d. tubes of Murraymints; the 6d. tubes of Murrayfruits, and the 6d. 
bars of new “ Quartet,’ containing four chocolate peppermint creams 


Mitcham. Surrey. 
Pascall Phone 


GEORGE PAYNE AND CO., LTD., P.O. Box 113, Croydon 
Road, Croydon, Surrey. Telephone: CROydon 7744. 

Sales manager :—J. E. Macgregor. 

Special Sales Executive :—L. G. Love, Penhale, 7, Piercing Hill, Theydon 
Bois, Epping, Essex. 

Area managers :— 5 
G. H. Salley (Scottish), George Payne and Co., Ltd., 33, Brown Street. 
Glasgow, C.2. ; << 
C. D. Wadham (North-East England), 36, Queen’s Avenue, Seaburn. 
Sunderland, Co. Durham. : : a 
E. N. Hannah (North-West England), 3, Windermere Drive, Maghull. 
near Liverpool. 


Products:—One of the most popular of all cinema lines is 
range of Poppets in four varieties. These are: Brazil Poppets. 
Poppets and Fruit and Nut Poppets, all selling at 2s. €a 
Assorted Poppets at Is. 6d. a packet. Other standard 1 
stxpenny packets of Toff-etts, Raisin Poppets and Peanut 


tSe 






Poppets. ; is 
Paynes Chocolate Peppermint Creams, which are packed in a slide 
box are handily designed for use in the cinema. The lettering on the 
reverse side of the carton is in reverse, thus warning the user mot to 
open it wrong side up. 
ROBERTSON AND WOODCOCK, LTD., Treber House. 


Weodford Green, Essex. Telephone: CREscent 6611. 

Sales Director:—M. R. Macarthur. 

Multiple Sales Manager:—D. T. Bailey, Trebor Works, Katherine Road. 
Forest Gate, E.7. 

Products :—Principal among the cinema ranges are the Si 
of Best Fruit Drops packed two-and-a-half dozen to t 
with sixpenny rolls Chocolate Chunchets packed two 








Goz=2n. 


There are also the fourpenny rolls packed three dozen im_ following 
varieties: Bitter Lemon, Bitter Orange. Cherry Bitter, Clear Mints and 
Sherbet Lemons. 

The threepenny range includes Trebor Mints, Refreshers amd Tredies 
among other attractive packs. 

TAVENER RUTLEDGE, LTD., Beech Sireet, Edge Lane, 


Liverpool, 7. Telegrams: Eclair. 
Liverpool, 7. 

Sales Manager :—D. Currie. 

Products :—Among an extensive range of confections the > 
a special feature in cinemas of Taveners’ Fruit Fie rop. 
These are unwrapped, sugar-dusted, boiled sweets, and are available 
in 12-oz. tins at a consumer price of 2s. 6d. each. 
24 per fibreboard carton. 


Telephone: Anfield 3451. 
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PROFIT FROM 
THIS PACKET! 





The best choice for cinema sweet sales 


WELCHS 


WELCH & SONS LTD. 
TYNEMOUTH - NORTHUMBERLAND 
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“TOFFEE ASSORTMENT” 


A FAST-SELLING NEW LINE FROM WELCH’S 
SIX MOUTH-WATERING CHOICES— 


Sultana Golden Caramel 
Brazil Nut Raspberry Whirl 
Macaroon and Plain Toffee 


ALSO AVAILABLE IN 1/9 BAGS 
Sherbet Lemons Fruit Bon Bons 
Chocolate Limes Spearmint Chews 
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SWEETS OF 
QUALITY 








SWEETS THAT SATISFY 








FRUIT PASTILLES 
1/- per packet 
18 packets per Box — 


. satisfy your 
patrons’ demands 
‘for QUALITY, FLAVOUR, VALUE 














p SWEETS OF gq! = | SWEETS OF 
: QUALITY 


QUALITY 

















... Satisfy your demands for 
INCREASED SALES, GOOD PROFITS 


TYNEDALE 





TYNEDALE SWEETS OF QUALITY ARE 


MINT IMPERIALS ; SUGARED ALMONDS LICORICE ALLSORTS 
DISTRIBUTED BY WELCH & SONS Ltd., 9d. per packet 1/6 per packet 1/- per packet 
TYNEMOUTH, NORTHUMBERLAND 24 packets per box 24 packets per box 18 packets per box 














CONFECTIONERY—Contd. 


| WELCH AND SONS, LTD., West Chilton, Tynemouth, 
| Northumberland. Telephone: North Shields 70101. Telegrams: 
| Sweets, North Shields 


win ners | Sales director :—A. Ian <e 
TO SEND CINE-SALES “2 3" 


C. Lee (Northern), Oakhurst, Station Road, Benton, Newcastle (Tel 


| Newcastle 666444). 
H. J. Wilkes (Eastern), 4, Mere Lane, Armthorpe, Doncaster. Yorkshire 
| (Tel.: Armthorpe 209). 
| Wilfred C. Welch (Southern), 1, Tudor Close, Banstead, Surrey (Tel 


Burgh Heath 1590). 
CARSONS MILK SHAKES W. Ferguson (Scottish), 60, Herbertson Crescent, Irvine, Ayr (Te 


3 Wertactey.¥- 














CHOCOLATES | Irvine 3074). 
Delicious liquid fruit centres | J. M. Wade (Ireland), 11, Victoria Road, Holywood, Belfast. Northern 
Chicchates i enclosed in smooth milk | Ireland (Tel.: Holywood 3772). 
G rrury Cear > ; chocolate. | Products :—Welch’s has recently introduced a ls. 9d. pack of Toffee 
CHOCOLATE ] 9 Assortment, which is proving very popular. The pack contains six Kinds 
: ; % Ib. carton | of toffee—Macaroon, Golden Caramel, Plain — aspberry Whir 
| Brazil Nut and Sultana Toffee. The pack is 12 bags to the box. Other 
lines included in Welch’s 1s. 9d. pack range are Chocolate Limes 
re. : CARSONS Fruit Bon Bons, Spearmint Ohews and Sherbet Lemons 
MASCOT | Now included in the very popular Tynedale range are Caramel Bon 
PASTILLES | Bons, and Midget Mint Creams—which are a pale green colour. Othe 
Assorted | varieties in the Tynedale range are Mint Imperials, Licorice Alisorts 
: chocolates in Fruit Pastilles, and Sugared Almonds. All these lines are dowble film 
with real handy wrapped. 
fruit flavours Cellophane | A variety of publicity material is available on application. 


bags. 
THE WHITESIDE GROUP, Parkhouse Works, Camberwell, 
1/3 per bag London, S.E.5. Telephone: Rodney 5432. Telegrams: Sunpatite 
| London, S.E.5. 


General Sales Manager :—Len Hutchinson 


CARSONS LTD., GREENBANK, BRISTOL, 5. TELEPHONE 56021: = Sce under “ Nuts and Popcorn.” 


I/-,1/3,1/9 


per packet 
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AUTOARC 


WAS EVOLVED 


THE factors that led to the development 
of the AutoArc were discussed in a recent 
BKS paper by J. H. Cessford, of the Ship 
Carbon Co. It is designed to cater for 10,000- 
ft. spools and for automation or remote 
control. 


Spools of 6,000 ft. capacity are already in 
use, and projectors capable of running 10,000- 
ft. spools have been demonstrated—the latter 
necessitating a burning time of the arc of 
1 hour 51 minutes. The AutoArc is capable 
of continuous burning for 24 hours. 


The second consideration is the control of 
the carbons, to within very fine limits, for 
this 2} hours running time. The AutoArc 
controls the positive and negative carbon 
feeds to within one-eighth of a millimetre. 


Striking 


Striking must be either automatic or re- 
motely controlled. The AutoArc is struck 
automatically when a voltage is supplied to 
the terminals. 

Thirdly, the dowser and mirror shield must 
be remotely controlled, the negative carbon 
tip must be correctly adjusted to maintain a 
straight positive crater. Screen colour is due 
either to lipping or incorrect positioning of 
the positive carbon; if these factors could be 
eliminated, adjustment of the reflector was 
unnecessary. 

Lipping of the positive is due to misalign- 
ment either of the positive crater or of the 
negative tip. In other words, if both carbons 
were properly aligned, adjustment of the 
negative could be eliminated. This was proved 
in practice by removing the knobs from a 


President arc lamp and installing it in a 
cinema, with satisfactory results. 
The AutoArc, continued Mr. Cessford, 


consists of five units: the lamphouse, the 
dowser unit, the arc mechanism, the electronic 
carbon feed control, and the control panel. 


Lamphouse 


The lamphouse is of double skin construc- 
tion. A door at the rear permits the arc 
mechanism to be removed, running on 
rollers. The dowser is of the “barndoor” 
type, operated by a 40V. solenoid. It has a 
mechanical catch so it is only necessary to 
pulse the solenoid to open or close the 
dowser. 

The arc mechanism is of unit construction, 
built on a heavy baseplate. The positive car- 
bon is fed by toothed wheels; contacts are 
made of copper graphite similar to that used 
in motor brushes, which ensures a low-loss 
contact and provides lubrication. The nega- 
tive carbon holder runs in machined grooves 
on either side of a heavy casting; horizontal 
and vertical adjustment is pre-set. Ten inches 
ef negative carbon-can be run at a trim. 


The mirror is carried on four supports, 
and is easily removable. It is adjusted by 
knobs inside the lamphouse. The feed motor 
is mounted with its resistances on the base 
of the negative assembly. The striking sole- 
noid is mechanically linked to the negative 
leadscrew, and has a dashpot so that the 
are is maintained on the initial strike. 


Carbons 


Light output is kept constant by means of 
an electronic control. An image of the posi- 
tive carbon is focused through a narrow slit 
upon a cadmium sulphide photoconductive 
cell, which is connected in a bridge circuit. 
When the positive carbon is in its correct 
position the motor drives it at the rate of 
Sin. per hour—lower than its consumption 
rate. As the carbon falls back from the 
minor focus of the mirror, light on the photo: 
cell is reduced, a relay is unbalanced, a 
100-ohm resistor is shunted out of the motor 
circuit which then drives the carbon at the 
rate of 30in. per hour, until it returns to its 
correct position. 

There is a similar arrangement for the 
negative carbon, except that the relay 
operates a magnetic clutch which feeds the 
carbon forward. Indicator lights at the back 
of the lamphouse indicate that positive and 
negative feeds respectively are operating. 

The control panel carries the fuses and a 
press-button operating the dowser. A manual 
control is also provided. The arc striking 
system has to make provision for the 
peculiarities of certain rectifiers; in some 
there is no adequate voltage until a load is 
applied, others give a high voltage surge. 

The existing model of the AutoArc is made 
to carry an 8mm positive; while the maxi- 
mum current for this carbon is normally 


70 amps., it has been found that the provi- 
sion of a front contact, and the form of the 
leads to it, permit it to run up to 90 amps. 
Alternatively, 9mm. or 10mm. carbons may 
be used. 


Finally Mr. Cessford showed a table of 
burning characteristics. At 50 amps, the arc 
will run for 135 minutes, with an output of 
12,000 lumens—adequate for a 31-ft. wide- 
screen picture or a 41ft. CinemaScope screen. 
At 80 amps. the burning time is 65 minutes, 
and the output 19,400 lumens, suitable for 
a 40-ft. wide-screen picture or 52ft. Cinema- 
Scope. 


Questions 


Replying to questions, Mr. Cessford stated’ 
that no harm could come to the mechanism, 
if it runs out of carbon. In the event of: 
a carbon break, the carbons will be auto- 
matically fed forward to the correct posi-- 
tions, and the arc will re-light just as quickly 


as a projectionist could operate it by hand.. 


Replying to A. Porch of Westinghouse, 
the speaker said the arc would operate- 
satisfactorily on any line voltage up to 125V. 
Apart from the inspection lamp, the whole: 
of the are operates on the DC supply. 


Modification 


No extractor fan was necessary. The: 
dowser mechanism was not suitable for- 
operation as a change-over device, being too 
slow. A. E. Ellis was told that the arc was. 
suitable for any type of projector, except. 
that a slight modification would be needed’ 
to make it suitable for 70mm. projection; at: 
present the diversity factor for 70mm. is. 
only 55 per cent. 

On the question of heating during a long 
run, it had been found that temperature 
reaches a maximum in about 55 minutes and 
thereafter increases very slightly. A dichroic: 
mirror, a Chance ON glass or an air blast 
could be used, but it had not been found’ 
necessary; at the ABC, Kingston, 6,000ft.. 
spools are used and there had been no com- 
plaint—R.H.C. 
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LAMPS AND LIGHTING 





Striking advances with 


technique and design 


by ‘Luminaire’ 


THE lighting industry was weil represented 
at this year’s Electrical Engineers Exhibition 
and judging by the nature and yariety of the 
products on display there is little doubt as to the 
strength of its technical advancements. There are 
constant developments in new lamps and 
methods of light utilisation and a _stand-by- 
stand visit was a rewarding experience. 


Perhaps the most controversial subject today 
concerns the familiar Sft. 80 watt fluorescent 
lamp, first developed in this country over 20 
years ago. Unlike their tungsten lamp counter- 
parts, fluorescent tubes are very susceptible in 
lighting performance to ambient temperature 
conditions. The high loaded 80 watt rating in 
particular, when operated in an enclosed fitting, 
has a tube wall temperature in excess of the 
optimum and its light output is reduced in con- 
sequence. 


Output increases 


One method of improving the situation is to 
conduct the heat away by a metal cooler placed 
in contact with the tube. GEC adopts this prin- 
ciple in its standard fluorescent fittings and 
increases in light output of up to 16 per cent. 
are claimed. 


The tota! heat generated can also be limited 
by reducing the lamp wattage and this has led 
to the marketing by Atlas of a 65 watt fluorescent 
lamp. It is claimed that, for all practical pur- 
poses, the light output of the enclosed lamp is 
substantially the same as that of an 80 watt 
tube. As the total electrical consumptions are 
80 and 98 watts respectively, there should be 
effective savings in running expenses. Since the 
aim in each case is to provide a given illumina- 
tion at the lowest annual cost, both methods are 
well worth following up. 


Blended mercury/tungsten lamps, which re- 
quire no external choke have been on the market 
for many years. A new development in this 
field is a 160 watt ** Dualite,” in which colour 
rendering is greatly improved by the addition of 
an internally applied fluorescent coating. As the 
lamp has a self-contained ballast it can be used 
as a replacement in fittings designed for BC 
or ES tungsten filament lamps. Suitable for 
yard and car park lighting, maintenance costs 
will be low as a lamp life of 8,000 hours is 
claimed. 


Internal reflector filament lamps are now 
firmly established in the display lighting field 
and more firms are making the higher efficiency 
and longer life pressed glass versions. Used with 
a simple weatherproof lampholder, these lamps 
can be operated outdoors without additional pro- 
tection, thus permitting inexpensive spotlighting 
or small scale floodlighting. 


Following full exploitation of opal plastics 
and egg-crate louvering, manufacturers are now 


giving some attention to prismatic refraction as 
a means of light control. By use of a correctly 
designed plastic visor, light can be directed effi- 
ciently, within predetermined angles, and surface 
brightnesses from norma! viewing positions can 
be limited so as to avoid excessive glare. This 
technique is highly commendable, since it will 
facilitate compliance with the illumination re- 
commendations of the 1961 IES Code. 


Popularity of Fluorescents 


Fluorescent fittings for wall bracket mounting 
can provide effective general lighting in low 
ceilinged rooms. It was noted that a wide variety 
of decorative diffusers are now available, fabri- 
cated from materials such as perforated metal, 
walnut veneered metal and real leaves, butter- 
flies, silks and hand woven raffia held in a 
vinyl laminate. One series of very slim units 
makes use of slimline lin., 18, 30 and 50 watt 
fluorescent tubes. 


Circular fluorescents appear to be gaining 
popularity and many well designed units for 
the four standard lamps were on show. The 
* Thorlux’’ dustproof fitting, in 15tin. and 
183in. diameters, has a spun aluminium tray 
with spring clips for attachment of an opal 
perspex bowl. In some instances, circular fit- 
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tings prove to be refreshing escapism from 
the somewhat more severe appearance of the 
linear fluorescent unit. 


Bulkhead fittings, originally designed for 12in. 
8 watt miniature fluorescent lamps, have found 
great favour where minimum running costs and 
a relatively low level of illumination are desir~ 
able, e.g. passages, outdoor exits, covered ways. 
A recent introduction by Churchouse, which 
caters for up to three 2lin. 13 watt tubes, has 
an injection moulded, opal diakon, diffuser. 
Well designed engineeringwise and of pleasing 
aesthetical appearance, it is suitable for surface, 
recessed or corner mounting. 


Fibre glass is being increasingly employed 
in the construction of special purpose fittings 
required for use where moisture, steam and 
acid fumes are present. In the Crossland range 
of single and twin 65 or 80 watt fluorescent 
fittings, a clear perspex trough shaped moulding, 
is secured to a fibre glass housing via a foam 
rubber gasket. 


Lighting and Ventilation 


A noticeable trend, which will no doubt 
develop, is the integration of lighting and ven- 
tilation in one fitting. A few firms were showing 
how side saddle pattern air diffusers could be 
placed on either side of a recessed modular 
fluorescent fitting. The latter has side flanges 
with longitudinal slots to allow for controlled 
air inlet or extraction. Ceilings appear less 
cluttered, as less area is required for this rela-~ 
tively unobstrusive combined servicing unit. 


Many new tungsten lamp decorative fittings 
were on show and several firms were exhibiting 
new ranges of “ overglass”’ types, based on the 
use of inner diffusers and clear, coloured. outer 
shades. These should find favour in foyers, 
lounges, and restaurants, but selection should 
be made after a showroom visit rather than by 
reference to an illustrated brochure. 


To facilitate removal of pendants, Mason 
and Lewden demonstrated a two-part die casting 
called the ‘ Ceiling Master.” This vibration- 


Continued on page 82 





Timber sided, louvered bottom, fluorescent fitting by E. J. Schofield. 
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TALKING TECHNICALLY 


New techniques for 


small exhibitors ? 


by R. H. CRICKS, Hon. FBKS, FRPS 


CIRCLORAMA has gone over to 16mm. In 
place of the eleven Philips FP20S 35mm. 
projectors there are now eleven Philips 16mm. 
projectors—still with pulsed light. 

The projectors are the orthodox EL5000, 
but the ring with gaps which, in conjunction 
with a magnet, triggers off the pulsator is 
fitted to the shutter shaft. The lamphouse is 
exactly the same as that of the FP20S, with 
the usual turret carrying a spare lamp, which 
automatically drops into position if the first 
lamp should fail. 

I have always felt that this development 
would prove to be the answer to large- 
screen 16mm, projection. A carbon or xenon 
arc demands efficient gate cooling—with the 
pulsed lamp gate heat is no longer a problem. 
But, of course, the prints need to be balanced 
for arc light instead of filament—I suspect 
the balance of the present Technicolor prints 
could be improved. 

The programme—produced by Searchlight 
Films—represents much better entertainment 
value than the original Russian subjects. How- 
ever, I regard 16mm. as a little inadequate 
for the purpose; at its best—in shots taken 
in brief moments of sunshine—definition is 
adequate, but the recent English weather 
results in a lack of definition due to the large 
lens apertures obviously needed. The weather 
too is responsible for the lack of colour in 
some of the sequences. 


+ + + 
IT IS a general complaint among small 
exhibitors that they cannot keep pace with 
the technical advances enjoyed by their 
larger competitors—in particular Cinerama. 
Personally I have felt that today the small 
cinema escapes a disadvantage experienced in 


the larger show—rows and rows of empty 
seats! In cinemas where Cinerama has been 
installed, hundreds of seats have been re- 
moved to ensure good viewing; many a small 
cinema is already sufficiently intimate. 

I have just seen a demonstration of a new 
projection system which would be of par- 
ticular interest to the small exhibitor—indeed, 
it is effective only in a small cinema. An 
ordinary CinemaScope film was projected 
with all the appearance of Cinerama. 

I am not permitted at the moment to say 
more about this, but hope to be able to give 
details as soon as the policy of its sponsors 
has been decided. 


+ + + 

IT IS not often these days that I receive 
samples of film mutilation. Some samples 
have just reached me from J. Astley, chief 
of the Princess Cinema, Blackpool. 

They show a variety of change-over cues, 
punched and scratched; splices so badly 
scraped that there is a large white gap, and 
—something new to me—some lines near the 
top of a frame, I guess for the purpose of 
indicating the projection ratio and ensuring 
accurate racking. 

“It is always interesting to see the techni- 
cal progress in our business,” says Mr. Astley. 
“ CinemaScope, Todd-AO, magnetic tracks 
and now Techniscope, which certainly seems 
an improvement on any other "Scopes. But 
what of the lads in the box? ‘The film clip- 
pings I enclose will show you their progress, 
in spite of apprenticeship schemes and regis- 
tration. We have to show this sort of stuff 
at a first-run house. 

“IT think it’s about time some of the 
renters stopped chopping their repair staffs.” 





ANDREW SMITH HARKNESS LTD. 
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LAMPS AND LIGHTING 


—continued from page 80 


proof fitment consists of a lower component 
(for attachment to the rod supporting the fitting) 
which slides into the permanently fixed ceiling 
plate. Excellent electrical and mechanical contact 
is ensured and difficulties in cleaning fittings in 
situ are avoided. 


Any system of fixed electrical points tends 
to limit the lighting flexibility so often required 
for modern display techniques. A really new 
lighting track known as “ Lyte-span’’ has now 
been introduced by Rotaflex and its versatility 
might well revolutionise wiring practice as re- 
quired for changing lighting situations. 


Designed for use with high or low yoltage 
reflector lamp fittings, it enables them to be 
connected at any position to concealed insulated 
electrical conductors. Mechanical attachment is 
simple and positive and no skilled labour is 
necessary for the quick and easy repositioning 
or replacement of the individual ‘ spotlights.” 
The total wiring capacity of the track is 20 amps 
which indicates a total load of 4,800 watts at 
standard mains voltage. 


Frequent problem 


The floodlighting of building facades at short 
offset distances is a problem frequently en- 
countered in built-up areas. It can fairly easily 
be solved by using tungsten iodine lamps, which 
have a relatively high luminous efficiency and 
a 2,000-hour life. A small and efficient projector, 
with narrow or medium angle light distribution, 
has been produced by GEC for use with a 750, 
1,000 or 1,500 watt tubular lamp. 


Sodium vapour Jamps have a number of 
advantages which make them ideally suitable 
for the area lighting of car parks. The 200 watt 
linear lamp, for instance, will give excellent 
results if housed in a weatherproof floodlight 
mounted on a wall or pole. Control gear, in a 
metal housing, is usually mounted on the cradle 
which is designed to permit angular adjustment 
of the small section reflector. 


For festive occasions exterior lighting in the 
form of a string of bare coloured lamps is often 
needed. However temporary the installation, it 
is essential that is be electrically safe and D.R. 
Illuminations had an interesting display of suit- 
able outdoor lighting accessories. Lampholders, 
either BC or ES, moulded integrally in rubber 
or neoprene with two-core 7/029 cable, can be 
suonlied at various spacings. Nylon liners are 
used, in the completely weatherproof sealed 
holders, to give added strength and durability. 








the screen that made 


modern projection possible 


—the screen that makes possible 
the superb projection of “Becket” 
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Pay-tv: 


PMG 
announces 
safeguards 


SIX MONTHS must elapse after the first 
local cinema showing of a cinema film before 
it can be shown on pay-television in the area, 
unless there is agreement otherwise. And a 
limited compensation fund is to be set up 
for exhibitors who can demonstrate that prior 
showings of cinema films by pay-tv have 
caused them loss of box-office takings. These 
were the two main points in a written answer 
given to Stephen Swingler in reply to a 
Commons question on Tuesday. 

Swingler was told the object of the 
Government's conditions was “to afford 
adequate safeguards for the legitimate inter- 
ests of cinema exhibitors, while allowing a 
reasonable measure of elasticity to the pa'y-tv 
experiments.” The conditions relate solely 
to the experimental period. 

Assistant Postmaster-General Mawby 
stated: “There must be a period of six 
months from the first local cinema showing 
of a registered film given a London general 
release befiore it can be shown or advertised 
for showing on pay-tv, unless local cinema 
exhibitors have agreed to a pay-tv showing 





- within the period. 


“As the six-month period may not cover 
the fui normal cinema release of every film, 
it is being stipulated that a limited compensa- 
tion fund should be provided by the pay-tv 
company in each area against the possibility 
that a cinema exhibitor can point to- the 
prior showing of cinema films by pay-tv and 
can demonstrate a loss of box-office takings, 
reasonably aittributable to that cause.” 


CEA Conference, Brighton 





TWO NEW SURVEYS SHOW 
THE WAY TO BETTER 
BUSINESS 


PRACTICAL steps that can be taken to stimulate interest in the cinema are outlined 
in two new complementary surveys: The Federation of British Film Makers’ “ Research 
and the Cinema” and the Screen Advertising Asscciation’s ‘ Media and the Cinema.” 
Both were the subject of addresses at the Cinematograph Exhibitors’ Association 


Conference at Brighton on Wednesday. 
The FBFM survey 


DISCOVERED that 29 per cent. of cinemagoers would book seats if they could—and 
a quarter of these declared this would encourage them to go more often; 


RECOMMENDS that there should be more local advertising, near the time and place of 


showing; 


URGES the “ decasualisation ” of the cinema by treating the suburban and provincial audi- 


ence the same as the West End audience. 
The SAA survey 


NOTES that people aged between 16 and 34 now form 66 per cent. of the cinema audience 


—an increase of 6 per cent. on 1961. 


RECOMMENDS that the cinema industry continue to earn the loyalty of this young group 


by publicity aimed at retaining its support. 


STATES that the cinema is the most effective medium for advertisers to reach the affluent 
young adults, since they watch little independent television and read newspapers and maga- 
zines to a lesser degree than the population as a whole. 


OPEN FORUM 


WHOSE HAND ON 
THE PRODUCT? 


WHEN the question of the allocation of 
product was raised at the Open Forum session 
at the CEA Conference, it was stated that the 
matter was in the hands of the President of 
the Board of Trade and nothing could be 
done about it until his decision was made 
known. 

H. Oliver, chairman of a cinema in an 
industrial part of Sheffield, said originally 
there had been five halls in the district. Now 
there were only two. He had only been 
able to secure miscellaneous films, reissues, 
or old films, until the opposition hall closed 
down and went over to bingo. 

But the bingo operation at the other house 
was not successful and it was reopened as a 
cinema. Oliver was informed by all major 
renters, with the exception of Fox, that none 
of their films would be available to his 
cinema as a district first run. 

“We have been to the Board of Trade 
and other quarters and told CEA head office 
of this problem,” said Oliver. “ What would 
you do in the same circumstances?” he asked, 

Ellis Pinkney said this was something that 
exhibitors suffered from time to time. It 
was one of the reasons which had led up 
to the recent White Paper. The matter was 

continued on page 84 


The address on the BFM’s survey, 
delivered by market research adviser John 
Bittleston, was concerned with Greater 
London—an area which provides one-third 
of all admissions. It consisted of two parts: 
a pilot enquiry involving talks and discus- 
sions with about 90 Londoners of all clas- 
ses and ages; and a survey into a sample of 
1,000 men and women, aged 16-45, which 
was found to include 660 cinemagoers. The 
survey, which consisted of over 100 ques- 
tions, was carried out in April and May last 
year. 


A place to go 


The FBFM investigators were concerned 
to find that a quarter of the young people 
who visited the cinema once a week said 
they went only as “somewhere to pass the 
time.” 

In the first stage it is clear that many 
young people go to the cinema asa collective, 
gang occupation to provide their own amuse- 
ment. One boy said: “We go for laughs 
whatever the film.” 


In the second stage when gang visits give 
way to courting, the cinema is still acting 
as a convenient place for those - without 
homes of their own, as a home for the home- 
less. 

In the third stage, the couple with a home 
and children find less use for the cinema. 

“So long as the cinema is simply a habit, 
somewhere to pass the time, there is no in- 
centtive to returm whem one has somewhere to 
pass the time,” points out the FBFM survey, 

continued on page 84 
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SURVEYS 


—continued from page 83 


Bittleston went on: “In London, where the 
research ‘was carried out, over half the cinema- 
goers had either never been to a West End 
cinema, or had not been there for over a year. 
We found very common among them the idea 
that they were being treated as a second-class 
audience. They thought that the feature was 
cut after the West End showing; often, it was 
alleged, it was cut to make way for a second 
feature which was seldom thought to be worth 
seeing; in fact 70 per cent. of those who had 
had a second feature in the programme the last 
time they went to a cinema, could not remember 
the name, and a quarter of them went in in 
the middle of it.” 


Even among those with a casual attitude to 
the cinema, the thing which governed their 
choice of a cinema was the film that was 
showing. Only about one in five cinemagoers 
said that, on the last occasion that they had 
been to the cinema, they had chosen the cinema 
simply because it was the nearest or the one 
that they usually went to. Only 13 per cent. 
of them admitted that they had not heard of 
the film before they went in to see it (and the 
total, of course, includes people who went in 
panties). 

The survey examined the ‘“ channels of com- 
munication *’ which help to move people into 
the seats. 


Casual habit 


“In the first place we must admit that the 
casual habit towards the cinema is such that 
only five per cent. of cinemagoers plan a visit 
more than a week ahead,’ said _ Bittleston. 
“That is apart from the 28 per cent. who. make 
visits at regular intervals, for example, every 
Sunday. Most people also, although they do 
know something about the film before they go 
in, only hear about it during the week or two 
before their visit; only 5 per cent. had heard 
of the last film they went to from advance 
publicity given to the film before its London 
premiere.” 

How do people hear about a film and form 
an idea that it would be worth going to? 
“Taking the last film they saw as an example, 
we found that about a third (31 per cent.) hear 
about it by word of mouth. Rather more heard 
about it from the papers (41 per cent.) and 
evening local papers appeared most important. 
15 per cent. get their information from T.V.” 

Local papers and posters were the most 
important means by which people found out at 
which cinema the film that they had heard of 
was showing. Most people could find out easily 
enough what was on at their local cinemas when 
they wanted to go, but it was clear that much 
could be done to make them more aware of 
what is on—to sell them the current picture. 


Said Bittleston: “‘As a test we asked our 
informants what was on at their local cinemas. 
Five out of ten of the cinemagoers did not 
know. Moreover, at a later stage in the inter- 
view, about six out of ten agreed that they had 
missed films locally which they had wanted to 
see. 

“Just a half (SO per cent.) of cinemagoers 
claim to look at reviews of films. Reviews are 
read by a higher proportion (79 per cent.) of 
those who see themselves as knowledgeable about 
films, and who tend to get consulted by their 
friends.” 

What information did people want to know 
whether they wanted to see a film? “ Briefly, 
the answer appears to be the stars in ‘the film 
and the type of story. 


“People do, of course, try to find out what 
the film is likely to be about by means of the 


centificate awarded and by the title of the film: 
but there is a widespread belief in the incon- 
sistency with which certificates are awarded, and 
titles are often an unreliable guide (we know 
of few products for sale involving an equiva- 
lent investment on which less time is spent test- 
ing the name to, ensure that it adds to the 
selling power of the product). 

“ Ultimately the cinema is in competition, not 
simply with television (about which a great deal 
has been written—and our research also deals 
with it), but with all the other things that can 
be done with leisure,’ said Bittleston. ‘‘ Prob- 
ably the most powerful competitor to the 
cinema is, in fact, the motor car, which offers 
the same social uses—for gang escapades and 
courting, to which I referred at the beginning— 
and also a real as against a vicarious involvement 
in excitement and action. The cinema can expect 
to suffer. Unless it takes steps to be seen as 
something more than a method of passing the 
time, unless it sells itself as a unique medium 
of entertainment. 


“T hope that we have put across the idea 
that the industry need not sit back and accept 
its fate. It can do something to sell itself and 
sell more seats.” 


Young adults 


The SAA’s survey, the subject of an address 
by Ernest Pearl, discovered that the young adult 
proportion of the cinema audience—already very 
lange—has increased six per cent. to 66 per 
cent. in the past three years. 

“They are the most consistent and loyal cine- 
magoing section of the public,” said Pearl. 
“This means they are a ready-made and eager 
audience for producers who make films and 
exhibitors who show them.” 


The yearly spending power of the teenage 
section along of this young people’s group is 
estimated to be in the region of £1,000 million, 
be said. And it wou!d continue to grow over 
the next few years. 

According to SAA’s survey, the breakdown 
of the total audience, in age groups, is as fol- 
lows: 8-11, one per cent.: 12-15, seven: 16-20, 
33; 21-24, 15; 25-29, 10; 30-34, eight ; 35-44, 12; 
45-64, 12: 65 and over, two. 

Pearl went on ‘On the average day, only 
37 per cent. of the cinema audience viewed 
independent television. This proof that cinema- 
goers are poor viewers of ITV—and remember, 
there are seven million. of them—means a clear 
message to the cinema industry. It means that 
the cinema retains a firm hold on a big and 
affluent section of the population.” 


Main supporters 


While 123 million young adults in the popu- 
lation were the cinema’s main: supporters, it had 
to be accepted that housewives and the family 
as such were no longer regular cinemagoers—a 
complete change from 1955, before the advent 
of independent television. 

And there was tremendous competition for 
free spending money on out-of-home entertiain- 
ment. 

“So ithe warning is clear,” Pearl went on. 
** Although we have a darge and loyal public, 
the competition for the spending money is very 
keen from such attractions as tenpin bowling, 
dance halls, coffee bars, restaurants, skating 
rinks and so on. All are competing for the 
patronage of the most vital section of the cine- 
magoing public, the young adults. 

‘“The cinema industry must continue to earn 
the loyalty of this group and it should compete 
by publicity aimed at retaining their support.” 

And, further, the cinema must do all it can 
to attract back the flamily audience, the over 
35s—‘ those missing millions who were once 
our regular patrons.” 
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in the care of the President of the Board of 
Trade and nobody knew what the outcome 
would be, said Pinkney. When it was known 
perhaps Oliver would get his solution. 


Miles Jervis said he was disturbed to hear of 
many similar complaints. Machinery existed for 
hearing such complaints and they were adjudi- 
cated upon fairly. 


If Oliver had a genuine barring case, whereby 
he was prohibited from getting any type of 
releases, he should go to the joint committee of 
the CEA and KRS. 


Jack Prendergast observed that the general 
secretary had indicated that nothing could be 
done about this situation, but that Miles Jervis 
had said something could be done. 


Pinkney replied that it was not so much a 
question of a bar, but a question of booking 
strength. He did not understand this to be a 
barring problem. 


Prendergast said that in between the CEA 
and KRS there was a body of sales managers 
who had meetings and made decisions. Oliver 
had been told by the major renters, with the 
exception of Fox, that he could not have pro- 
duct. That implied, Prendergast continued, that 
someone was giving instructions. It was not the 
CEA; and apparently it was not the KRS. He 
asked: ‘‘ Who is that body that rides between 
the CEA and KRS? Does it exist? What auth- 
ority has it? And is it proper?” 

Jim Poole thought there had been a short 
answer from the top table to a long question. 
He expected further comment. This kind of 
trading raised the question of whether it was 
a good thing or not for a competitor to be 
able to go out of the industry, come in again 
at will, and pick up where he left off. 


Peter King said he did not think the top 
table could express anything in general terms, 
and that the circumstances would have to be 
examined. 


L. Huddleston amused delegates when he asked 
why there was such a thing as a bar, and what 
purpose did it serve. 


F. L. Thomas, The Rank Organisation Film 
Distribution Division, noted that Oliver had de- 
scribed the situation in which he was denied 
sources of product: until such time as directed 
otherwise by the Government. there was a free 
and open market. Miles Jervis had said that 
Oliver had recourse to existing machinery, but 
he did not think Oliver was suffering from bar- 
ring. Rather he was suffering from disinclination 
of renters to supply him with product. He 
thought this should be clearly understood. 

Derek Eckart said he had a situation where 
there were three cinemas—Rank, ABC and Star. 
He said he would be happy if somebody could 
explain why Star did not get Rank or ABC re- 
leases. 

Theo Fligelstone promptly remarked that it 
was not always Rank and ABC that indulged 
in this type of trading. 

Arthur Spencer-May said he frequently 
heard of cases that the joint CEA-KRS Commit- 
tee was not qualified to deal with. He asked: 
“Ts it not time that we made the power 
sufficient so that they could deal with these 
cases? ”’ 

Referring to Oliver’s position, Pinkney said it 
was entirely a question of allocation of product. 
The joint Committee, and both sides individually, 
accepted the principles that whilst it could adju- 
dicate on inequitable bars the Joint Committee 
should not allocate product. 

One of the problems referred to in the White 
Paper, he said, was the allocation of product. 
The CFC report had made particular reference 
to this subject, and in this regard the Assocta- 


continued on page 89 
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BRIGHTON.—The weather was set fair 
for the start of the CEA conference at 
Brighton, but a keen breeze off the sea 
sharpened the atmosphere and this, perhaps, 
was a significantly appropriate sign for what 
promised to be one of the most businesslike 
and useful annual confabs of recent times. 

Inspired by the enthusiasm and fresh think- 
ing of Peter King, the youngest member of 
the Association ever to take the presidential 
office, the conference committee of the 
London and Home Counties branch of CEA, 
headed by Reg Dowdeswell has done a grand 
job organising the programme, and secretary 
Arthur Taylor and his assistants have quietly 
and efficiently tackled the mammoth task of 
accommodating the 600 and more delegates 
and visitors here for the various business 
sessions. 

+ + + 


AS ALWAYS, there was a warm and hos- 
pitable welcome for the delegates at Harry 
Adley’s Bar, the traditional Pearl, Dean and 
Younger’s rendezvous. Harry and Marie 
Adley on their home territory were, of course, 
present from the start, in company with 
Ernest and Dickie Pearl, who came down 
from London at the weekend. 

And what a marvellous tradition of friend- 
ship has been established over the years by 
the senior executives of PD and Y, and how 
happily this is being carried on by the 
younger element—John Adley, Davis Lewis, 
Jerry Coussin and Roy Graham, 


+ + + 


AGAIN, part and parcel of the conference, 
La Gala shares the honours in offering re- 
freshment and the opportunity to meet old 
and new friends. 

Lyons Maid never fails to make a magnifi- 
cent contribution to the social amenities, and 
George Arnold and Stanley Van Gelderen 
have an astonishing capacity for producing 
some fresh surprise for the evening party 
which this year was the first of the social 
events. 


+ a + 


THE renters and supply companies were 
conspicuous with lively publicity stunts and 
souvenir gifts for delegates. 

Warner-Pathe was early on the scene with 
its poster welcome and a tangible expression 
of good will in the form of a half bottle of 
champers—a reminder of iits ‘ Wonderful 
Life,” the new Cliff Richard musical from 
Elstree Distributors. 

With it was a pocket reading glass on 
behalf of ‘the Anglo-Amalgamated/Peter 
Rogers comedy, “Carry On Spying.” No 
doubt exhibitors will find it handy for read- 
ing the small print in contracts, or picking 
out Nat Cohen’s runners on the race-card. 

Jimmy Carreras had a very bright idea for 
“ The Devil-Ship Pirates,” a Hammer produc- 
tion for Warner-Pathe release this Summer. 
To each delegate, and their wives, too, he 
gave a ticket in the Variety Club’s Derby 





draw. They were well received, and how! 

An elegant leather key-ring came with the 
compliments of Fred Thomas, Rank FD, and 
the. slogan: “The key to success.” 

Len Hutchinson of Whiteside and Ian 
Welch of Welch and Sons were as generous 
as ever with their gifts of confectionery. 

From Gordon Harris of Kia-Ora, the ladies 


received an attractive set of Irish linen — a 
hand towel and glass-cloths. 
+ + + 


ON SUNDAY evening, Peter King gave an 
informal dinner party for those closely asso- 
ciated with the organisation of the confer- 
ence. 

His guests numbered about 70, and he 
charmingly thanked them, collectively, for all 
the hard work they had undertaken to make 
it an interesting, useful and enjoyable con- 
ference. 

As it was an informal occasion—and a de- 
lightful one—he said he did not want to be 
tedious by reading out a list of names, but 
he felt that he could not let the occasion pass 
without a special word of thanks to the 
Miayor and Mayoress of Brighton; to John 
Adley, one of his closest friends in the trade, 
who had done a monumental job, in “ be- 
witching and bothering” people into support- 
ing the official brochure; to his wife, Diane, 
who had suffered his anxieties over a long 
period of time during the organisation of the 
conference; and to Arthur Taylor and Ellis 
Pinkney for their great help. 

John Adley ‘had, indeed. done a magnifi- 
cent job on the brochure. Apart from the 
brochure for the Golden Jubilee CEA Con- 
ference it has produced the highest revenue 
from advertising to date. It is expected to 
yield the £1,000 required to endow a bed at 
Glebelands, the CTBF home at Wokingham 


+ + + 


THE first formal business of the confer- 
ence was a meeting of the Finance and 
Management Committee on Monday, fol- 
lowed 'by the AGM. Len Barber was brief 
and to the point in thanking those who had 
worked so ably for the Association during 
the past year, ‘before handing over the office 
to Peter King. 

“Tf Iam very brief in thanking you today, 
it is not through any lack of consciousness 
of the honour vested in me,” said Peter. 
“Tt is rather through a sense of being some- 
what overwhelmed.” 

He continued “I am aware this is a 
position of great responsibility, not just to 
an abstract association, but to you members 
who make up the association.” 

He said it gave him great personal pleasure 
to see his father present, and that it was 
obviously only through his father having 
given him the ‘benefit of his long experience 
in the industry that he was able to assume 
the office, 

Typically, Peter added “You might not 
always agree with everything I say or do 

continued on page 90b 
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CLOSE-UPS AT 
THE BRIGHTON 
CONFERENCE 





Julian Levy, David and Mrs. 
Thomas; David and Mrs. Jones, Bill Cartlidge, 
W. Fielder; Lord Westwood, Tony Kilmister, 
Wyndham Lewis; Jack Prendergast, Sam King; 


Lewis, F. L. 


E. Pearl, Mrs. M. Adiey, Mrs. Pearl, H. 
Adley; J. Coussin, Dick and Mrs. Donald, 
D. Miller 
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LYONS HAS TWIN HITS AT BRIGHTON 


















Delegates to the CEA Summer Conference at Brighton enjoyed the 
facilities provided by Lyons Maid in ‘‘La Gala’’, the meeting place 
to relax in attractive surroundings. Some of the guests are seen in 
pictures on this page. 

There were many congratulatory remarks showered on George 
Arnold and Stanley Van Gelderen on their presentation of ‘‘La Gala 
Melodies”’ at the Metropole in Brighton. Delegates were told by Guy 
Lawrence, managing director of Lyons Maid, that his company could 
bring together ingredients for a happy evening but it was those present 
who would decide if the night was to be a success. 

Pictures on the opposite page show a few shots during the evening at 
which representatives of the whole industry were present. The show 
was a tribute to the music which films and stars haye made famous over 
the years and which now have a permanent place in our memories. 


N 


I i i illips; ff = R. G. and Mrs. 
Roy Graham, George Leigh, K. Yould, Mrs. G. Leigh, P. and Mrs. Phillips; Mr. and Mrs. Dormand, W. Eckart; J. and Mrs. Wheeldon, R. G. 
Wheeldon and Lyons Maid Hostess; Bill and Mrs. Speakman, Mr. Whincup, Arthur and Mrs. Taylor, Harry Adley; J. Downs Jnr., Mrs. E. Downs, B. Downs, 
Mrs. F. E. Donaldson, G. Henshaw; W. and Mrs. Stockdale, J. and Mrs. Cherry, John Wright; J. and Mrs. Wood, Bob and Mrs. Godfrey, 


W. Eckart, Mrs. M. Adley, Harry Adley 


KINEMATOGRAPH WEEKLY: MAY 7, 1964 87 





P.S. and Mrs. Wild, H. and Mrs. Woolf, J. Downs, jnr., F.6G. and Mrs. Donaldson, B. and Mrs. Downs; Bill and Mrs. Berriman, Mr. and Mrs. Treharne, 

Mr. and Mrs. Phillips, D. and Mrs. Owen, G. and Mrs. Leigh; Mrs. Dowdeswell, Mrs. Pinkney, Mrs. Taylor, Lord and Lady Westwood, Sir Gavin Westwood, 

Mrs. P. King, David and Mrs. Lewin, Peter King, Ellis Pinkney, Mr. Dowdeswell; Guy Lawrence speaking; Miles and Mrs. Byrne, Mr. and Mrs. Davie, 

Mr. and Mrs. Fleming, A. J. and Mrs. Green, Russell Boorer; Ken and Mrs. Hargreaves; Lyons table including Joe Loss; Lee Langley, Stanley Van Gelderen, 
Jock MacGregor; ABC table; general view of dancing 

















88 


Fox briefs its overseas teams on 
‘unprecedented’ programme 


20TH CENTURY-FOX will hold the first European and Middle Eastern sales convention 
held under its new management in London next weekend, states David Raphel, the company’s 
managing director of the international department. 


Led by Seymour Poe, executive vice-president, 
41 key sales and advertising-publicity executives 
from the home office, the United Kingdom, the 
Continent and the Middle East, will attend the 
meeting. 

The London conference will provide the oppor- 
tunity for members of the re-aligned international 
departments to obtain a detailed picture of the 
new organisation and its modernised operation. 
The ‘highlight of the convention will be a pro- 
jection of the company’s unprecedented preduc- 
tion programme of 31 features, and the distribu- 
tion plans and merchandising campaigns designed 
to market them. 

Executives from the home office who will 
attend the conference, in addition to Poe, are 
Jonas Rosenfield, Jr., vice-president and director 
of international advertising publicity and ex- 
ploitation, and Joseph Bellfort, home office sales 
liaison ‘for the Continent and Middle East. 


New executives 


Percy Livingstone, managing director for Great 
Britain, will be host of the event. 

David Raphel, who will be chairman of the 
meetings, will introduce to the delegates the two 
most recent executive additions—Julian Berman, 
Continental supervisor, and John Nelson-Suliivan, 
Continental advertising-publicity director. 

The three-day meeting will be the first in a 
series of similar conventions to be held in major 
areas of the world. Subsequent Meetings are 
scheduled for Latin America, the Far East and 
the United States and Canada. 


Among the others who will address the con- 
vention are Elmo Williams, Managing director 
of European production; Andre Hakim, Euro- 
pean production representative in Paris: Julian 
Berman; Fred Hift, director of European pro- 
duction publicity, and Sullivan. 


Stanley-Evans resigns 


EARL ST. JOHN, executive producer of The 
Rank Organisation, has regretfully accepted 
the resignation of Michael Stanley-Evans, a 
director of Rank Productions and Rank Organi- 
sation Film Productions and assistant to the 
executive producer at Pinewood Studios. 

Michael Stanley-Evans, who has been at 
Pinewood since 1956, will remain in his present 
position until the end of October this year, but 
intends thereafter to be more closely concerned 
with individual film production. 


BRITISH LION 
ACQUIRES CANNES’ 
HOT ‘POTATO’ 


INVITED to participate in the Cannes 
film festival and given a standing ovation 
when it was screened there on Sunday, the 
American picture, “One Potato, Two 
Potato,’ has been acquired by British Lion 
for distribution throughout the world. 

Just over a week ago the film’s producers 
arrived in London to show it to the Boulting 
brothers. Twenty-four hours later the distribu- 
tion deal had been completed. Then the pro- 
ducers sat in with John Boulting for some five 
days while the 12 reels were re-edited, re-dubbed 
and sub-titled for the Cannes screening. 

The producers of *“* One Potato, Two Potato ” 
are Larry Peerce and Sam Weston and they 
made the film, their first, with their own money. 

From Cannes, KINE. correspondent Henry 
Kahn writes: ‘‘ After 17 years’ festival attend- 
ance, I have never known anything receive such 
an ovation. The deeply moving story of a 
white father’s successful efforts to obtain the 
custody of the child, because his divorced 
wife has married a negro, moved even the 
festival audience to tears.” 


LCC DECIDES: 
NO SMOKING 
IN CINEMAS 


London County Council decided on 
Tuesday in favour of a ban on smoking 
in the 154 cinemas it licenses. And its 
health committee and public control 
committee iis to seek discussions with the 
Cinematograph Exhibitors’ Association, 
the Ministry of Health and the Home 
Secretary to formulate plans with a view 
to implementing the ban. 

An amendment that there should be 
a referendum by cinemagoers as to 
whether or not they wanted a ban, was 
defeated. 











: Before deciding to shoot 
in black and white — 


aTie Mel pam leleline 


a [-tei a) a|{-yere) ol-% 


call SKYport 5432 and ask for George Gunn 
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STAR ADDS TO 
ITS CINEMA 
CHAIN———_ 


WALTER ECKART, chairman and 
managing director of Star Associated Hold- 
ings, has announced two Derbyshire additions 
to his 120-strong cinema and bingo chain— 
the Cosy, Heanor, and the Cosmo, Derby. 


The theatres, both of which have been closed 
for some time, will reopen afiter extensive im- 
provement schemes as Star Bingo Clubs. Plans 
have also been made to reintroduce full film 
equipment with a view to presenting bingo 
alternately with films at a future date. 

Reporting on the increased level of cinema 
admissions which have been evident in recent 
weeks, he made particular reference to the 
success achieved at the Plaza, St. Annes. After 
only a few weeks’ operation every known box- 
office record at St. Annes has been smashed, 
with regular four-figure takes — ample justi- 
fication for the £20,000 modernisation scheme 
carried out to transform the old Empire into 
the new luxury Plaza. 

Eckart promised details of further new 
additions to the circuit in the near future, and 
news of a further diversification of the 
company’s interests necessitating a strengthening 










of the field executive has already been 
achieved by the appointment of B. Morris, 
former regional controller, to the position of 


circuit supervisor, aand Keith Knight, recent 
winner of the Star “Champion Showman” 
Award, and general manager of Studios 1 and 
2, Manchester, to replace Morris as controller 


for Region 1 (Yorkshire area). 


New title for BKS ? 


AN extraordinary meeting of the BKS will 
be held on May 20, immediately following the 
annual meeting, to consider the adoption of a 
new title: British Kinematograph Sound and 
Television Society. 

Members will also be asked to consider a 
resolution requiring a change in the articles 
of association which states: * The council shall 
have the right to appoint a President who shall 
be a person of national standing and distinc- 
tion and who is prepared to support the aims 
of the society.” 

It also proposes that “ The council shall con- 
sist of a chairman, twe vice-chairmen, the 
immediate past chairman, the honorary treasurer 
and 10 ordinary members.” 


Disney appointment 


GERVIS FRERE-COOK has been appointed 
London story editor to the Walt Disney 
Organisation. 

Frere-Cook, who was previously on the board 
of D. C. Benson and Campbell Thomson, will 
take up his new post on May 11. He will be 
located at 68. Pall Mall, S.W.1. 





NV THERE ARE 3 GRADES ; | 
OF FILMS... oh 


BRITISH—AMERICAN and 
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tion was now waiting to hear what the President 
of the Board of Trade had to say. Pinkney did 
not think any progress could be made on this 
subject during the Open Forum. 

George Lee, North Wales, said there were 
many towns with only three cinemas where one 
of them had to make do with left-overs. And 
when among the left-overs a winner came up 
they lost that, too. 

L. G. Hill, Cornwall, said Oliver had asked a 
question, and various people had expressed 
opinions as to what should be done, and which 
way he should be heiped. The only way Oliver 
could keep in business was by being granted 
films by the renters. It did not seem right to 
him that renters would not allow Oliver to have 
product. 

Victor Chapman of Granada asked: *‘Is this 
not a question of freedom of action?’ The 
renter, he said, should be allowed to determine 
where best he was going to sell his product. 

Answering Jim Poole, Chapman said he saw 
no reason why a cinema which had tried bingo 
and failed should not be allowed to restart as 
a cinema. “That is freedom of action,” he 
said. ‘‘ Why confine it to bingo? There is no 
reason why a hall should not go over to three 
months of live shows if so desired.” 

There was machinery that could deal with un- 
fair trading, said Cuapman. “‘ Other than that 
I think this is purely a matter of freedom of 
action.” He knew of no other trade that would 
tell someone how best to market his goods. 


Pay-television 


R. J. Dowdeswell said it had been suggested 
in the annual report that it might be possible 
to give a more detailed picture of the pay-tv 
situation at the annual conference. 

Pinkney said it was quite impossible to do this. 
The general council would be receiving the re- 
port the following day on the further meeting 
the CEA had with the Board of Trade. 

The present situation was that the matter was 
in the hands of the PMG, assisted by the Presi- 
dent of the BoT. A statement was expected 
shortly in the House of Commons. 

Peter King referred to an article in the trade 
press in which it was reported that David Kings- 
ley had indicated that ‘‘ Luddism’’ was apparent 
in the attitude of exhibitors in opposing pay-tv. 
He declared that exhibitors were not opposing 
pay-tv but were opposing the use of cinema 
films by pay-tv. 

“We make this clear and will go on making 
it clear,’’ he said. 

E. A. Phillips, Aldersho:, referring to the 
appalling frequency of cinema -closures-~suggested’ 
how these might be prevented. 

He said his theatre had often operated at a 
loss and still paid money to the British Film 
Production Fund. Yet, he said, assurances were 
given that ability to pay, especially in the case 
of the smaller and poorer exhibitor, would be 
taken into account. Phillips suggested that the 
exemption limit should be raised to £400 or 
£500 and that exemption could be related to the 
scale of quota relief. 

Pinkney said the CEA had acted in the past 
on these points. The exemption figure had been 
raised to £300. Whether there was a case today 
for making it higher he would not venture to 
say. But it was something that could be con- 
sidered again. 

L. Huddleston raised the question of greater 
marginal relief. 

‘What you want,” said Pinkney, ‘is a mar- 
ginal relief on top of a marginal relief!” 

He said he had sympathy with this point but 
thought it would need a let of working out. 


W. Watts asked if the CEA had done any- 
thing about a standing approach to licensing 
authorities for liquor licences for cinemas. 

Pinkney said he did not think that the CEA 
had at any time undertaken to make applica- 
tions on behalf of members. It did not work 
that way. Application for a liquor licence was 
a personal obligation and could only be pur- 
sued by individual exhibitors. The circuits and 
Miles Jervis had expressed themselves willing 
to advise anybody. 

R. H. Dewes said if any exhibitor cared to 
write to Pinkney and detailed the circumstances 
he would be happy to consult with Pinkney 
at any time, and place his organisation’s facili- 
ties at his disposal. 

H. S. Roelich said ABC had been able to 
help and would be pleased to give advice. 

Miles Jervis said that if the exhibitor thought 
he had facilities in his theatre he needed advice 
from no one except his own solicitor. 


Good effect 


Having a licence in his continuous performance 
cinema hiad helped the business considerably, he 
said. People were now coming regularly every 
week, in fairly good numbers, and it was having 
a good psychological effect on others. 

HH. S. Roelich asked several question of Dr. 
Leslie Knopp, referring to the Offices, Shops 
and Railway .Premises Act, which came into 
force on May 1. Already difficulties had been 
experienced with local authorities, said Roelich. 
and it would be helpful if Dr. Knopp could 
answer the questions and possibly clarify the 
position. 

Question; Would Dr. Knopp confirm that 
cinema proprietors would have to register their 
offices in cinemas under the Act; and assuming 
that registration was necessary what part of 
Form OSRI must cinema proprietors complete? 


Dr. Knopp said the answer to the first part 
of the question was that sales kiosks or pay 
boxes and the manager’s office and any other 
offices within a cinema must be registered before 
July 31 this year. The part of the form which 
was required to be complete was part 3. 


Question: Will it be necessary to give details 
of staff employed in kiosks, pay boxes and 
offices? 


Dr. Knopp replied that part 3 of this form 
required an exhibitor to give the name of the 
employer, address and nature of the business, 
the number of persons employed in the kiosk, 
the pay box or manager’s office. He added that 
he would like to make it clear that it does 
not effect any other staff employed other than 
those in the kiosk, pay box or office. If there 
was a restaurant or cafe incorporated in the 
cinema, the cashier had to be included on the 
form. Details required about the staff was 
merely its number. The form also required the 
name of the person who owned the property 
to be given. 

Question: Does the removal of the roof of 
a pay box or kiosk bring automatic exemption 
insofar as the Act is concerned? 

The simple answer to this was ‘“ No”—it 
did not give exemption. But what Roelich had in 
mind was Sections 5 and 6 of the Act, said 
Dr. Knopp. 

Section 5 stated that no room in which persons 
are employed shall be overcrowded and the Act 
required an area of 40 sq. ft. or 400 cubic feet 
per person employed. This raised the aues- 
tions: What is a room? There is no definition 
under the Act, said Knopp. 

If one turned to the Oxford dictionary a room 
was an apartment in a building divided off by 
walls and/or partitions. If the pay box or 
kiiosk was such that it was surrounded by a 
screen rather than a wall or partition, it did not 
come within the ambit of Section 5 of the 
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Act, because it was a part of a larger room (a 
foyer) which was a place where the public was 
invited to attend;’ and because of that it was 
excluded. 

The same applied to Section 6, which dealt 
with the maintenance of a given temperature. It 
did not apply to a room (foyer) to which the 
public was invited. 

Question: Must registration be made with 
the local fire authority on Form OSR3? 

Dr. Knopp answered: in the great majority of 
cinemas there is no need for the office or the 
shop in the cinema to be registered on OSR3. 

It was necessary to register under this form 
and to obtain a fire certificate if there were 
employed in the pay box, kiosk or manager’s 
office more than 20 persons (if they were em- 
ployed on the ground floor); or more than 10 
persons (if employed in the basement or above 
the ground). 

Only for certain exceptions was it necessary 
for the owner of the building to complete OSR3 
and obtain a fire certificate. 

Question: Should running hot water be 
installed in staff rooms used by kiosk personnel? 

Dr. Knopp said the Act required provision of 
washing facilities including running hot and 
cold water or running warm water. Where 
this was not practicable, to obtain exemption. 
the authority required provision for kettles of 
hot water being provided for the staff. 

Question: People employed in shops and 
eating meals on the premises must be provided 
with sufficient facilities. How was this defined? 

Dr. Knopp thought the question was perhaps 
not quite accurate. Section 15 said that where 
persons employed to work in shop premises ate 
meals there, suitable and sufficient facilities for 
eating them shall be provided. There was no 
mandatory requirement that facilities shall be 
provided. This only applied where facilities are 
to be provided in the shop premises for eating 
food. Knopp did not know of any cinema 
where facilities were provided in the kiosk for 
eating food. 

But if such facilities were provided by the 
proprietor, then he suggested that what is suit- 
able and sufficient had not been defined. He 
believed a table or shelf, and a seat or stool 
would probably be sufficient for the purpose. 

Question: Arthur Spencer-May asked if it 
might be necessary to consider cleaning staff 
work in these premises as part of the employed 
persons within the retail sections and office 
sections. 

Dr. Knopp answered that where a cleaner or 
cleaners were employed the sole or principal 
part of their duty being the cleaning of offices 
and shops, they would have to be included in 
the Form OSRI1. But where cleaners were 
employed for the purpose of cleaning a cinema, 
and only and incidentally part of their duties 
was to clean the box-office or kiosk they would 
not be included. 

Question: C. Shapeero asked if Dr. Knopp 
knew if these regulations would apply to staff 
rooms. 

Knopp said this was a difficult question. 
But he thought they would affect staff rooms 
only in respect of sales girls employed at a 
kiosk, or the cashier. 

Dr. Knopp was then asked a question relating 
to a cinema which included a number of shops, 
let to various tenants. 

Insofar as the employers of the shop workers 
by the tenants was concerned, it was the temants’ 
responsibility to complete OSR1. If the total 
number of persons employed in those shops 
together with the kiosk girls and cashiers in 
the cinema totalled more than 20, if on the 
ground floor, or more than 10, in the basement 
or above the ground, then it was the respon- 
sibility of the owner of the building to register 
on OSR3 and to obtain a fire certificate. 

Miles Jervis proposed that as the subjects dis- 
cussed by Dr. Knopp were of such interest to 
exhibitors the details should be circulated. 
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FBFM SIGNS TV FILM SERIES 
AGREEMENT WITH WRITERS 


FIRST official agreement between member 
companies of the Federation of British Film 
Makers and full and associate members of 
the Television and Screen Writers’ Guild 
engaged to write screenplays for television 
film series came into effect last Friday. It 
was signed in London by Lord Archibald 
and Andrew Filson on behalf of the Federa- 
tion, and Hazel Adair and Michael Pertwee 
for the Guild. 

No writer, a full member of the Guild, 
will receive less than £500 for a script of 
over 60 minutes, while an associate member 
will get £350. 

Fees. to be paid and details of contracts 
shall be settled by individual negotiation, but 
no contract shall provide for less than: 20-30 
minutes, full member £250, associate £150: 
31-45 minutes, £375, £225: 46-60 minutes, 
£450, £300. 


Treatment 


For a “treatment,” a Guild member will 
receive 25 per cent. of the appropriate mini- 
mum fee; for a “draft screenplay,” 50 per 
cent.; for a “screenplay,” 25 per cent. The 
Federation has the right to commission a 
different writer for each of these elements, 
and will pay within 14 days, subject to certain 
provisions. 

Federation members have the right to ex- 
ploit the film in all media at home and over- 
seas. 

Re-run fees will be payable for the second 
and subsequent showing on an American 
national network in accordance with the fol- 
lowing scale: second American. network run, 
40 per cent. of original fee; third, 30 per cent; 
fourth, 20 per cent; fifth, 10 per cent. 

There is dlso provision for extra payments 
to writers for subsequent network runs in the 
WiKi ters 

Provided an American national network sale 
has been made prior to the third or subsequent 


“se 


run, then for such third or subsequent network 
run in the UK there shall be payable a re-run 
fee of 25 per cent. of the original fee. 

For a third or subsequent run in the UK which 
is not a network run, the re-run fees shall be: 
ABC, Rediffusion, ATV or Granada, 64 per cent. 
of the original fee for each station; and 64+ 
per cent. of the original fee for one or more 
of the remaining stations. 

In any event, re-run fees payable for a third 
or subsequent run under this section will not 
exceed 25 per cent. of the original fee for each 
of such third or subsequent runs. 


Pilot script 


If a writer is engaged to write a ‘‘ pilot script ”’ 
for a projected series the appropriate minimum 
payment will be increased by 25 per cent. 

In the new agreement, the Federation under- 
takes to recognise the Guild as the exclusive 
representative for the purpose of collective bar- 
gaining for all writers engaged by its members 
for the purpose of preparing screenplays for tv 
films. And the Guild agrees to remain a separate 
independent and “open” union. 

The Federation agrees that any writer engaged 
by one of its members shall be a member of 
the Guild, or required to become a member 
within 30 days, except: if the writer is producing 
or directing the film, if the writer has an accept- 
able conscientious objection or if the writer is 
working on a script outside the UK. 

If the writer does not join the Guild and is 
not exempted his engagement shall not be in- 
validated. But his subsequent engagement by 
a Federation member shall be subject to his be- 
coming a member of the Guild, unless he is 
then exempted. 

The Guild agrees that, in resvect of any tv 
film made or to be made by a Federation mem- 
ber, it will not call or engage in a strike or 
boycott tv film production for the duration of 
the agreement and that it will take action to 
ensure that writers perform their obligations in 
accordance with their contracts. 


By definition, a ‘ television film series ’*’ means 


a set of cinematograph films intended primarily 
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for international distribution by means of tv, 
each of which contains a separate complete story 
with one or more characters or a theme com- 
mon to each. Recordings of programmes trans- 
mitted live or programmes pre-recorded to simu- 
late live transmissions are excluded. 

The agreement also defines the terms “ full 
member ” and *“ associate member ” of the Guild. 
Similarly, it defines “ treatment,” ‘“‘ draft screen- 
play * and “ screenplay.” 

The agreement also covers: 
liability, partnerships, 
ferences and 
insurance. 

In any question of dispute or interpretation, 
the Guild or Federation member is entitled to 
refer to a standing joint committee which has 
been set up. 

The agreement will continue in force until de- 
termined by either side on six months’ notice, 
which will not be given before May 1, 1965. 


credits, writers’ 
attendance at script con- 
rehearsals, as well as travel and 


Special D-Day 
screenings for 
‘Longest Day’ 


DARRYL F. ZANUCK’S “The Longest 
Day” will be one of the highlights of the 
world-wide celebrations of the 20th anniver- 
sary of D-Day on June 6. This was revealed 
by Seymour Poe, Executive Vice-President of 
20th Century-Fox. when he announced that 
the CinemaScope drama has been booked 
into 471 key situations in 22 countries. 
return bookings repre- 
sent another chapter in the extraordinary history 
of ‘The Longest Day,” stated Poe. “ This film 
grossed more money in its first year on release 
than any other picture in a similar period and 
at the same time it became the biggest grossing 
black and white movie in the history of the 
film industry. In another precedent making 
move ‘The Longest Day* was taken out of 
release after playing only 4.400 domestic dates. 
The picture is now making industry history 
again, for less than six months after being 
withdrawn from release, close on 500 top 
theatres, both in America and abroad, have 
booked ‘The Longest Day,” the added. 

Each of these dates will have an opening 
similar to the gala premieres which originally 
launched the picture. The film will be an im- 
portant part of the local commemorative events 
which are scheduled to mark the 20th anni- 
versary of D-Day. 

Countries which will be showing “ The Long- 
est Day” in leading cities as part of D-Day 
anniversary ccidbratiogs include: United States, 
Canada, France, Belgium, Italy, Germany, 
Holland, Sweden, Denmark, Norway, Finland, 
Israel, India, The Philippines, Mexico, Equador, 
Venezuela, Argentina, Brazil, Australia, New 
Zealand and South Africa. 





Rank Theatre man retires 


FOR health reasons, Roy Gorton Mason— 
Regional Controller for Rank Theatre Division 
in Northern England and North Wales—retires 
from active duties on June 27. 

Mason joined Provincial Cinematograph 
Theatres as an assistant manager at The Regent 
(now The Gaumont), Sheffield, in 1929. In the 
same year he was promoted to the post of 
manager of The Electric, Halifax. 

He subsequently held managerial posts at The 
Barnsley Empire, Peckham Gaumont and Derby 
Gaumont. 

After wartime service he returned to Sheffield 
and, in 1953, was selected for higher manage- 
ment training. He twas appointed Regional 
Controller in 1956, 
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Rank promotions create an early MODERNISATION 


impact at Cannes festival 


by HENRY KAHN 


ALL the obvious personalities such as the 
Begum Aga Khan, cabinet ministers and 
titled persons including Princess Ashraf, 
sister of the Shah of Persia were present at 
the gala opening of the Cannes film festival. 
Sophia Loren, star of “The Fall of the 
Roman Empire,” flew in for the occasion 
and should have been met at Nice airport by 
a resplendent Roman chariot. However, the 
star had to be content with more normal 
transport as the authorities refused to allow 
a horse—even from a Roman stable—inside 
the airport. 

Sam Bronston’s epic produced more somno- 
lence than excitement and was somewhat 
severely handled by the critics. However, the 
reception put on by Rank at the Ambassadors 
was a great success as indeed was the Rank 
stand at the Carlton. Inspired by the ancient 
stones of the Rome Forum, its attractive powers 
were magnetic. 

The festival never really gets underway and 
down to ‘business until the start of the first full 
week, so ithe fact that the first competition 
film, Japan’s “‘The Women in the Dune,” a 
Teshigawara production, seemed endless and was 
subject to a very mixed reception, did not 
matter. Based on a good story, no doubt, it is 
all about a woman living in a sand pit. But as 
has happened before good books do not always 
make good films. 


Promising 


The first French film, ‘‘ Cent Mille Dollars au 
Soleil,’ a Gaumont-Trianon production and 
Ultra Films production was the first eagerly- 
awaited competition offering. It turned out to 
be a promising box-office “ thick ear”’ film, well 
directed iby Henri Verneuil. It features an epic 
race and struggle between two ten-ton lorries 
and has the smack of that Cannes prize winner, 
“The Wages of Fear.” But I doubt whether 
the film will win any laurels. 

On the other hand, ‘‘ Vidas Secas,”’ a Brazilian 
film produced by Herbert Richers, Luiz Carlos 
Barreto and Danilo, and directed by Graciliano 
Ramos, might do well, A documentary-type 
picture, showing the wicked trials and tribula- 
tions of Brazilian farm workers because of 
drought, it is deep and pathetic, admirably photo- 
graphed, and splendidly acted and directed. An 
art theatre certainly, this typical festival product 
is not likely to break ‘box-office records. 

John Stapleton, who runs the BFPA stand, on 
the Palais roof this year, produced an excellent 
little document called ‘ Notes for Guidance.” 
Containing six typed pages, it is a mine of 
information for all visiting the festival for the 
first time and even for those who know it well. 

The British entry, ‘The Pumpkin Eater,” a 
Romulus-Jack Clayton production, which will 
be shown on Saturday, is being described as a 
typical festival film and I was surprised to 
find so much interest before the film was 
screened. The stills displayed are excellent, out 
of the rut pictures, and this may ‘be the reason. 
Whether it stands a winning chance remains to 
be seen. 

Across the road in the Municipal Casino, the 
Television festival has drawn to a_ close. 
Altogether 24 countries sent films and 34 films 
were shown out of a selection of 85. The 
Cannes Yacht Club has been turned into a 


technical centre and the films are being put out 
from there instead of from Marseilles as in 
previous years. This assures technical perfec- 
tion and no trouble. 

Germany and America shared the TV festival 
honours. Germany won the fiction Grand 
Eurovision Prix with ‘The Silence of Dr. 
Murkes” and the USA won the non-fiction 
Grand Prix with ‘“* The Making of a President.” 
The Russian film, ‘“‘ Bastion on the Neva ” 
received special mention, and so did ‘‘ Naked 
City” (USA) and ‘Delicious Corpulence ’’ 
(Finland), 

The impact of tv on Cannes cannot be denied 
and Fred Gronich of MPAA shook some of the 
hard-cored film potentates when he decided to 
put on a lunch for over 100 tv personalities and 
the press. 


Future pattern 


He explained to Kine.: ‘“ This was intended 
to try and set the pattern for the future. The 
time has come to show the world that Holly- 
‘wood is not afraid of tv and is making tv films 
in a very big way indeed. We feel that tv and 
the film theatre are as closely connected as 
Siamese twins. We do not believe in the bitter 
rivalry some people talk about constantly. On 
the contrary we believe first class tv features will 
give the public a sweeter taste for first class 
theatre films. 

* Finally all the problems will be ironed out 
as tv grows stronger and stronger. We want to 
see tv and film festivals standing together. We 
are opposed to a tv ivory tower policy and we 
shall have to consider in the light of this which 
tv festivals we shall support in future.” 

International #ilm Writers Federation has 
chosen United Artists’ ‘‘ The Best Man” for its 
festival selection. The film, based on a play by 
Gore Vidal, is all about Presidential elections. 
It stars Henry Fonda and Cliff Robertson. 


Technicolor in force 


The International Group of Technicolor 
Companies are represented at Cannes by senior 
members of all three Technicolor Laboratories 
—Hollywood, London and Rome. 

The American contingent is led by Patrick 
J. Frawley Jr., chairman and chief executive 
officer; Melvin H. Jacobs, president; and 
Edward E. Ettinger, executive vice-president 
who, with their wives and Curtis Kent, director 
of Technicolor’s American advertising and 
public relations activities, are representing the 
parent corporation. 

Technicolor in London is represented by A. 
(Mike) Allan, managing director, and two of 
his fellow directors, George Gunn and Leslie 
Oliver, all accompanied by their wives. 

From Technicolor Italiana there are Dr. 
Guilio Monteleoni, general manager of = 
sales 


Italian company, with Renzo Avanzo, 
consultant. 
Yesterday, Wednesday, Technicolor gave a 


cocktail party on the terrace of the Carlton 
Hotel which was attended by over 300 guests, 
including top international stars, producers, 
directors, exhibitors, distributors and executives. 
In addition to this large gathering of top level 
industry guests, the Technicolor contingent 
planned a series of small informal business 
cocktail gatherings to welcome newly arrived 
festival guests. 





SCHEME NEARS 
——COMPLETION— 


WORK is nearing completion on the second 
phase ‘of ‘a (major scheme to (modernise and 
redecorate the Odeon, Woolwich. Already 
the auditorium has been remodelled under a 
new colour scheme. Its transformation to a 
stylish décor jof clean, \simple lines began 
with the removal of unnecessary ornament 
and plaster mouldings characteristic of the 
1930s. 


French grey was chosen as the new basic 
colour for fibre-glass acoustic panels spanning 
the auditorium walls above-polished afrormosia- 
wood dado. 

Existing light fittings were removed and, in- 
stead, the auditorium is to be lit by soft, re- 
flected light from new gold glass-fibre tableaux 
curtains. 

The stage has been enlarged by an apron 
extension, toilet facilities have been improved 
and new installations will result in a more effi- 
cient heating and ventilation system. 

The entrance vestibule has been given a sus- 
pended ceiling of lime green and a heating unit 
of its own. Decor for the circle and stalls foyers 
combines dove grey and white with orange glass- 
cloth drapes. The inner foyer is to have a 
“Candy and Cola” Bar of a type just intro- 
duced by Rank Theatre Division. 

A new seating plan—reducing the theatre’s 
capacity by 177—will mean more space between 
each row and more comfort. Circle seating is to 
be re-upholstered and covered in green jaspe. 
New cherry-coloured carpeting is to be laid in 
the stalls. 


Late night shows 
get trial 
in Bromley 


LATE-NIGHT shows are to be screened 
at Herbert Keene’s Astor Cinema, Bromley, 
commencing on May 16. The shows will be 
held each Saturday night for a three-month 
trial period, but will become a_ regular 
feature if Council permission is extended. 


Manager of the Astor, O. Baker, formally 
manager of a West End cinema where late-night 
shows were a regular feature of the programme, 
told Kine. he believed late-night shows were 
catching on with the public, and he thought 
there was probably a large number of people 
in Bromley who could not get into the West 
End for late-night entertainment. 

Council permission had been given for the 
three-month trial period, and provided the 
shows did not cause any ill-feeling with the 
police, that permission would be extended. 

Baker had experienced no trouble in obtain- 
ing the licence—his application was submitted 
to the council, and approval was given at its 
next meeting. 

It is not intended to show the current pro- 
gramme at the shows. Patrons will be invited 
to submit their requests for programmes, which 
will commence at 11 p.m. and run for two 
hours—including the feature, and hand-picked 
shorts or cartoons. 

The first film to be shown will be British 
Lion’s “ Breathless,” which stars Jean Seberg. 
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LONG SHOTS 


—continued from page 85 


in the coming year. My oné aim is to serve 
the Association, and, through the Associa- 
tion, you.” 


~ + + 


A VOTE of thanks to the retiring president 
was moved iby Cyril Shapeero, who referred 
to the very considerable number of civic and 
other officers held by Atderman Barber, 
who, nevertheless, still found time to devote 
to the CEA. 

Shapeero also referred to the excellent way 
the retiring president had conducted meetings 
and the way he had carried out all his 
presidential duties. He also paid tribute to 
Mrs. Barber, who had so ably supported her 
husband. 

Len Barber said he had not expected the 
sincere vote of thanks extended to him. It 
had been a busy year, but he had enjoyed 
being president, and it had been a wonderful 
exiperience. 

Tony Wood, elected vice-president of the 
Association, was welcomed by Peter King: 
“1 can’t think of anyone I would prefer to 
have in partnership.” And he quipped: “I 
say partnership advisedly—I hope you're 
going to do a lot of my work!” 

R. J. Dowdeswell, London and Home 
Counties branch chairman, propcsed the 
adoption of the annual report. He said a 
very considerable amount of work had been 
carried on in the past year by officers and 
various committees of the Association, It 
did show what it was possible to do in a 
united Association where each individual 
was working towards a common goal—to 
keep cinemas open and operating success- 
fully. He hoped the conference retained this 
solidarity, in spite of any posible conflicts. 

Derek Eckart, who seconded the proposal, 
said his only concern—having come to the 
end of a year of activity where a little pro- 
gress had been made—was the big issue 
facing exhibitors: pay-tv. 

““We are cinema exhibitors,” he said. “ As 
long as we remember that and do not allow 
the issue to become clouded, I think we will 
achieve something.” 


+ * > 


S. K, LEWIS, who moved a vote of thanks 
to the officers and staff of the Association, 
included Leslie Knopp, the CEA’s technical 
adviser, and he suggested that when the his- 
tory of the Association came to be written 
it might ‘be difficult to put into words how 
much the cinema trade as a whole owed to 
him. 


+ + + 


FIRST DUTY of Peter King as president 
was to present two CTBF honours certificates, 
only five of which have so far been awarded, 
for meritorious service to the benevolent 
fund. The first went to Ronald Bentall, circuit 
engineer for the Cameo Group, who travels 
down once or twice a month to Glebelands 
to put on their Sunday evening film show, and 
recently supervised the installation of new 
projectors at the home. 

The other was presented to W. E. Jones, 
manager of the Cameo-Moulin cinema, who 


has always shown a close interest in the 
work of the CTBF. Over the last year or so 
he has organised collections in his cinema 
which have brought in an average of £40 
a month. 

Thanks to Charles Brown’s encouragement, 
the Cameo Cinema Group has collected over 
£1,300 for the CTBF during the past few 
years. 

The recipients of the honours certificates 


become honorary senior members of the 
CTBF. 


+ + + 


THE Lyons Maid supper party on Monday 
evening to which delegates were welcomed 
by managing director Guy Lawrence, was 
nostalgic, gay and highly _ entertaining. 
George Arnold and Stanley Van Gelderen 
really excelled themselves. 


“La Gala Melodies — Movie Memories 
Mainly Musical” was a show rather than a 
supper dance with cabaret. The incompar- 
able Joe Less and his Orchestra, with singers 
Rose Brennan, Ross McManus and Larry 
Gretton recalled the theme music and songs 
of the memorable films over the past 35 
years. 


Brian Johnston compered and his narration 
re-awakened the memories of the great film 
hits of yesteryear. 

Sheila Burnett brought back the image of 
Shirley Temple; champion Latin American 
dancers Laird and Lorraince conjured up 
visions of the great American musicals; and 
Ronnie Collis gave a marvellous imperson- 
ation of Charlie Chaplin. 


+ + - 


THE audience loved it and participated 
with gusto. There was a competition in which 
Joe and his orchestra played snatches of 
music and the guests were invited to name 
the stars who had made these songs famous 
or the films in which the music had been 
featured. The prize — a magnum of cham- 
pagne — was won by Lee Langley, Warner- 
Pathe’s press officer. 

The Joe Loss beat had all the guests swing- 
ing, jiving and stomping for the rest of the 
night. Few left before the national anthem. 

The hearty vote of thanks proposed by 
Peter King was well and truly deserved. 


+ + ~ 


ON TUESDAY evening, Walt Disney's 
“The Three Lives of Thomasina” had its 
special presentation at the Regent, Brighton, 
through the good offices of Cyril James and 
Cyril Edgar. The evening was given a Scot- 
tish atmosphere which was in keeping with 
the setting of the film—shot on the story’s 
actual location ait Inverary in Scotland. 
Delegates responded to it enthusiastically. 

This year, there was not the usual CTBF 
raffle, but before the preview of ““Thomasina” 
Peter King made an appeal for financial sup- 
port of the fund, and 20 young ladies took 
a paper collection. 


> - + 


THE Disney evening was then off to a very 
good start, with Cyril Edgar introducing 
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W. E. Jones (top) and Ronald Bentall, both of 
Cameo Cinemas, being presented with CTBF 
Honour Certificates by Peter King 


guests to Susan Hampshire, who stars in the 
film with Patrick McGoohan and Karen 
Dotrice. 

Next followed a five minute clip from 
“Mary Poppins.” This had been specially 
flown over from Hollywood for screening at 
the conference, and guests were highly im- 
pressed with what they saw of this forthcom- 
ing offering. 

After the screening the guests returned to 
the Metropole for a light cold buffet supper 
and were greeted by a pipe-major, piping in 
a haggis, which highlighted the Scottish at- 
mosphere of the evening. 

There was a special gift for the ladies, in 
the shape of a fluffy toy “ Thomasina” cat; 
and for the men, a nightcap—a wee bottle 
of Drambuie. 


+ + + 


THERE was a great deal of sympathy for 
Philip Pressbury. His wife, who was coming 
with him to the conference, has suffered a 
coronary thrombosis. 

On a happier note, Archie Jonas and his 
wife celebrated their 35th wedding anniver- 
sary on Monday at the conference. 


~ + 7 


LONDON.—There must have been some 
big sighs of relief at 20th Century-Fox on 
Saturday afternoon, for they had plumped 
for the favourites and invited members of 
West Ham FC to come along to Soho Square 
on Monday morning and see the Fox news- 
reel of the FA Cup Final in Cinemascope 
and colour. 


As it happened, the occasion on Monday 
was one for general celebration. A number 
of the West Ham team came along to see 


continued on page 102 
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Last This 
Week 
1 1 WORLD WITHOUT LOVE 
Peter & Gordon (Columbia) 
2 DON’T THROW YOUR 
LOVE AWAY 
Searchers (Pye) 
2 3.1 BELIEVE Bachelors (Decca) 
5 4 MY BOY LOLLIPOP 
3 
6 


w 


Millie (Fontana) 
5 CAN’T BUY ME LOVE 
Beatles (Parlophone) 
6 | LOVE YOU BECAUSE 
Jim Reeves (RCA) 
1 7 DON’T LET THE SUN 
CATCH YOU CRYING 
Gerry and the Pacemakers 
(Columbia) 
) 8 8 MOVE OVER DARLING 
Doris Day (CBS) 













19 9 JULIET 
Four Pennies (Philips) 
14 10 WALK ON BY 
Dionne Warwick (Pye Int.) 
15 11 HUBBLE BUBBLE 
Manfred Mann (HMY) 
10 12 MOCKING BIRD HILL 
Migil Five (Pye) 
13 13 EVERYTHING’S AL’ RIGHT 
ojos (Decca) 
18 14 DON’T TURN AROUND 


19 15 BABY LET ME. TAKE YOU 
H 


—— Soir o OVER 
Roy Orbison (London) 
28 17 A LITTLE LOVING 
Fourmost (Parlophone) 
7 18 TELL ME WHEN 
Applejacks (Decca) 
11 19 NOT FADE AWAY 
Rolling Stones (Decca) 
9 20 LITTLE CHILDREN 
Billy J. Kramer (Parlophone) 
— 21 NON HO LTA PER 
AMARTI 
Gigliola Cinquetti (Decca) 
im — 22 CONSTANTLY 
i Cliff Richard (Columbia) 
(i 23 23 ROLLING STONES (LP) 
{i Rolling Stones (Decca) 
16 24 JUST ONE LOOK 
i | Hollies (Parlophone) 
17 25 GOOD GOLLY MISS MOLLY 
Swinging Blue Jeans (HMY) 
i — 26 IF | LOVED YOU 
Richard Anthony (Columbia) 
| 29 27 ANGRY AT THE BIG OAK 


3 25 27 HI-HEEL SNEAKERS 

Tommy Tucker (Pye Int.) 
+ 29 29 DIANE _ Bachelors (Decca) 
i — 30 BABY IT’S YOU 
Dave Berry (Decca) 


MILLIONS 


j |g Ata + pb iaecamageaall 
sures SESE 





Merseybeats (Fontana) 







OME Animals (Columbia) 4 


TREE Frank Ifield (Columbia) | 


— 301 WILL Billy Fury (Decca) 
—————— eee 


| ODEON, Stafford 


B | 
| | ODEON, Weston-Super- 


i Mare 
' CAPITOL, Dublin 


| GAUMONT, Hinckley 

ODEON, Sunderland 

i ODEON, Scarborough 
ODEON, Grimsby 
GRANADA, Shrewsbury 

_ PIONEER, Dewsbury 


APPROVING THE ROYAL 


ANCE FILM. 
PERFORMANCE Fe pect 


CONTACT 


20th CENTURY-FOX 


BRANCH 


4 


ODEON, Bury St. Edmunds 
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“MOVE OVER, DARLING” 


Beat “COMANCHEROS” by 100% 
70% more than “COMANCHEROS” 
Held over for 2nd week. In 2 weeks 
£1,500 more than “COMANCHEROS” 


Beat “THE LONGEST DAY” and 
COMANCHEROS” by over £600 


£200 more than “COMANCHEROS” 
Highest take since “MILLIONAIRESS” 


Phenomenal business. Held o 
4th week a 


Twice as much as “COMANCHEROS” 

Beat “MILLIONAIRESS” by over 30% 

£300 more than “SOUTH PACIFIC” 

80% more than “COMANCHEROS” 

Beat “MILLIONAIRESS” by more than 33:% 
52% more than “COMANCHEROS” 

Nearly 50% more than “COMANCHEROS” 


20th Century-Fox presents « CINEmaScoPE PICTURE 


DORIS DAY 
JAMES GARNER 
POLLY BERGEN 


OF PATRONS ARE 





An AARON ROSENBERG-MARTIN MELCHER Production 
COLOUR by De LUXE 


cosramne THELMA RITTER “FRED CLARK:DON KNOTTS-ELLIOTT REID 


“CHUCK CONNORS 


AS ADAM 


Produced by AARON ROSENBERG & MARTIN MELCHER irected ty MICHAEL GORDON screenplay by HAL KANTER & JACK SHER 


Based on a Screenplay by BELLA SPEWACK & SAMUEL SPEWACK : Story by BELLA SPEWACK, SAMUEL SPEWACK & LEO McCAREY 
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The Duke of Edinburgh arrives at the Royal Festival Hall, and is escorted by Lord Baillieu, Chairman of the English Speaking Union, 
and the Rt. Hon. Chairman of the LCC, Mr. A. E. Wicks, JP (centre). On the left is one of the Welsh Guards, who formed an impres- 
sive and colourful guard of honour in the foyer. Right: Lord Baillieu introduces Jack Le Vien and his daughter, Nicole, to the Duke 


GALA ROYAL WORLD PREMIERE FOR JACK 
LE VIEN’S ‘THE FINEST HOURS’ 


The Royal World Premiere of Jack Le 
Vien’s unique two hour colour film “ The 
Finest Hours,” which is Sir Winston 
Churchill’s own story as told in his 
memoirs of the Second World War, took 
place at the Royal Festival Hall in the 
presence of the Duke of Edinburgh. A 
host of famous and distinguished guests 
attended, including Lady Churchill and 
many veteran war leaders, colleagues of 
Sir Winston during World War II. The 
occasion was sponsored by the English 
Speaking Union, in aid of Scholarship and 
Travel Grant Programmes. “The Finest 
Hours ” is now running in a special West 
End season at the Columbia Theatre, 
Shaftesbury Avenue. It is a Columbia 

release through BLC 








Sir Isaac and Lady Wolfson; Lord and 
Lady Kilmarnock, Michael and Mrs. Lewis, 
Princess Hesse 





The Duke, the Earl of Avon, and Lady 
‘Churchill; _ Lady Churchill, Jack Le Vien; Christopher and Mrs. Soames, Miss Sarah Vien for, on the day before the Royal 
Jack Le Vien, Ron Grainer (composer of the Churchill; Miss Nicole Le Vien, Norman premiere, he met the Press at a reception 
film’s musical score) and Patrick Wymark, Hickman, The Hon. Miss Camilla Gage, held at the Columbia Theatre, following the 


It was a busy week for producer Jack Le 


who speaks many of Sir Winston’s words Jack Le Vien Press show of the film 





ty 


KINEMATOGRAPH WEEKLY 
May 7, 1964 


To 
HARRY.SALTZMAN and ALBERT R. BROCCOLI 
from 
UA 
Wil LOWE 


Congratulations on the 
Staggering success of 


"FROM RUSSIA 
Wil LCE’ 


FIRST—THE BIGGEST ALL-TIME BLOCKBUSTER IN BRITAIN! 
AND NOW-IN ITS U.S. PREMIERE, RACKING UP INCREDIBLE 
NEW RECORD-BREAKING BUSINESS! 


.. WE’RE LOOKING FORWARD TO THE SAME 
KIND OF RESULTS WITH "GOLDFINGER"! A 
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Richard and Mrs, Todd; Bryan and Mrs, Forbes; Stirling Moss, 
Elaine Barbarino; Mr. and Mrs. Bickler; Sir Isaac and Lady Wolfson 
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STARS ARE OUT FO 


CELEBRITIES arriving for the Gala World Premiere of 
“ Woman of Straw” at the Odeon, Leicester Square, last Thurs- 
day evening, attracted huge crowds who were kept busy recog- 
nising the many stars of stage, screen and television gathering 
to see this unusual, suspense-filled drama which stars Gina 
Loliobrigida, Sean Connery and Ralph Richardson, produced 
by Michael Relph and directed by Basil Dearden for United 
Artists release. Famous names from the film industry, commerce, 
the armed services and public life also attended. The film’s un- 
doubted box-office appeal was underlined by the huge queues 
which formed outside the theatre and by opening day’s take 
which proved one of the highest first-day figures so far this 

year despite the evening’s guest performance 





John Davis; Edmund Purdom; Aliza Gur 





Basil and Mrs. Dearden; Michael and Mrs, Relph 


A 


t 


a 
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‘WOMAN OF STRAW’ 





The front-of-house 





Kenneth and Mrs. Winckles with their son; Monty Morton, Medina 
Lacsonde Leon 
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Nubar and Mrs, Gulbenkian; Sidney and Mrs. James; Alexander and 
Mrs. Knox; Lord and Lady Archibald; Jack and Mrs. Hawkins 
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MISS MARPLE IS IN FULL SAIL 
FOR MGM's “MURDER AHOY'’ 


STAR of “Murder Ahoy,” Metro- 
Goldwyn-Mayer’s latest comedy-thriller, is, 
of course, Margaret Rutherford. But another 
star is “ Battledore,’ the ship on which 
murder most foul is committed—and solved 
by Miss Jane Marple, Agatha Christie’s 
lavender-and-lace detective. 

“ Battledore” is a training ship run by 
the Cape of Good Hope Youth Reclamation 
Trust, whose avowed aim is “to put back- 
bone into young jellyfish.” 

Miss Marple becomes a trustee, in suc- 
cession to her uncle, Rear-Admiral Marple, 
and very soon finds two bodies—one suffer- 
ing from cyanide in the snuff. In the end, 
she uncovers a plot to steal money from 
the trust and also solves the murders. 

The original screenplay of ‘ Murder 
Ahoy” has been wnitten by David Pursall 
and Jack Seddon, who were responsible for 
the previous Miss Marple pictures, “ Murder 
She Said,” “Murder At The Gallop” and 
“Murder Most Foul.” 

In the cast with Margaret Rutherford are 
Lionel Jeffries, Stringer Davis, Charles Ting- 
well, Miles Malleson and William Mervyn. 


Studio set 


“Battledore” is, in fact, two ships: the 
forward end is a real cadet training vessel, 
afloat at Greenhithe; the aft end is on one 
of the stages at the studio, where it was 
designed by art director Bill Andrews. 

The studio set, important because half the 
action takes place on it, is mounted on a 
six-foot rostrum. 

“Tf we didn’t have iit on a rostrum we 
should see the sea—-which we don’t have.” 
said Andrews. “It’s also for the purpose 
of being able to bring people up from below 
decks.” 

Consisting of quarter-deck, poop-deck and 
deckhouse wardroom, the set took 30 men 
of all trades two weeks to build. 

Then there is a between-decks composite 
of the captain’s cabin, library, sickbay. 
corridors and entrances to holds. 

And Andrews, 30 years in the business, is 
also designing a model ship which will be 
photographed on a tank and superimposed 
on footage shot at St. Mawes, Cornwall. 

On the lot they are having to erect a 
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ship’s mast, perhaps weighing two or three 
tons, so they can shoot up to the yard- 
arm. 


“Tt will be guyed-off with shrouds and 
rigging which will hold it up as on a reai 
ship,” explained Andrews. 

The shrouds are appropriate because there 
will be a body hanging from the yard-arm 


+ + + 


TWO major films are planned for produc- 
tion in this country by Hedy Karp, head of 
International Literary Service, Munich, and 
Herbert Margolis’ Dramatic Arts Corpora- 
tion. 

They have 
House” as their first 
this summer. 

Karp will assist Margolis on casting the 
key roles as well as scouting location sites. 


7 + 


“Maiden in the 
filming 


scheduled 
project, for 


COLOUR cartoon featuring Larry the 
Lamb and Dennis the Dachshund—the 


famous animal characters of the late 
lamented BBC Children’s Hour “ Toytown ” 
series—iis to be made by Halas and 
Batchelor. 

Agreement has been reached with Larry 
the Lamb Limited for production of the 
12-minute film. 

Animation will be carried out in Halas 
and Batchelor’s studio at Stroud. The sound 
track has already been recorded by Wilfred 
Babbage, Redvers Kyle and Dorothy 
Gordon. 

In association with Leopoldo Maler, an 
Argentinian artist, the company is preparing 
a film on the work of Augustin Ibarrola, the 
Spanish artist. The film will be based on 50 
of his drawings which were exhibited recently 
in London. 


~ +. + 


PRODUCER Ben Arbeid is reactivating a 
property owned by MGM. What it is, 
exactly, is a secret. But I can reveal that it 
is a story by Stefan Zweig. 

Arbeid is also trying to set up his “ The 
Guilt Merchants,” a story about a Nazi war 
criminal, scripted by author Ronald 
Harwood and Casper Wrede. 


+ ~ + 


PAUL RADIN,. co-producer with Sam 
Jaffe of the Open, Road-Atllas production, 
“Born Free,” has flown to Nairobi to join 
director Tom McGowan and _ production 
manager John Workman on pre-production 
planning. 

The two stars, Virginia McKenna and Bill 
Travers, leave for East Africa in two weeks 
and shooting will start ai the end of July. 
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Margaret Rutherford and director George Pollock 


scan the horizon in ‘‘ Murder Ahoy ”’ on location 
in Cornwall. Now shooting at MGM’s Boreham 
Wood studios, under producer Lawrence P. 
Bachmann, the comedy-thriller also stars Lionel 
Jeffries, Stringer Davis, Charles Tingwell, Miles 
Malleson and William Mervyn 


-SHOOTING NOW- 


ABPC, Elstree——* The Human Jungle ” 
tv series (Independent Artists for ABC-TV), 
producer Julian Wintle. ‘* The Saint” tv 
series (New World for ITC), producers 
Robert S. Baker, Monty Berman. 

MGM, Boreham Wood.—* The Yellow 
Rolls-Royce” (Anatole de Grunwald for 
MGM), director Anthony Asquith. * Mur- 
der Ahoy ” (MGM), producer Lawrence P. 
Bachmann, director George Pollock. 
“ Danger Man ” (Pimlico for ITC), exec. 
prod. Ralph Smart, prod. supr. Barry Del- 
maine, assoc. prod. Aida Young. 

PINEWOOD.—* Guns at Batasi”’ (20th- 
Fox), producer George Brown, director 
John Guillermin. ‘* Goldfinger’ (Eon for 
UA), producers Harry Saltzman and Cubby 


Broccoli, director Guy Hamilton. 
SHEPPERTON.—* Lord Jim” (Colum- 
bia), producer-director Richard Brooks. 
“Hamp” (BHE Programmes), producers 
Joseph Losey, Norman Priggen, director 
Joseph Losey. 
MERTON PARK.—“ Who Was 


Maddox?” (Anglo/ Warner-Pathe), producer 
Jack Greenwood, director Geoffrey Nether- 
cott. Documentaries and commercials. 
TWICKENHAM.—Documentaries and 
commercials. 
COMMERCIALS.—Carlton Hill. 
lebone, Rayant, St. John’s Wood. 


Mary- 
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TELEVISION 





The world’s biggest tv film-maker 
may co-produce in Britain 


CONSIDERING that it is the largest pro- 
ducer of tv film series and contributes no 
less than 12 hours a week to the U.S net- 
works, MCA Inc is relatively unknown in this 
country. 


So for that matter is Jennings Lang, its 
senior vice-president in charge of television 
production, who created such series as 
“Wagon Train.” “ Wells Fargo,” “ McHales 
Navy.” “The Virginian” and many other 
programmes which have been bought by the 
BBC and ITV. 

He joined MCA in 1950 after many years 
of successful activity on Broadway and in 
Hollywood as an agent. His task was to 
take charge of MCA’s new projects division 
which consisted mainly of setting up an 
apparatus for ty production. 


Today MCA Inc is the number one pro- 
ducer of tv production and the biggest dis- 
tributor of tv film material in the world. 

And last week Lang was in London to 
discuss with his London office MCA’s first 
major excursion into British tv film produc- 
tion. 

This would be a co-production project 
made in association with a company of the 
calibre of say ITC, although neither Lang nor 
his London office were prepared to be cate- 
gorical. 


Reticence 


Lang explained his reticence this way: 
“We have got to be absolutely certain that 
we have the right subject and that it is truly 
has international appeal. Before we say 
“go” there are a number of important points 
regarding quota attitudes to tv film-making 
that need to be clarified. 


“I think that the theory behind quota or 
trade union protection or whatever formula 
you wish to give. it should be based on 
longevity rather than immediacy. 


“A television film series is only successful 
from a financial point of view in the States 
if its option is renewed for a further season. 
If the quota in England was determined by 
how to perpetuate a series for a long period 
of time rather than who is going to be in at 
the inception, it would make things easier for 
us all the way round. 

“In the States it took us several years 
before we were able to make shows that were 
acceptable to the networks, just as it took 
several years for your producers to present 
programmes acceptable to the British viewers. 

“Rather than start a series in Britain with 
an American producer and British directors 


we would like to use more U.S directors at 
the beginning of the series and then, if it 
was successful, let the local directorial talent 
take over. In other words, if the deal was 
for a one-year show of 32 episodes, I would 
like the first 13 films be handled by the best 
US directors we have got, with the remaining 
episodes to be done by the British. 


“While British-made television films are a 
hell of a lot better than they used to be, 
there is still room for improvement, and it 
is possible that a lot could be learned by 
this arrangement. 


“In the States some of the best and most 
talented directors in the business are working 
for television and are proud to be doing so. 
The money is very good and the creative 
folk are attracted to the tv film series. Over 
the years these men have acquired a rare 
knowledge of the medium and a mastery of 
tv film technique. 


Differences 


“Up to a year ago at least, things were 
different in England. I found that the direc- 
tors working for television were in the main 
men. who could not get jobs in feature films. 
And most of them were only interested in 
directing tv films as a show case for their 
début in motion pictures. 


“Many of them failed to appreciate the 
distinct differences between features and tele- 
vision, and regarded the fact that they were 
working for the latter as something to be 
slighitly ashamed of. 


“TI have seen directors trying to get some 
interesting shots in a tv episode rather than 
go in for a close-up. They have dollied up 
and down to get some new angles which 
would have been perfectly acceptable in a 
feature film. Unfortunately, there was not 
enough time to experiment like this in a tv 
film and the directors found in most cases 
the particular scenes could not be put to use. 


“Some of our important Broadway stage 
directors came to Hollywood and decided to 
study the medium and learned what they 
could do with the proscenium arch of tele- 
vision; men like Anthony Mann, Delbert 
Mann, Bobby Mulligan, Sydney Lumet and 
Stuart Rosenberg. These men now take a 
turn. in feature films, or a stage show, and 
then are quite happy to go back to tele- 
vision. 


“They have understood the one important 
truism: that the bigger the audience, the 
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more compromises talent has to make to: 
keep it. 

“This does not necessarily mean lowering. 
the sights or skimping quality. It does mean 
that if you are planning a series for 60 
million viewers it has got to be first-rate 
entertainment with an intrinsic international 
appeal. 

“And at MCA we regard a_ successful 
show from two points of view: its profit- 
ability and its prestige reactions from the 
critics and the industry as a whole. 

“Both factors have determined our atti- 
tude to co-production in the past. We have 
received many suggested projects from our 
London office submitted by some of the ITV 
contractors. 


Turned Down 


“And we: have had to turn them down. 
because we did not think they would make- 
enough money for our potential partners. 
Unless we feel that a show stands a good 
chance of getting a network deal, and receiv- 
ing further options, we know that there will! 
be no: profits in it for either partner. 

“Now we have begun talking over some: 
subjects with some of the companies over 
here including Lew Grade’s ITC. I hope 
that something will come from the discussions 
and I shall be back in London during June 
to see how things have progressed. 

“In addition to any tv film production. 
deals that we may participate in over here, 
we are also very busy looking for new 
scripts for our own Hollywood anthology 
drama series. 

“We are the only tv film company pro- 
ducing these type of programmes in America. 
They include the Alfred Hitchcock One 
Hour Shows, the Bob Hope Drama show’ 
and the Kraft Suspense Theatre. This makes. 
us in dire need of material, particularly from 
English authors. Not only finished scripts. 
but short stories and novels are being bought. 
by our London office in ever-increasing: 
quantities. 


Broad Conception 


“In addition to these programmes we are: 
making such Western series as ‘ Wells 
Fargo’ and ‘The Viirginiian, as well as sever 
half-hour comedies. 

“TI believe that MCA Inc. has become. 
the largest distributor of television film pro- 
grammes because we have a_ broad 
conception of television entertainment and. 
aim to please the family audiences through- 
out the world.” 

Lang’s statement may sound a trifle 
bombastic, but bearing in mind the scope 
of his company’s contribution to the U.S 
networks, MCA’s senior vice-president has. 
a production track record which fully 
justifies his tv credo. 





98 


REVIEWS 





KINEMATOGRAPH WEEKLY: MAY 7, 1964 


Edited by GRAHAM CLARKE =~ 


The Three Lives of Thomasina KINE. Booking Guide 


Disney. British. (U). In Technicolor. Featur- 

‘ing Patrick McGoohan and Susan Hampshire. 

Produced by Walt Disney, with Hugh Attwooll 

associate producer. Directed by Don Chaffey. 

Screenplay by Robert Westerby. Director of 

photography Paul Beeson. Music by Paul Smith. 
97 minutes. Release July 27 


WHIMSICAL romance woven around the 
survival of a pet cat, and based on the novel 
“* Thomasina ” by Paul Gallico. The tale is set 
in 1912 in a remote Scottish village, where the 
local vet., Andrew MacDhui, a widower with a 
small daughter, Mary, is finding his work 
troublesome because he does it as a job and 
without any sympathy for the animals. He is 
not popular with the villagers, who contrast his 
attitude with that of Lori MacGregor, a beauti- 
ful young woman who lives alone in the forest 
and has a wonderful way with animals, but is 
regarded as a witch iby the children. Mary 
MacDhui has a deep affection for her ginger 
cat, Thomasina, but Thomasina is injured in an 
accident, contracts tetanus and MacDhui feels 
obliged to destroy her. Mary will not forgive 
him. (She and her friends, Hughie, Jamie and 
Geordie, give the cat a public funeral. Before 
they can bury Thomasina they are frightened 
away iby Lori’s arrival and she takes the cat 
to her home, miraculously finding that she is 
not dead. Mary, however, will not talk to 
her father declaring that he is dead. The vil- 
Jagers turn against the vet. and he goes to visit 
Lori to see what she is like. A mutual attrac- 
tion is immediate and it grows with other meet- 
ings. So much so that, when Mary gets 
pneumonia and is too listless to fight for life, 
MacDhui asks Lori to use her healing powers. 
The cure is affected, however, by the sudden 
appearance at Mary’s bedroom window of 
Thomasina, who had, at last, remembered 
her first life. Lori then joins the MacDhui 
family and they all live happily ever after. 

Basically this is a saccharin fairy tale, but it 
is told with such a light touch of humour and 
sentiment and with such a delightful handling 
of the children concerned that only the wilfully 
hard-boiled will resist its charm. First-class 
general attraction. 

Production.—This is the kind of thing at 
which Walt Disney has no peer. In other hands 
the whimsy could have been unbearable; but 
here a fantastically improbable tale has been 
given a convincing veneer of credibility and the 
overlaying sweetness does not cloy. As is usually 
the case, the ‘acting’ honours are easily won 
by the children. In Karen Dotrice, Disney 
looks to have found a worthy successor to Hayley 
Mills. She plays the difficult, emotional role of 
Mary with assurance and feeling. Vincent 
Winter and Denis Gilmore are excellent as 
Hughie and Jamie, but little Matthew Garber as 
the wee Geordie, simply steals every scene he 
appears in. In the light of this competition, 
Patrick McGoohan, as MacDhui, and Susan 
Hampstitire, as Lori, do very well to hold 
sympathy and interest for adults, especially as, 
naturally, a good deal of attention is also 
focussed on a ginger cat. d 
Points of Appeal.—Delightful tale, enchanting 


children, Technicolor, convenient length and 


U certificate. 


Law of the Lawless 


Paramount. U.S (U). In Techniscope and 
‘Technicolor. Featuring Dale Robertson, 
Yvonne De Carlo and William Bendix. Pro- 
duced by A. C. Lyles. Directed by William F. 
‘Clayton. Screenplay by Steve Fisher. Director 
of photography Lester Shorr. 87 minutes. 
Release May 25 

QUICK-SHOOTING western, featuring a 
former gunman, turned judge, and his crusade 
‘to stop gun-figkhting in Kansas, about 1880. The 
vopening scene is set with tension when Ed 





BIG SNATCH, THE. Gala. French. Sub-titled. In ’scope. 109 min. A. Stars: Jean 
Gabin, Alain Delon. ; 
Sardonic crime thriller about a near-perfect plan to rob the vaults of the Cannes Casino 
and how it founders on an absurd misfortune. Excitement slow at start, but cracking at 
the finish, humour sardonic, stars in top form. Good foreign crime thriller. 


* COURT MARTIAL OF MAJOR KELLER, THE. Warner-Pathe. British. 69 min. A. 


Stars: Laurence Payne, Susan Stephen, Ralph Michael. 
Military trial drama of an officer who nearly comes to grief through shooting his C.0. 
to prevent him deserting. Dramatic tale crisply told and directed, climax tense, acting 
good, atmosphere authentic. Good British “ second.” 


ENGAGEMENT, THE. Academy/Connoisseur. Italian. Sub-titled. 76 min. Certificate 
not yet applied for. Stars: Carlo Cabrini, Anna Canzi. : 

Quiet, romantic tale about an engaged couple who lose the excitement of shared experiences 
until an enforced parting restores it to them. Story persuasively charming, treatment 


individual, direction and acting clever, footage economic. Interesting attraction for specialist 
halls. 


+ LAW OF THE LAWLESS. Paramount. 


U.S. In Techniscope and Technicolor. 87 min. 


U. Stars: Dale Robertson, Yvonne De Carlo, William Bendix. ; ‘ 
Quick-shooting western, featuring a former gunman, turned judge, and his crusade to wipe 


out gun-fighting in the Kansas of the 1880’s. 
action sudden and exciting, star well known. 


Story intelligent and directed with suspense, 
Excellent western (C). 


MURDER AT 45RPM. Gala. French. English dialogue. 98 min. A. Stars: Danielle 


Darrieux, Michel Auclair. 


Murder thriller with a double plot, involving the killing of a jealous husband and effort to 
drive his widow out of her mind. Plot complicated but clear, suspense intermittent, climax 


intriguing, acting good. Useful thriller. 
SHORT MEMORY, A. Contemporary. 


* lesson.” 


* THREE LIVES OF THOMASINA, THE. Disney. British. In Technicolor. 97 min. U. 
Stars: Patrick McGoohan, Susan Hampshire. 


MO French. English commentary. 61 min. A. 
Salutary, objective reminder of the horror and futilities of war. 
cleverly assembled, newsreel shots fascinating, 


Documentary drama 
revealing and horrifying. Enthralling history 


Whimsical romance woven around the survival of a pet cat, and based on Paul Gallico’s 
novel “ Thomasina.” Story delightful and told with a light touch of humour, child actors 


enchanting, direction sympathetically sure, cat and photography impressive. 


general attraction (C). 
(C) SUITABLE FOR CHILDREN 


First-class 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


+ IN COLOUR 





Tanner, sheriff of a small town, sees unknown 
gunmen riding in just before the arrival of 
Judge Clem Rogers to conduct the trial of Pete 
Stone (son of Big Tom Stone, the most power- 
ful ranch-owner in the county), for murder in a 
gun duel. Judge Rogers is an old friend of 
Pete and his father, but is incorruptible in his 
crusade against indiscriminate gun fights because 
his own father was shot down by a professional 
gunman, Joe Rile, whom Big Tom has now 
hired to kill the judge. Rogers is in trouble 
further because four other men are also in town 
revengefully after his (blood. These four are all 
eliminated, however, in battles that wound 
Sheriff Tanner and kill the deputy. Pete then 
tries to discredit the judge by having a saloon 
girl, Ellen (but with a heart of gold) planted 
in his bedroom, but the plot misfires; Pete is 
found guilty and is sentenced to hang. Then 
Joe Rile confronts Rogers and taunts him to 
draw, but he refuses and Rile throws away his 
guns and rides out, leaving romance to dawn, 
perhaps, between Rogers and Ellen. 


The picture has more substance to its plot 
than usual, yet contains enough rousing fights 
and gun-play to please action devotees. Excellent 
western. 


Production.—One of the chief virtues of the 
film is that the director starts off with suspense 
and mystery and never lets the suspense falter 
for a moment. The constant menace of the 
hired guns is cleverly sustained and, when the 
shooting does start, the respectable judge is 
seen to be an expert gunman himself. In the 
part of the judge, Dale Robertson, well known 
also on television, has a pleasing personality 
and a quiet authority, and his moments of 


Suggested romance with Yvonne De Carlo, as 
Ellen, are appropriately brief and reserved. 
William Bendix is sound as the sheriff and lesser 
parts are played by such sterling performers 
as Barton Maclaine, Bruce Cabot, Richard 
Arlen, Kent Taylor and Lon Chaney. 

Points of Appeal.—tintelligent western tale, 
plenty of action and suspense, well-known stars, 
colour, wide screen and U certificate. 


The Court Martial of 
Major Keller 


Warner-Pathe. British (A). Featuring Laurence 
Payne, Susan Stephen and Ralph Michael. Pro- 
duced by Edward J. and Harry Lee Danziger. 
Directed by Ernest Morris. Screenplay by Brian 
Clemens. Director of photography Jimmy 
Wilson. Music by Bill Le Sage. 69 minutes. 
Released May 17, 1964. 


MILITARY trial drama of an officer who 
nearly comes to grief through shooting his C.O. 
to prevent him deserting. The scene is set at 
the court-martial of Major Francis Keller for 
murdering his ‘C.0., Col. Harold Winch. All 
the prosecution witnesses, with the exception of 
the colonel’s young wife, Laura, point to the 
motive of the murder being Keller’s coveting 
of Laura. But Keller’s version is that Col. Winch 
was suffering from extreme battle fatigue, was 
on. the verge of a nervous breakdown, and, when 
Winch, Keller and a few men became isolated 
from the regiment, Winch cracked up entirely 
and tried to desert, taking with him vital code 
books: to save the situation, Keller shot him, 
but, immediately afterwards, they were blown 


he 
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up by a shell-burst and all the men who could 
have corroborated Keller’s story were killed. The 
court-martial case is going against Keller, when 
a Col. Johnson, of Army Intelligence, clears 
him by volunteering evidence that Col. Winch’s 
code books did fall into enemy hands. 


This is a gripping, 
both plausible 
** second.” 


Production.—Inevitably in a court drama, the 
evidence is best shown in flash-back, and the 
device is neatly used, fictional events being 
nicely mated to some actual warfare shots. The 
drama of the court procedure is presented with 
restraint and the denouement is credible. 
Laurence Payne gives a sturdy performance as 
Major Keller: Ralph Michael deteriorates be- 


well-knit court thriller, 
and pleasing. Good British 


lievably as Col. Winch: Susan Stephen is a 
charming Colonel’s wife: and a host of smail 
parts are played impeccably by _ small-part 
experts. 


Points of Appeal—Court story, exciting 
climax, good acting, combat scenes and British 
label. 


Murder at 45 RPM 


Gala. French (A). English dialogue. 

ing Danielle Darrieux and Michel Auclair. 

Produced by Jacques Bar. Directed by Etienne 

Perier. Screenplay by Dominique Fabre, Etienne 

Perier and Albert Valentin. 98 minutes. Release 
not fixed 


MURDER thriller with a double plot involv- 
ing the killing of a jealous husband and an 
effort to drive his widow out of her mind. The 


Featur- 


pianist. Maurice is a nasty bit of work 
altogether, for he is also. baiting his publisher, 
Georges Miliot, by a take-over bid for his busi- 
ness. After unpleasant scenes when Maurice 
takes over Georges and then almost openly 
taunts Eve and Jean with being in love Maurice 
drives off in his sports car, crashes and is 
killed. Or is he? For Eve begins to receive 
records of Maurice’s last, unpublished song, 
that include spoken messages from _ him. 
Maurice’s voice raises suspicion of each other in 
Eve and Jean, both believing that the other 
had tampered with Maurice’s car. Actually, 
however, the culprit was Georges and he is also 
responsible for sending the records, which were 
made by Maurice before his death because he 
firmly believed that Eve and Jean were plotting 
his murder. Confronted with the truth by Jean, 
Georges falls to his death down a lift shaft 
and Jean and Eve seem to be in really bad 
trouble, but the suave police inspector in charge 
of the case of Maurice’s death has not been 
deceived at all, and Jean and Eve are allowed 
to drive away to happiness. 


The plot is not nearly so complicated as it 
sounds, but the mystery is well kept and the 
climax is intriguing. Useful thriller. 


Production.—The director has quite an eye 
for situations of suspense, but is not quite so 
clever at holding them. The result is that the 
tale does not grip as firmly as it should. How- 
ever, it has a sufficient number of tense moments 
and cunning red herrings to hold the attention. 
Danielle Darrieux projects a pleasing personality 
and a great deal of courage in her trials as 
Eve, and Michel Auclair is a stalwart hero, but 
the honours go to Jean Servais for his quiet 
menace as the unpleasantly talented Maurice 
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The Big Snatch 


Gala. French (A).  Sub-titled. In 
Featuring Jean Gabin and Alain Delon. Pro- 
duced by Jacques Bar. Directed by Henri 
Verneuil. Screenplay by Albert Simonin, Michel 
Audiard and Henri Verneuil. Director of photo- 
graphy Louis Page. Music by Michel Magne. 
109 minutes. Release not fixed 

SARDONIC crime thriller about a _near- 
perfect plan. to rob the vaults of the Casino 
at Cannes and how it founders on an absurd 
misfortune. The coup is devised by Charles, 
an incorrigible crook just out of prison. He 
recruits two partners, Francis, a handsome, lay- 
about petty thief, and Louis, the hitherto honest 
brother-in-law of Francis. Charles sets up 
Francis as a rich young man-about-town on 
holiday in Cannes and himself iarrives there in 
a Rolls driven by Louis. They know that the 
owner of the Casino, with his bodyguard, 
collects the week’s winnings from the vaults every 
Friday evening, the only way in being by lift. 
The plan is for Francis to get on the top of 
the lift via a long crawl through the Casino 
ventilating ducting; to hold up the Casino men 
and force them to let in Charles so that ne can 
fill two valises with the money. In spite of one 
or two unforeseen hitches, all goes well for the 
thieves and they hide the money bags, as. 
planned, in a beach hut, but Francis, who has 
a police record, has inadvertently had his photo 
taken at the Casino, and Charles decides that 
he must get out with the money at once. As 
Francis is about to hand over the money beside 
a swimming-pool, he and Charles are almost 
surrounded by perambulating detectives discuss- 
ing the theft and the bags. Francis loses his 
head and slips the bags into the pool, but, the 


*scope. 





and to Henri Guisol as villain Georges. 


Points of Appeal.—Double mystery and 
murder plot, useful title, English dialogue, 
convenient length. 


central character is Eve Faugere, a popular 
singer, who: has achieved success mainly through 
songs composed by her husband, Maurice, who 
is both a sadist and madly jealous of Jean, Eve’s 


catch is loose on one of them and, within 
minutes, the pool has become a lily pond of 
lolly! 

continued on page 102 
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Pee rire rade in. Office of Origin and Service Instructions. Words. 
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p20 .55 WHITEHALL TS 36 


GALA FILMS LTD GALA HOUSE 16/17 OLD COMPTON ST 


EVERY HOURLY, DAILY AND WEEKLY RECORD SWEPT AWAY 
BY BERGMANS GREATEST STOP THANK YOU GALA STOP THE 











SILENCE JS GOLDEN STOP = CHARLES BROWN BASIL 





84300) Hw 


j CLAVERING +¢+ doubtful words telephone “TELEGRAMS ENQUIRY” or call, with this form 


Bor 
~ Other enquiries should be accompanied by this form, and, if possible, the envelope. 


4th May, 1964, 


KENNETH RIVE, 
HOTEL MARTINEZ, 
CANNES. 


FROM: PHIL GILES 
HEAD OFFICE. 





GALA Presents 


= 


INGMAR BERGMAN'S 


ne SILENCE 


SILENCE is indeed GOLDEN! 


Would you please note that Ingmar Bergman's 
"The Silence" has today marked up an all-time record 
for La Continentale, Tottenham Court Road. This adds 


to the daily and weekend record already reported to 
ste EE. 
» 


< A 
Se 


PHIL GILES 
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4 STAR 
SHOWMANSHIP 
AWARDS 


Presentation of the Star Showmanship Awards took 
place this year at a luncheon held at the Great Northern 
Hotel, Leeds, attended by circuit executives and 
managers. D. W. E. Eckart, R. M. R. Eckart and 
B. E. Rains, represented the Board of Directors. 
Making the presentations, D. W. E. Eckart re-affirmed 
the company’s faith in the industry and expressed 
appreciation for the earnest endeavours made by 
managers during the year. 
Champion Showman of the Year was Keith Knight of 
Studios 1 and 2, Manchester (recently appointed 
G. Batty, J. Hossack, B. E. Rains, D. W. E. Eckart, Keith Knight, Regional Controller for the North-West region). 
R. M. R. Eckart, W. M. Davey and G. Edington Runners-up were W. Davey, Plaza, Leeds and J. 
Hossack, Lido, Bolton. 


*, 





D. W. E. Eckart addressing Congratulations to the ‘‘Champion Showman’’ 
the guests from B. E. Rains 











So 
at Keith Knight ‘‘Star Champion D. S. Ratcliffe (publicity manager) addresses the 
ee ¢ the Awards Tanck Showman of the Year’’ Star/Disney ‘‘Sword in the Stone/Dr. Syn’’ 
General views of the Awards Luncheon showmanship conference which took place after 


the luncheon 


“es 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word | | 
SITUATIONS WANTED ... 4d. | 
FINANCIAL a ..> WY 
FOR SALE & WANTED ... I/- 
MISCELLANEOUS ... ... I/- ,, . 


Caps 26. per word extra. Box No. 1/- extra. 


Single imsertion rate for display and semi-display 
advertising om this page is £2.10.0 per column 
imch. Series rate on request. 


All Clessified Advertisements must 
be prepoid and received by Friday 
for inclusion in the next week’s issue. 


KINEMATOGRAPH WEEKLY 


161, FLEET STREET, LONDON, E.C.4 
Telephone: FLEet Street, 5011 











SITUATIONS VACANT 
Co-CHIEF PROJECTIONIST, “A” 
hall; top wages; would consider experi- | 
enced Second.—Apply Manager, Palace | 
Cinema, Brentwood, Essex. | 
OPERATOR/MANAGER required for 


South Wales.—R.. Box 876, Kinemato- 
graph Weekly. 











EXPERIENCED Resident and Relief 
Managers and Operators required for | 
Home Counties.—Shipman and_ King | 


Cinemas, Ltd., 125, Strand, W.C.2. 


MANAGER WANTED FOR _ THE 
EXCLUSIVE LITTLE CURZON 
CINEMA. SUTTON, SURREY. PLAN- 
NED FOR EASY OPERATION, THE 
POSITION WOULD SUIT MAN WISH- 
ING TO LIVE LONGER.—APPLICA- 
TIONS, IN CONFIDENCE, TO MAN- 














AGING DIRECTOR  £STATING 
SALARY REQUIRED. 

CHIEF Operator wanted for modern | 
cinema in Cornwall.—Apply Supervisor, | 
Kings Cinema, Camborne, Cornwall. | 

FILM Examiner, female, aged 20-35, | 

enced in 16-m.m film. Excellent | 






conditions include Profit-Sharing | 


Ss Staff Pension Fund, five-day | 
“ and Luncheon Club.—Apply. in | 
aA to the Assistant Staff Officer | 


en). I.C.I. Ltd., IC. House, Mill- 
S.W.l 








SITUATIONS WANTED | 


MANAGER, just retired, active, seeks 
2/3 days weekly relief or part-time office 
work. London area.—P., Box 874, Kine- 
matograph Weekly. | 











FOR SALE 
CINEMA Sale or Lease, with Car Park. 
N Wales —H.. Box 868, Kinemato- 
ph Weekly 








16mm Arc Projector, 
>. complete. in new 
£575 (Rollaway 

Be. 16. _Lochrin 
dinburgh Phone: Fountain- 







Optical and Mag 








HIRE 
BOOK ‘“* Lucky” Bill Manners—Have 
Rain—will travel. Pumps and equipment 


for rain making. Studic or location. 


Every film a money maker ** Guns of | 
Navarone,’’ “‘ Room at the Top,” ‘‘ The 
Innocents,’’ etc., etc.—Tel.: East 3300 or 





Norwood Hill 566. 


RED DOUBLE DECK BUS WITH 
DRIVER FOR HIRE. ANY LOCATION. 











TERMS BY AGREEMENT. — RING 
POP. 1891. 
te a ec a ce 
FOR SALE | 
FOUR Ashcraft super Power Arc | 
Lamps, 16in mirrors—Apply Warner | 
Theatre. Leicester Sq., 


Ger 


London, W.C.2 | 
3423. 
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TOMBOLA TICKETS 


We can supply several thousand different tickets in various 
colours. We specialise in ready-made pads of tickets with 


covers and serial numbers. If interested in any type of Tombola 


Ticket, send us a sample and we will quote you. 


TOMBOLA TICKETS 


Prompt delivery to all parts of the country, mostly by our 
own vans. 


WE OFFER: The finest range of tickets, the Best Service, and 
Lowest Prices. 


Contact us Now! 


© CHESHIRE », 
© RBOOKCO.LTID % 


ai KINGSLAND BUILDINGS, BIRKENHEAD ¢ 


Telephone: CLAUGHTON 2187 re) 
London Office: GULLIVER 7747 








BRITAIN'S TOP SELLING 


BINGO EQUIPMENT 


BLOWERS — ILLUMINATED INDICATORS — CAGES 
USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country 


Send for illustrated circular 


MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, S.E.1 Phone: WATerloo 2675/6 
Established over 35 years 











Due to continued Expansion— 
Experienced Publicist 


required for Head Office of 


STAR ASSOCIATED HOLDINGS LIMITED 
104 KIRKSTALL ROAD, LEEDS 


Detailed applications, which will be treated in the strictest 
confidence, should be addressed to D. S. Ratcliffe, Publicity Manager 

















When replying to Small Ads. do not enclose 

Original references or documents. SEND 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 
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PARTNERSHIPS 





FILM Technician requires partner with 
small capital—Q., Box 875, Kinemato- 
graph Weekly. 


Se 
LEGAL NOTICE 


_IN the matter of Donald Smith Produc- 
tions Limited and in the matter of The 
Companies Act, 1948. Notice is hereby 
given that the creditors of the above- 
named Company, which is being volun- 
tarily wound up, are required, on or 
before the 31st day of May, 1964, to 
send in their full Christian and surnames, 
their addresses and descriptions, full par- 
ticulars of their debts or claims, and the 
names and addresses of their Solicitors (it 
any), to the undersigned Howard Oscar 
Raphael of 67/68, Jermyn Street, London, 
S.W.1, the Liquidator of the said Com: 
pany, and, if so required by notice in 
writing from the said Liquidator, are. 
Personally or by their Solicitors, to come 
in and Prove their debts or claims at 
such time and place as shall be specified 
in such notice, or in default thereof they 
will be excluded from the benefit of any 
distribution made before such debts are 
Proved. Dated this 29th day of April, 
1964. Howard Oscar Raphael, Liquidator. 














POSTERS 


ALL TYPES & si ie * REASONABLE PRICES 


Inc. Carr.) 
Price List on application 


FRANCE-POSTERS 


304a Stretford Road, Manchester 15 
CEN 5743 








$a aa 
“BARGAIN OF THE WEEK” 


ee 
Whatever your cinema equipment require- 
ments, except soft furnishings, you can 
obtain immediate delivery at lowest possible 
cost from Sankey of Atherstone. Write, 
telephone or call for immediate attention. 


All goods on 14 days’ approval — cash with order only 


R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/3210 











A FEW SHILLINGS 
spent on a 


CLASSIFIED 


ADVERTISEMENT 


in the 


Kine. 
will pay 
handsome dividends 
* 
Send your ‘Smalls’ 


TODAY! 
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LARGEST NET SALE: OVER 4,000 
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Editorial : 161 Fleet Street, London, E.C.4 
Telephone Fleet Street 5011 

Advertising : 161 Fleet Street, London, E.C.4 
Telephone Fleet Street 5011 

Publishing : Subscription Department, Temple Press, 
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PUBLISHED BY 
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Pay-tv: 


PMG 
announces 


safeguards 


SIX MONTHS must elapse after the first 
local cinema showing of a cinema film before 
it can be shown on pay-television in the area, 
unless there is agreement otherwise. And a 
limited compensation fund is to be set up 
for exhibitors who can demonstrate that prior 
showings of cinema films by pay-tv have 
caused them loss of box-office takings. These 
were the two main points in a written answer 
given to Stephen Swingler in reply to a 
Commons question on Tuesday. 

Swingler was told ithe object of the 
Government’s conditions was “to afford 
adequate safeguards for the legitimate inter- 
ests of cinema exhibitors, while allowing a 
reasonable measure of elasticity to the pay-tv 
experiments.” The conditions relate solely 
to the experimental period. 

Assistant Postmaster-General Mawby 
stated: “There must be a period of six 
months from the first local cinema showing 
of a registered film given a London general 
release before it can be shown or advertised 
for showing on pay-tv, unless local cinema 
exhibitors have agreed to a pay-tv showing 
within the period. 

“As the six-month period may not cover 
the full normal cinema release of every film, 
it is being stipulated that a limited compensa- 
tion fund should be provided by the pay-tv 
company in each area against the possibility 
that a cinema exhibitor can point to- the 
prior showing of cinema films by pay-tv and 
can demonstrate a loss of box-office takings, 
reasonabiy attributable to that cause.” 





1964 


CEA Conference, Brighton 
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TWO NEW SURVEYS SHOW 
THE WAY 10 BETTER 
BUSINESS 


PRACTICAL steps that can be taken to stimulate interest in the cinema are outlined 
in two new compiementary surveys: The Federation of British Film Makers’ “ Research 
and the Cinema” and the Screen Advertising Association’s “ Media and the Cinema.” 
Both were the subject of addresses at the Cinematograph Exhibitors’ Association 


Conference at Brighton on Wednesday. 
The FBEFM survey 


DISCOVERED that 29 per cent. of cinemagoers would book seats if they could—and 
a quarter of these declared this would encourage them to go more often; 


RECOMMENDS that there should be more local advertising, near the time and place of 


showing; 


URGES the “ decasualisation ” of the cinema by treating the suburban and provincial audi- 


ence the same as the West End audience. 
The SAA survey 


NOTES that people aged between 16 and 34 now form 66 per cent. of the cinema audience 


—an increase of 6 per cent. on 1961. 


RECOMMENDS that the cinema industry continue to earn the loyalty of this young group 


by publicity aimed at retaining its support. 


STATES that the cinema is the most effective medium for advertisers to reach the affluent 
young adults, since they watch little independent television and read newspapers and maga- 
zines to a lesser degree than the population as a whole. 


OPEN FORUM 


WHOSE HAND ON 
THE PRODUCT ? 


WHEN the question of the allocation of 
product was raised at the Open Forum session 
at the CEA Conference, it was stated that the 
matter was in the hands of the President of 
the Board of Trade and nothing could be 
done about it until his decision was made 
known. 

H. Oliver, chairman of a cinema in an 
industrial part of Sheffield, said originally 
there had been five halls in the district. Now 
there were only two. He had only been 
able to secure miscellaneous films, reissues, 
or old films, until the opposition hall closed 
down and went over to bingo. 

But the bingo operation at the other house 
was not successful and it was reopened as a 
cinema. Oliver was informed by all major 
renters, with the exception of Fox, that none 
of their films would be available to his 
cinema as a district first run. 

“We have been to the Board of Trade 
and other quarters and told CEA head office 
of this problem,” said Oliver. ‘“ What would 
you do in the same circumstances?” he asked. 

Ellis Pinkney said this was something that 
exhibitors suffered from time to time. It 
was one of the reasons which had led up 
to the recent White Paper. The matter was 

continued on page 84 


The address on the FBFM’s survey, 
delivered by market research adviser John 
Bittleston, was concerned with Greater 
London—an area which provides one-third 
of all admissions. It consisted of two parts: 
a pilot enquiry involvinig talks and discus- 
sions with about 90 Londoners of all clas- 
ses and ages; and a survey into a sample of 
1,000 men and women, aged 16-45, which 
was found to include 660 cinemagoers. The 
survey, which consisted of over 100 ques- 
tions, was carried out in April and May last 
year. 





A place to go 


The FBFM investigators were concerned 
to find that a quarter of the young people 
who visited the cinema once a week said 
they went only as “somewhere to pass the 
time.” 

In the first stage it is clear that many 
young people go to the cinema asa collective, 
gang occupation to provide their own amuse- 
ment. One boy said: “We go for laughs 
whatever the film.” 


In the second stage when gang visits give 
way to courting, the cinema is still acting 
as a convenient place for those - without 
homes of their own, as a home for the home- 
less. 


In the third stage, the couple with a home 
and children find less use for the cinema. 
“So long as the cinema is simply a habit, 
somewhere to pass the time, there is no in- 
centive to returm when one has somewhere to 
pass the time,” points out the FBFM ‘survey, 
continued on page 84 
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electronically y rr 
controlled Taal 


AT LAST! A carbon arc that will give constant brightness and 
freedom from screen colour—that will run unattended for up to 
2%, hours—that can be controlled from auditorium console or 
Projectomatic: the modern version of the illuminant that you've 
used for so many years! 


That's the new AutoArc—the lamp based upon 30 years’ experience 
of making and burning carbons. 


Press a button—the arc strikes. Press another—the dowser opens. 
Arc gap is maintained constant by means of a photo-electric system. 
Dependent upon current loading will burn continuously from an 
hour up to 2% hours. 


Light enough for all picture presentation—the whiteness that only 
the carbon arc can give, with a simplicity of control never before 
achieved. Will run from your existing rectifier. Low installation 
costs—free service. 


BALCMA BRITISH ARC LAMP CARBON MANUFACTURERS ASSOCIATION 


Chadwell Works : Grove Road - Chadwell Heath ° Essex * Goodmayes 242] 
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THE RANK 
ORGANISATION 
Advertising Films 
Division. 

ma gelellel-a-me) i 
commercials for 
Television and Cinema 
dalcele le ateleimaat-mv\(e)a (em 
PNavemvviitam-mexe)aal e)(=34 
film production 
service (top talent, 
superb equipment, 
every facility) under 
one roof in Mayfair. 
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Charles Stavely . 
(Advertising Films) 
Len Boxshall 
(Short Films) 

or Ray Elton 

11 Hill Street, 
Meyare(eyam sate 
GROsvenor 6353 
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